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LEOPOLD GODOWSKY AND PAUL 
KOCHANSKI 
recently returned to the United States together on the 
S.S. France Kochanski will make his eighth consecu- 
tive tour here this fall 





RO-COTTONE, 
t and composer, who will at FRANCES SEBEL, 
Hall Auditorium in Portland snapped n board the S.S. Volendam enroute for 

the National Association of urope. During the voyage the soprano sang at th 
pon his return to New Yerk ship concert for the benefit of the W. S. cf America 

will be guest of the Fraternity of and Holland Life Saving Institutions and was very cor 
Theater Organists in Philadelphia, for which organiza dially received. 
will give an organ recital at the Stanley Theater 


(Laviosa photo) 
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JEANNE LE 
VINUS 
- contraito, 
irtist-pupil of Hil 
da Grace Gelling, 
enjoying a rest be- 
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JAY AND MADELEINE SCHIFFER, 

age cight and seven respectively, who recently gave a 
piano and musicianship recital at Effa Ellis Perfield’s 
studios 
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E CLEMENTS 1RR ; THE KEDROFF QUARTET. 


md artist-pupil « 0 te American tour of the Kedroff Quar 
, le The quartet is 


} 
AM SIMMONS now filling engagements in Europe and will return to New York on Sep- 
i summering in the Catskills, tember 26. They are booked for two trips to the Middle West before the 
it oodstack, N. Y. One of Mr. first of the year; late in January they will appear in the South, thence 
t Simmons’ summer engagements was a through the midwestern states, going on to the Pacific coast, where they 
, ple in the nt scital with Allen McQuhae, have three weeks of engagements in March, returning East the latter part 
d fuditoriu 1 delightfull, mor, at the University of Virginia, of April. William B. Feakins, manager of the quartet, recently returned 
ex wic voice together with marked Charlottesville, Va., during July, on from Paris, where he completed arrangements with the organization for the 
nterpretative ability and an appealing per- which occasion the accompaniments 1929-30 season. The advance booking for the coming season already equals 
ussure Miss Carr a promising musical future were played by Solon Albert. the number of last season’s engagements. 
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t last season entirely confirmed 


te 
uropean estimate of this distinguished vocal enseml 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and School Positions Secured 
MRS. BABCOCK 

Carnegie Hall, New York 
Telephone: 2634 Circle 





J. H. DUVAL 
VOICE SPECIALIST 
Has Retrurnep to New York 
for a Two Months Summer Master Class for 
singers desiring careers in opera in Italy. 
Studio: 601 Carnegie Hall, New York 





ESTHER TAYLOR DOUGLAS 
TEACHER OF SINGING 
Studio: 709 Steinway Bldg. (Thursdays) 
Home: 612 West 184th St., New York 
Telephone: Washington Heights 2627 





ROSS DAVID 
VOCAL STUDIOS 
63 West 56th Street 
Phone: Circle 2297 





MICHEL SCIAPIRO 


InsTRUCTION Soto VIOLINIST 
Sole Associate Teacher of 
OTAKAR SEVCIK 
108 West 75th Street, New York City 
Telephone 9002 Trafalgar 





A. TORRENS 

TEACHER OF SINGING 
Stupio: 26 Gramercy Park, New York City 
Tel. Gramercy 6264 


i 





ADOLPH WEISS 
Teacher of Harmony, Counterpoint and 
Composition 
Pupil of 
ARNOLD SCHOENBERG 
at the Berlin Academy 1925-27 
601 W. 18lst St., N. Y. Phone: Washington Heights 0390 





CARL M. ROEDER 
TEACHER OF PIANO 
Technic—lInterpretation—T heory 
Normal Course for Teachers 
603-604 Carnegie Hall, New York 


Residence: 425 West 160th St., New York 





SALVATORE AVITABILE 
TEACHER OF FAMOUS SINGERS 
Will teach in New York City this summer. 
Voice SPECIALIST 
Metropolitan Opera House Building 
1425 Broadway, New York Tel.: Penn. 2634 





PURDON ROBINSON 
TEACHER OF VOICE AND SINGING 


Co-worker wae Dr. H. Holbrook Curtis for 
many year 

Author a 2 Song Secrets,” “The Importance of 
Vocal Diagnosis.”’ 

James Huneker said: 
golden. 
SPECIAL TRAINING FOR RADIO sunaneseess 

Teacher of meer Prominent Singer: 
245 West 75th St., N. Y. Weotdigar 3651 


“Mr. Robinson’s words are 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
Metropolitan Opera House Bldg., 1425 Broadway, New 
York, telephone: Pennsylvania 2634. 227 Elwood Ave- 
nue, Newark, N. J., telephone: Humboldt 1429. 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 

Carnegie Hall Studios, 832-3, New York City 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 





HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad. 
way, New York 
New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Sedgwick 4344 





MRS. JOHN DENNIS MEHAN 
Voice Expert—Coach—Repertoire 


70 Carnegie Hall, 154 West 57th Street 
New York City 


Season 1927-1928 began September 5th 
All appointments by telephone, 1472 Circle 





WALTER L. BOGERT 


Member American 
Academy of Teachers of Singing 
ART OF SINGING 
25 Claremont Ave., N. Y. Tel. 4345 Cathedral 





GUIDO H. CASELOTTI 


Vorce Teacher AND Opera Coacu 
(Twenty years of successful teaching in New York) 


233 So. Broadway, Los Angeles, California 





CHARLES A. BAKER 
VOCAL COACH 
Residence-Studio: Euclid Hall, 2345 Broadway, 
Corner 86th St., New York 
Susquehanna 2860 





MME. GINA CIAPARELLI- 
VIAFORA 
Formerly Leading Soprano Metropolitan 
Opera House 
Phi of noted artists 
uthority on Votce Pracinc 
GRAND OPERA AND CONCERTS 
Endorsed by world’s greatest artists 
Studios: 311 West 85th St. ew York 
Tel.: Endicott 0252 





BENNO KANTROWITZ 
ACCOMPANIST and COACH 
Teacher of Piano and Theory 


1425 Broadway 
270 Ft. Washington Ave. 
New York 


Pennsylvania 2634 — Wadsworth 3303 


STUDIOS 


Phones: 





DEANE DOSSERT 
Voice - Specialist 
16 rue des Marronniers, Paris 
Appointments by letter only 





WARD-STEPHENS 
CONDUCTOR 


Mozart Festivat 
of Harrisburg, Pa. 





ERNEST CARTER 
COMPOSER - CONDUCTOR 

115 East 69th Street - - - - New York City 
Telephone: Rhinelander 8623 





GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
205 West 57th Street 
New York, N. Y. Phone Circle 8178 





ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 





MITTELL 
VIOLINIST 

TEACHER OF MANY WELL KNOWN 
ARTISTS 


FHILIES 


Van Dyke Studios, N. Y. 


Telephone: 


939 Eighth Avenue, 
Columbus 1370 





JOHN W. NICHOLS, Tenor 
TEACHER OF SINGING 
Vassar College, Poughkeepsie, N. Y. 
College of St. Rose, Albany, N. Y. 
Trinity Church, Newburgh, N. Y. 
476 West 144th Street ew York, N. Y. 





WILBUR A. LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers.” No instrument 
Both classes and individual instruction. 
Chickering Hall, also 10 East 34th St. 
Residence 2838W, Rockville Center 


used 


Phone: 





ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone 2634 Penn. 





ALFRED RUSSELL HURST 
TEACHER OF PIANO 
Beginners and Advanced Pupils Accepted 
Studio: 149 East 6lst St., New York City 
Tel. Regent 2357 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 


144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





FRANKLIN CANNON 

PIANIST—INSTRUCTION 
205 West 57th Street, New 
Telephone: Circle 5420 


Strupio: York 





MUSIC EDUCATION STUDIOS 
555 Edgecombe Ave. (West 160th St.) 
Elementary and Advanced Courses in Piano, 
Voice, Violin, Violoncello and Flute 
French and Dancinc—Harmony, Composition, 
APPRECIATION AND History or Music 
Directors: Misses Gibbes and Hopkins 
Tel. Wadsworth 4433 





MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists.’ 
rancesco Lamperti. 


aoe Hall Studios, New York City 





NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
William Neidlinger, F. A O., Organist 
RECITA LS MUSICALES CONCERTS 
Instruction: Voice, Piano, Organ, Theory 
225 West 99th Street New York City 


EDOARDO PETRI 


Master of Arts Columbia University 
TEACHER OF SINGING 
Endorsed by world famous singers and 
educators 


1425 Broadway 
Phone 2628 Pennsylvania 


Studio: New York 





HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals—Instruction 
Studio: 157 West 73rd Street, New York 
Phone: 3312 Susquehanna 


Summer Crass, July-September, Bedford, Pa. 





LILLIAN SHERWOOD-NEWKIRK 


ART OF SINGING 
1425 Broadway, Studio 32, (Metro- 
politan Opera House Bidg.), N. Y., 
Wedn ys and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





ETHEL WATSON USHER 


Vocat Coacu—AccomPanist—ORcGanist 
Piano Students Accepted 
127 West 78th St., New York City 
Telephone Susquehanna 3135 





Tenor 

SINGING 
New York Studio 
703 Steinway Hall 
Tel.: Circle 3161 


LEON CARSON, 
TEACHER OF 
New Jersey Studio 
20 Cottage Place, Nutley 
Tel.: Nutley 997-W 





ADDYE YEARGAIN 


ADVANCED METHODS OF 
INSTRUCTION 


New York 


HALL 
PIANO CLASS 


38 West 57th St., Phone Circle 6322 





JESSIE FENNER HILL 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway, 
New York. Phones: Pennsylvania 2634 and 2688 





S. CONSTANTINO YON 
Vocat anp Piano Instruction 
By appointment only 
853 Carnegie Hall, New York 
Phone: 0951 Circle 





MME. EMMA RODERICK 
TEACHER OF SINGING 

West 83rd Street New York, N. Y. 
Telephone Endicott 9685 

From July 15 to Sept. 12—New Milford, Conn. 


317 





MILLIE RYAN 

ART OF SINGING 
105 West 72nd St., New York City 
Telephone Susquehanna 3307 


Studio: 





WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 


Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 
303 Carnegie Hall 


Telephone: 1350 Circle 





F. W. Rresserc, A.A.G.O. 
Organist & Choirmaster Calvary Baptist Church, 
New York (Dr. Straton’s) 

PIANO AND ORGAN INSTRUCTION 
Studied under Reinecke, Scharwenka and Liszt; 
organ with Paperitz, Leipzig. N. Y. School of 
Music & Arts, 26 West 86th St. Tel. Circle 4500. 
Courses arranged to suit individual requirements. 

Personal address, 601 West 140th St 


Tel. Audubon 1140 





CARL FIQUE 
P1ano 5 
KATHERINE NOACK FIQUE 
Dramatic Soprano 
FIQU& MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 





DUDLEY BUCK 
TEACHER OF SINGING 
471 West End Avenue 


: New York 
Phone: Endicott ‘7449 





MRS. ROBINSON DUFF 
VOICE 


235 East 62nd Street, New York 
Telephone Rhinelander 7900 





DR. DANIEL SULLIVAN 
Teacher of International Artists 


NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 


132 West 74th Street 
Phone: Trafalgar 1291 


ALICE 


New York City 
Louise Carroll, Secy 





JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R. HARTINGTON, Assistant 
157 East 37th Street : : New York 
Telephone: Caledonia 0919 


DANIEL VISANSKA, Violinist 
Nine years of sucessful teaching and 
Concertizing in Berlin 
Address: 250 West 104 St., Apt. 44, New York 
hone Academy 0540 
In Summit, J.. Mondays 


‘stamford and New Canaan, Conn., Wednesdays 


MME. SCHOEN-RENE 
235 West 7ist Street, New York 
Endicott 8345 


Telephone: 


Teaching in Germany during Summer 


BRUNO HUHN 
SINGING LESSONS AND COACHING 
English, French and German Song repertory 
205 West 57th Street, New York 
Telephone Circle 5420 
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BYRNE ACADEMY OF SINGING 


Tel: Carnot 59—49 


OF PARIS 


Pupil of and recommended 
by JEAN de RESZKE 


63—Rue Jouffroy 


FOR OPERA, ORATORIO and CONCERT 
Director JOHN FRANCIS BYRNE with a COMPLETE STAFF OF EMINENT INSTRUCTORS 


WRITE FOR CATALOG 


STUDENT DORMITORIES 


The Byrne Academy Has Formed An Opera Company—Assisted by Artists of The Opera and The Opera Comique Under The Direction of Celebrated Conductors—For The 
a of Giving a Their Debuts Under The Best Possible Conditions. 

















NEW YORK COLLEGE OF MUSIC 


Forty-ninth Season Incorporated 1 
Under the Guneeaae <j — phn my a York 
CARL HEIN Directors AUGUST FRAEMCKE 

All eae of music leading to Teachers’ tpg a c— Degrees. Violin and Chamber 
Music: HANS LETZ; Theory and Com 7 Cc NELIUS RYBNER; Violoncello 
WILLIAM EBANN; Vocal: MME. MAR van GELDER. "VERA ‘NETTE, MINA ELMAN; Harp 
A. FRANCIS PINTO; forty other joan comeny instructors. Individual instruction. Classes in Harmony. 
Sight Singing, Ear Training, Counterpoint and Composition. Students for individual instruction may 
enter at any time during the season. Summer Courses. Catalogue on application. Address Dept. A 


Ohe Cieheland Justitute of ()usir 
FALL TERM OPENS SEPTEMBER 19 


PRIVATE LESSONS IN ALL yey OF oy 
rses lead to Teachers Certificate, Artist Diploma By egre 
OPERA SCHOOL ORCHESTRA SCHOOL . PUBLIC SCHOOL MUSIC 
give students actual experience and train for pretiacional careers 
Faculty of nationally known artists 
Send for catalogue outlining courses, fees and dormitory rates 
MRS. FRANKLYN B. SANDERS, Director 
Euclid Avenue Cleveland, Ohio 








2827 








INSTITUT MODERNE DE VIOLON 


Paris 
Presidents: 
EUGENE YSAYE FRITZ KREISLER PABLO CASALS 
Director: LUCIEN CAPET Master Classes: 8, JOACHIM-CHAIGNEAU 
Classic French School, mother of all violin schools, renowned for its modern methods of instruction which 


develop the highest technique in the shortest possible period of time. 
Summer classes ton be held by Bsa CAPET and 8. Joachim-Chaigneau in Paris, and in their 


RIL 1ST—SEPTEMBER 1ST 
‘e AVENUE DE VILLARS, 





country studios near Pa 
Apply SEC RETARIAT, PARIS VII, FRANCE 











LAWRENCE CONSERVATORY of MUSIC 


A DEPARTMENT OF LAWRENCE COLLEGE 


CARL J. WATERMAN, Dean penny Were Wisconsin 


\JAN CHIAPUSSO 


Private Studio—519 Fine Arts Bidg. 
*hone: Harrison 3376 
Dean of Piano Department 


GIRVIN INSTITUTE 


1430 Kimball Bidg., Chicago. 
_ Phone: 2 Wabash 2293 





| 
1892 1928 


ITHACA 


Conservatory of Music 
Degrees 
Placement Bureau 
Scholarship Examinations—Sept. 15 
Fall Term Beg'ns—Sept. 20 








GIRVIN INSTITUTE OF MUSIC AND ALLIED ARTS 


RAMON B. GIRVIN, Pres. 
CHICAGO’S NEW SCHOOL 


ALL BRANCHES OF MUSIC AND DRAMATIC ART 


Catalogues cheerfully mailed on request 
“The Quality of Its Faculty Reflects the Standard of the School” 


1430 Kimball Bldg. A. J. WESTRATE, Mgr. Phone Wabash 2293 











Cincinnati Conservatory «Music 


INCORPORATEO 
Founded 1867 
AFFILIATED WITH THE UNIVERSITY OF CINCINNATI 


Over three score years in the front rank of American Music Schools 


Voice, Organ and all Orchestral Instruments, Opera, Orchestra, Theory, 
Composition, Public School Music (accredited), Languages, 
Drama and Dancing 
Degrees, Diplomas and Certificates granted 
Ideal Dormitories on ten-acre campus 


BERTHA BAUR, President and Director Highland Ave., Burnet Ave. & Oak St., 
Burnet C. Tuthill, General Manager Cincinnati, Ohio 


AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 
Eminent Faculty of 120 Catalogue Mailed Free 


John J. Hattstaedt, President 
Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 


KimMBALL Har, Curicaco, IL. 


Piano, 




















COLLEGE OF FINE ARTS 


SYRACUSE UNIVERSITY 


Four-Year courses in Piano, Voice, Violin, Organ, "Cello, Composition, and Public School Music 
Leading to the degree Bachelor of Music 
Modern equipment. Five pipe-organs. Dormitory for women music students. 
For bulletin address Dean H. L. BUT 


Reasonable tuition rates 
LER, Syracuse University, Syracuse, N. 





'GRANBERRY ESTABLISHED 1857 
PIANO SCHOOL 
ARTISTIC PIANO PLAYING 


Practical Training Course for Teachers. 
Boox_sts—149 East 6lst Street, New Yorx 





PEABODY 


CONSERVATORY 


OTTO ORTMANN, Director 
BALTIMORE, MD. 


The oldest and most noted Conservatory 
in the Country Circulars Mailed 


Special 
Training 
for 
Teachers 


me 
June- 
July 


PITTSBURGH MUSICAL INSTITUTE, Inc. 
Send for Catalog Pittsburgh, Pa. 























(FRANK) (ERNESTO), 


La FORGE- BERUMEN STUDIOS 


Concert Pianist and ere: e Speciemeing In 
Voice Buliding Interpretation and Technique 


STUDIO: 14 WEST 68th ST., NEW YORK PHONE TRAFALGAR 8993 
Monthly Recitals in Aeolian Hall. 
Paris: 


BLANCHE MARCHES! ....2:"%: 


Composer-Plianist 

















ACADEMY OF SINGING 


Private and Class Lessons 
Personal Tuition 
202 Rue de Courcelles 


Above Address 





EASTMAN SCHOOL OF MUSIC 


of the University of Rochester 
HOWARD HANSON, Director 
An Endowed School Offering Complete Education in Music Courses Leading to Degrees and 
Eastman School Certificate. 
For information, address: 
ARTHUR M. SEE, Secretary, Eastman School of Music, Rochester, N. Y. 




















UNIVERSITY SCHOOL OF MUSIC|| 


Maintained by the University Musical Society 


ANN ARBOR, MICHIGAN 


Eart V. Moore, Musical Director 
Catalog and special information from Charles A. Sink, President 











120 Claremont 
Avenue 


wee York City 





INSTITUTE OF MUSICAL ART 


OF THE 


“JUILLIARD SCHOOL OF MUSI 


A school for serious students. All branches. Moderate tuition fees. 


SPECIAL ANNOUNCEMENT-—AII talented advanced violin students 
will come under the personal observation and instruction of 


Prof. LEOPOLD AUER 


| 


RANK 
DAMROSCH 


Dean 




















7RANICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 

















COLLEGE of MUSIC of CINCINNATI 


One of the Earliest Endowed and Incorporated Schools in America 





Faculty of Eminent Teachers Instruct in All Branches of 


MUSIC — OPERA — DRAMA 


Full Courses lead to Degree, Diploma, 
Affiliated with University of Cincinnati and St. 


Certificate. 
Navier College 





Children’s Department Dormitories Send = Catalog 
Address College of Music, ADOLF HAHN, Director, CINCINNATI, OHIO 
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: TOMARS 


VOICE SPECIALIST 
: corrects and rebuilds 
voices under 
E GUARANTEE 
STUDIOS 


106 Central Park West 
New York Telephone: Endicott 5654 


Voice trials by 
appointment only 


: MARGOLIS «i 


1425 Broadway, Suite 38, New York City 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Yecc'Masic 
METROPOLITAN OPERA HOUSE STUDIO, 1425 Broadway, New York 
Suite 15. Phone: 2634 Pennsylvania 


CALVIN COXE 


TENOR—TEACHER 
Billings 1593 New York City 


ore 
PAUL MORENZO 
Teacher of Singing 


54 West 74th St., New York City 
Telephone: Endicott 6087 


¢ SHAFFNER =. 


: a SOPRANO aa York 


JOHN FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N. Y. 
Address: 4260-77th St., Elmhurst, NY. Phone Havemeyer 2398-J 


COENRAAD V. BOS 


ACCOMP ANIST—COACHING 
Address until January 1, 1929: Ruedesheimer Plats 10 
Berlin, Germany. (In America after January 1, 19 929.) 


CHARLES WAKEFIELD CADMAN 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif 


BIRDIGE BLYE tii: 


Pianist 
6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


{DILLING 


HARPIST 


Studio: 25 W. 51 &t., 
Cirele 1617 











Concert, Oratorio, Opera 
Tel. Plaza 3500 
ae, — jo Ine. 

rele 




















Met. Haensel & Jones 
Steinway Hall, New York N. Y. Tel. 


LOTTA MADDEN 


SOPRANO 


Member Guild of Vocal Teachers, Inc. 
Teacher of Singing 
Studio 
300 W. 49th St., ‘New York 
Telephone—Longacre 3720 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


; WARFORD 
SEKTBERG 























8&8 RUE 
HERRAN 
PARIS 
FRANCE 
UNTIL 
OCTOBER 














4 West 40th St., New York City 
Tel. Penn. 4897 





SERGEI 


K LIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
10324 Circle 


Mme. Bell-Ranske 


Director of 
The National Voice 
Forum 
Professional ings 
Singing and Drama 
57 West 58th Street 
New York City Tel. Plaza 4250 








MUSICAL 


James Levey 


Former Leader 
London String Quartet 
In Europe 
till end of September 
Address: Care of Musical 
Courier, 113 W. 57 St., N. Y. 


MME. GITA GLAZE 


VOICE PRODUCTION 


Address = a 80th St., New York 
ne 0634 Endicott 


ZILPHA MAY BARNES 


singing. Director Gran 
Van ey Studios, 939 Eighth = re cae Nati 


Burnerdene MASON] 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bldg., Orange, N. J. 


:» KALTENBORN 


A CONDUCTOR AND VIOLIN SOLOIST 
N Orchestra and String Quartet 

z Violin Instructi 
118 E. 92nd St., N. Y. 














ion 
Tel. 8796 Sacramento 


GRACE ELLIOTT 


PIANIST—ACCOMPANIST—COACH 
Recommended by Coenraad V. Bos 
Studios: 205 W. 57th St., N. Y. Tel. Circle 5420 





COURIER 


CARL FLESCH 


APRIL-SEPTEMBER 
Kaiser Wilhelmstr. 23, Baden-Baden 
OCTOBER-MARCH 
Berlin—Staatl. Hochschule fiir Musik 


ARTURO DE FILIPPI 


(Arthur S. Phillips) 
Tenor—Cincinnati Grand Opera Co. 
Auditorium Hotel Chicago, IIL. 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 
“*Internationally recognized as a Voice Builder, Voice 
Repairer and ach.** 
Opera, Oratorio, Concert, Diction. Teacher of i= 


Lawrence and — ——— singers. 
Hotel Metropole, 


ome MOWE 


166 W. 72nd St., New York City. Tel. raining Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
608 Fine Arts Bullding Chicago, Ill. 




















WILLIAM J. REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St., N. Y. Phone: 10021 River 


Louise St. John WESTERVELT 


TEACHER O} oF ' Oe 
Columbia School of 
509 “x. Wabash Ave., Chicago 





“Spring Is Here” “Joyous Youth” “Bubbles” 
and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 


65 Orange Road Montclair, New Jersey 


curk HAMMANN 


PIANIST 
1616 Chestnut Street Philadelphia 


Mrs. HALL MeALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., New York 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 
PHONE 1464 RIVERSIDE 
S. WESLEY SEARS 
St. James Church 


22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 


Josefa CHEKOVA 


ANO 
606 Steinway Hane * fad York. Tel. 9363 Circle 


Yascha FISHBERG 


VIOLIN STUDIO 
314 West 94th St., N. Y. Tel.: 2067 Riverside 


RUDOLPH REUTER 


Pianist ==> 
IN AMERICA 1928-1929 


Haensel & Jones, any | Hall, 113 West 57 St., N.Y. 
or Mr. Virgil Smith, Fine Arts Bldg., Chicago 



































MR. and MRS. 


Henry Houen HUSS 


Joint Recitals 
Piano and Voice Specialists 


Entire Preparation to Concert Stage 
Special Courses for Teachers 
Studio: B09 eae Olde. 113 W. 57th St. 
Address: 144 E. h St. 

Tel. Mott Haven 0363, New York 





K RAF T 


Concert - TENOR - Oratorie 


Associated with Frank La 4 mt og 
14 West 68th St. New York City 


GEHRKEN 


A 
R “Able technic and fine 
Hy Srgeiive Eagle. 

apidl ainin, 
N N. 5 ee J 9 
Eastman een of Music, Rochester, N. Y. 





Concert 
Organist 
command.”’— 


unique reputation.” — 


LAZAR S. 
SAMOILOFF 


Now in Europe with 
a group of Students 


NEW YORK STUDIO 
OPENS OCTOBER 8rn 
Address: 309 West 85th St. 


Italian Address: care of Thomas Cook & Sons, 


ilano, Italy 


LYMAN ACKLEY 


BASS BARITONE 
Concert and Oratorio 
Chicora College Columbia, 8. C. 


CHARLES PREMMAC 


TEN 

CONOERT—ORA ron0—orsna 
Season 1928-29 now 

Address: care of MusicaL Courizr, Ty wv. “stu 8t., x. t. 


JERDONE BRADFORD 


CONTRALTO 
140 East 34th Street 











New York 


sMINTZ 


SOPRANO 
Teacher of Singing 
Residence Studio: 312 West 109th St., New York 
Telephone: Academy 0573 
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TENOR 
282 West End Avenue (Near 73rd St.),New York Tel. 1547 Endicott 





OHN BARNES WELLS, Tenor 


COMPOSER-RECITALIST 
Management: Harriet Steel Pickernell 
29 West 57th Street, New York Piaza 2608 





ARCHIBALD 


SESSIONS “*cx 


On World Tour Until October, 1928 


Concert 
Accompanist 





KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO 


CLARENCE DICKINSON 
Concert Organist 
Organist and Director ola Church, Temple 
Beth-Ei, Union Theo = Seminary, 


412 Fifth pag 
Soprano 
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PUPILS ACCEPTED 
2 Fine Arts Building Chicago, Ill. 


FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 


Specialties 
Address—15 West IIth St., N. Y, City 
ARTHUR M. BURTON 

BARITONE 
Fine Arts Building 


JEANNETTE 


Chicago 
PIANIST 
4140 Lake od __ 


ati. DURNO 














* HAMILTON MORRIS 


A Soprano CONDUCTOR Teacher 
835 Lincoln Place, Brooklyn, N. Y. Tel. 5935 Lafayette 


SIBYL SAMMIS MacDERMID 


SOPRANO PUPILS ACCEPTED 
Hotel Ansonia, Broadway at 73rd Street, New York 
Tel. Susquehanna 3320 


MARGARITA MELROSE 
PIANIST 
7622—12th Ave., Brooklyn, N. Y. 
Tel. 5255 Bensonhurst 


“‘Miss Melrose comes out of the West with a tone which 
is vigorous, not to say thundering.’’——N. Y. World. 


re DE GREGORIO 


SUMMER COURSE FOR TEACHERS 


Stupio: 166 West 72np Steet 
TENOR New Yorx Phone: 0138 Endicott 


RADIE BRITAIN 


COMPOS 
Girvin patter A cimball Bids, ides i. 


tuun CROX TON 


LILLIAN 
COLORATURA SOPRANO 
Mgt. Lillian Croxton, Hotel 
Hamilton, West 73d Street, 
New York City 


"ROMAN OFF 


DRAMATIC SOPRANO 

Vocal Studio Voice Training 
Coaching, all Languages 

637 Madison Ave., N. Y. Tel. Regent 7450 
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BELLE FISCH SILVERMAN 


VOICE BUILDING 
REPERTOIRE COACHING 
Address: 301 Clinton Ave., Newark, WN. J. 

Knabe Piano Used 


MARK OSTER 


Baritone-Vocal Teacher 
Studios: 1425 Kimbali Bidg. Chicago, Ill. 


V. COLOMBATI 


VOICE PLACEMENT—COACHING 
Teacher of Josephine Lucchese 
Studio: 226 West 70th Street, New York 
Susquehanna 1980 











Toronto 

Conservatory 

of Music 
TORONTO, CANADA 


*DANIELL 


VOICE BUILDER 
Diaphragmatic Breathing and Voice Placement 
Studios: 131 West 110th St., New York City 

Telephone ¢ Monument 0777. 


MME. 





‘LOWE 


VOCAL TEACHER AND COACH 
Theatrical Singers’ Troubles Adjusted 
Studio: Chickering Hall, 29 W. 57th St. 

(Studio 7A) New York 
Plaza 2690 





VIGTOR HARRI 


THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 





NATIONAL OPERA CLUB OF AMERICA, Ine. 


America’s greatest organization for 
the furthering of Interest im opera 


Apply to President ter All Information 


Katharine E. VonKienner 
1730 Breadway, New York 








ARIADNE HOLMES EDWARDS 


Teacher of the ITALIAN SCHOOL OF SING- 
ING that produced the famous baritone GIUS- 
EPPE DE LUCA. Studio 803, STEINWAY | 
HALL, 113 W. 57th St, N. ¥Y. Tel. Circle 3278. 


JEANNE DE MARE 


TALKS ON MODERN MUSIC 


In connection with Metaphysics 
65 East 96th Street, N. Y. Tel.: 1272 Atwater 





ETNAH ROCHON BOUTTE 


Proressor OF FRENCH 
Special Course in Conversation and Diction 
Individual instruction 
Edgecombe 4085. P.O.B. 


Certifiée de I’Ecole de Prepara- 
6, Sta. J. New York City 


tion des * Pre fesseurs de Francais 


Sy 


OPERATIC SOPRANO Large =. ~ ‘ged 
Address: Hotel Empire, New 
— Columbus 7400 


 ‘TIKIJIAN | 


VIOLIN STUDIOS 
— ANCED ere AND BEGINNERS 
Ri Drive, N. Y Tel. Endicott 4685 


MEZZO- 


STALLINGS SOPRANO 


6 East 36th St. New York City 
Tel. Caledonia 2295 


| Mamcor | 





ROCKEFELLER 


IANIST Studio: 15 East $8th St., N. Y. 
ae 10125 
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MUSICAL 


BARON HAROLD VON OPPENHEIM 


DRAMATIC TENOR 
Park Chambers Hotel, 68 West 58th Street, New York 
Telephone: Plaza 5901 


CATHERINE DE VOGEL 


Recitalist of Folk Songs in costumes from 
Holland, France, England and Germany 
Address: 136 West 88th St., N. Y., Schuyler 0294 


DAVID ZALISH 


PIANIST AND TEACHER 
NOW IN EUROPE 
Will reopen his New York Studio in September 
Studio: 816 Steinway Hall New York 


KATHARINE IVES 


CONCERT PIANIST 
Mgét., Albert W. Meurer, 113 W. 57th St., New York 
Tel. 2916 Circle 


~ |? ROSENFIELD 


PIANIST 
CO-OPERATIVE ARTISTS 
Direction: Beckhard & MacFarlane, Inc. 
Fisk Building, N. Y. City 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Helghts, L. I. 
Telephone: Havemeyer 3800 




















CBENITEZ 


Teacher of Singing. Only teacher of 
Giuseppe Martino-Rossi and Masha Kave- 
lin. CHRISTOPHER HAYES, tenor, As- 
sistant Teacher. 801 Steinway 
Hall, New York. Tel. Circle 2885 


Studio: 








Miriam Franken 


OPERA SINGER 
Lyric Soprano 
346 West 7ist Street, New York. erm conn 9541 


PROF. PEDRO PONS” 


Graduate Royal Conservatory, Madrid, Spain; es-alumnus 
Master Duvernini of Paris, France 
—— n in Piano or Solfeggio at 
re pupil’s home 
Care of Biust¢ mL ¢ ovRien 113 West 57th St., New York 
appointment, 7 to 9 p. m., University 6472 


individual 


hone fo 


: BENDITZKY 





$445 ELAINE PLACE, CHICAGO, ILL. 


WALTER LEARY 


BARITONE 
TEACHER OF SINGING 
134 West 87th St., N. Y. C. 
Tel. Schuyler 0480 


VIOLA KLAISS 


Solo Organist of 
The Stanley Company of America 





Studlo: 


David Earle 


PIANIST 


Studio: Musicel Art Bldg., St. Louis, Mo. 


BARRON 


Walter Anderson 
New York 


Management: 
5 Columbus Circle 











Baldwin Piano 








TENOR 


Voice—Teaching 
Instruction- 
That- Builds 

2231 Broadway 
New York 
Telephone 

Tra. 3614 


Sophia 


GORSKAJA 


Russian Mezzo Soprano 
Mgt. Loudon Charlton, Carnegie Hall, New York 


DAISY 


ELGIN 


SOPRANO 


Dg yg 
. E. JoHNsTon, 
ust "Broadway, mes 











The Center for 
Modern Music 


J. & W. CHESTER LTD., 


11 GREAT MARLBOROUGH STREET 
LONDON, W. 1 
post free on application 
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EVERETT 


Pure in Tone Pure Period Designs 
South Haven, Mich. 





THE STEINERT PIANOFORTE 


The Exclusive Piano 


M. STEINERT & SONS, Steinert Hall, 162 Bolyston St. 
BOSTON, MASS. 








The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates True Tone Color 


Manufactured in New York, U.S. A. 














Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 





Factory and Offices Winth Ave., Hudson and (3th Streets, New York 














THE BAUER PIANO of Today 


embodies the most highly developed principles of piano making tonally and structurally. 
It is a marvelous instrument. Its selling power is not the least important feature. 


Julius Bauer & Co., Factory, 1335 Altgeld St., Chicago, U. S. A. Established 1857 























GILBERT ROSS 


AMERICAN VIOLINIST 


Management E. A. LAKE 
1425 Broadway, New York City 


Western Office: 
Midland Trust Bldg., St. Paul, Minn. 


“Thorough competence—unswerving sincerity.""—London Deily Telegraph. 
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ENTURY gives you 
beautifully printed on the best paper! 
more can sheet music be! 
positions in the Century catalogue all 15c—(20c in 


SHEET MUSIC 


You can’t buy better— 
why pay more? 


What 
There are over 2500 com- 


the world’s best 


Canada), all certified to be exactly as the masters 
wrote them. Ask for Century—Patronize the Century 
dealer. Complete catalogue of over 2500 compositions 
free on request. 


Thousands of successful teachers use and recommend 
CENTURY CERTIFIED MUSIC exclusively—be- 
cause they know it is all that good music can be at 
half the price or less; and they know 

parents appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 W. 40th Street, New York City 








The only substantial im- 
Provements in_ piano-tone 
Production made in _ forty 
years are the result of 
Mehlin research. These im- 
provements are embodied 
only in Mehlin Grands and 
Uprights—the highest devel- 
opment ever attained in the 
art and science of piano con- 
struction. 


PAUL G. MEHLIN & SONS 
Wareroom 
509 Fifth Avenue (near 42d St.) 
New York 
Office and Factory 
West New York, N. J. 


MEHLIN 


PIANOS 























MATHUSHEK 


GRAND, UPRIGHT AND PLAYER PIANOS 
NEW HAVEN AND NEW YORK 


MATHUSHEK PIANO MANUFACTURING CO. 
132nd Street and Alexander Avenue New York City 


MILLO PICCO 


BARITONE METROPOLITAN OPERA CO. 
NOW IN EUROPE 


FALL TERM OF TEACHING BEGINS OCTOBER 25 


For available time, terms, etc. 


Address: 1414 Steinway Hall New York City 












































VOL. XCVII—No. 8 
Whole No. 2524 

















Casella Conducts Fourth 
Week at Hollywood Bowl 


Arouses High Pitch of Enthusiasm at Sympho- 
nies Under the Stars—-Percy Grainger Con- 
ducts During Fifth Week When His 
Nordic Princess Is Played as a 
Wedding Processional— 

Many Novelties 
Introduced 


Los ANGELES, CaL.—The fourth week of “the Symphonies 
Under the Stars” brought the noted conductor, composer 
and pianist, Alfredo Casella, as conductor of four concerts. 
His thoroughly scholarly renditions were marked by re- 
straint rather than emotionalism. For the program, July 
31, his opening number was Berlioz’ Overture to The Roman 
Carnival, followed by Beethoven’s Seventh Symphony. 
Rossini’s Overture to La Cenerentola received its Pacific 
Coast premiere, as had also the closing number, Casella’s 
Suite from the ballet, The Jar. In the latter number Carl 
Omeron, tenor, sang the voice part delightfully. Casella 
scored heavily with his own composition, which was in mod- 
ern vein, original in orchestration and very colorful. There 
was a large attendance. 

The novelty night, Thursday, brought two numbers new 
to the Pacific Coast, The Brandenburg Concerto No. 1, by 
Bach, and Casella’s Scarlattina, both of which the conductor 
directed from the piano while playing. He received an 
ovation after his own number. There were two Honegger 
compositions on the program, Pastorale d’Ete and Pacific 
231.. Both were well received especially the Pastorale. 
The Orchestral Suite from Stravinsky’s ballet Petrouschka 
was especially beautiful. 

Friday night, solo night, brought Nicholas Ochi-Albi, 
cellist, one of the three resident artists chosen by the audi- 
tion board. He played Saint-Saéns’ concerto. Ochi-Albi is 
a member of the cello section of the orchestra and it gave 
him beautiful support. His tone is of peculiar depth and 
richness and he displayed an exceptionally fine technic. His 
appearance was a triumph and after many recalls he played 
Popper’s It Was a Fine Day with Claire Mellonino at the 
piano. The program opened with Wagner’s Overture to 
Rienzi. Two other orchestral numbers, California, a tone- 
poem by Converse and Suite Rossiniana from Rossini’s Les 
Riens, (orchestrated by Respighi) were received with favor. 

Saturday’s program was novel and interesting including: 
overture to Le Maschere, Mascagni; ballet from Otello, 
Verdi; overture. to Semiramide, Rossini; Marche Slav, 
Tschaikowsky; First Suite from Carmen, Bizet; Artist’s 
Life Waltz, Strauss; Russian Lullaby, Irving Berlin, ar- 
ranged by Casella; Italia, Rhapsody for full orchestra, 
Casella. The high lights were possibly Berlin’s Lullaby, 
and Casella’s Italia. All the numbers were well received. 

The week of August 7 brought Percy Grainger, pianist, 
composer and conductor, for four appearances. With him 
came six pianists who assisted in some of his compositions. 
His first program opened with Three Symphonic Dances by 
Grieg, followed by Andante Amoroso (Sandby), and Nordic 
Symphony (Hanson). The second half of the program far 
excelled the first in interest, opening with Brigg Fair by 
Delius, and followed by Grainger’s Colonial Song. The 
latter was beautiful and most unusual. Assisting were two 
singers, Anita Atwater, soprano, and Ivan Edwardes, tenor, 
whose voices blended harmoniously and-lent added -interest 
to the composition. The novelty as well as the beauty of 
the work won enthusiastic applause and Grainger was 
cheered for several minutes. The program closed with his 
Shepherd’s Hey, Ralph Dobbs, George Greenwood and 
Marshall Summer, pianists, assisting. The effect of the 
pianos with the orchestra was. most pleasing. 

Thursday night-showed a capacity audience for among the 
novelties on the program was the wedding of Mr. Grainger 
and Ella Viola Strom, after the final number. The pro- 
gram itself was particularly attractive; it opened with Pur- 
cell’s Fantasia for strings in G major. The Brandenburg 
Concerto by Bach was divided, the first movement being 
followed by Air in D major from Overture No. 3. Then 
came the second movement of the Brandenburg Concerto. 
Ralph Dobbs, George Greenwood, Alexander Kosloff, 
Willard Macgregor, Homer Simmons and Marshall Sum- 
mer assisted by playing on six pianos. Fanny Dillon’s In a 
Mission Garden also scored, Miss Dillon being called to the 
stage. Grainger’s Warriors, an imaginary ballet, also with 
the six pianos, was most interesting and colorful. His new 
composition, To a Nordic Princess, closed the program. 
This was written as his wedding music and as he laid down 
the baton he brought Miss Strom to the front and intro- 
duced her. John Smallman’s A Capella Choir, in colorful 
costumes, sang a Swedish Folk Song arranged by Grainger 
in honor of the bride, followed by an Australian country 
tune in honor of the groom. A small informal reception 
was held after the concert at the Hollywood Plaza Hotel. 


National Association of Organists to Convene 
in Portland, Me. 


The Twenty-first Annual Convention of the National 
Association of Organists will take place at Portland, Me., 
August 28-31. The first day will be devoted to registration, 
addresses of welcome, a business meeting, organ recitals 
by Charles Raymond Cronham, Alexander McCurdy and 
Charles Peaker, and a tour of the city by automobile. On 
Wednesday, August 29, there will be papers with dis- 


MUSICALOURI 


cussion, an organ recital by Dr. Melchiorre Mauro-Cottone 
and a concert by The Women’s Choral Society, Rupert 
Neily, conductor; May Korb, lyric coloratura soprano; 
Henry S. Fry, organist, and the Portland Men’s Singing 
Club, Alfred Brinkler, conductor. 

An all-day boat trip and picnic have been planned for 
Thursday to Casco Bay, and in the evening Dr. T. Tertius 
Noble and Chandler Goldthwaite will appear in an organ 
recital. Friday’s program consists of a meeting of the 
executive committee with State and chapter delegates, reports 
of committees and election of officers, a round table dis- 
cussion, a recital by Charlotte Mathewson Lockwood and 
Adolph Steuterman, and concludes with a reception and 
farewell dinner with speeches by Hon. Cyrus H. K. Curtis 
and Nehemiah Boynton, D. D., guests of honor. 
Twelve New Artists for Chicago Civic Opera 

Arriving from abroad on the Aquitania on August 17, 
Herbert M. Johnson, manager of the Chicago Civic Opera 
Company, declared that the next will be “the most brilliant 
season of grand opera that city has ever known.” 

Twelve new artists have been engaged, six of whom are 
born Americans. They are Antoinetta Consoli, lyric so- 
prano, of Lawrence, Mass., Patricia O’Connell, lyric 


so- 





Photo by Apeda 
ROBERT ELWYN, 
lyric-dramatic tenor, who sang the role of Faust 
in concert form at the Stadium on July 30 with the 
Philharmonic Orchestra, under Albert Coates. 
July 15 he was heard as Canio in Pagliacci at the 
Steel ‘Pier, Atlantic City, while other recent ap- 
pearances included The Elijah, at the Westchester 
Festival and a recital in Richmond, Va. 
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prano, of Mobile, Ala., Marion Claire, a Chicago girl, who 
was a sensation in Europe last season, Alice Mock of 
California, and Hilda Burke, dramatic soprano of Balti- 
more. There is also Barre-Hill, twenty-three years old, of 
Reading, Mich., a well known baritone in Chicago. 

The foreign artists engaged include Maria Olszewska, 
noted contralto of the Vienna Opera and Covent Garden, 
Margherita Salvi, Spanish coloratura, Eva Turner, sensa- 
tional English dramatic soprano, Ada Paggi, contralto, and 
Giuseppe Cavadore, tenor, well known former members 
of the San Carlo company, and Ulysses Lappas, Greek 
tenor, who was with the Chicago Opera in 1919. 


Virginia Carrington Thomas in Hospital 
Virginia Carrington Thomas, organist, was operated 


upon for appendicitis at the Presbyterian Hospital on 
August 14. She made a quick recovery and plans to leave 
for a rest in the country immediately. Next season she 
will play at Carnegie Hall Free Synagogue Services and 
will broadcast from Aeolian Hall. 


Georg Schneevoigt Returning to America 
Early in October 
Georg Schneevoigt, conductor of the Los Angeles Sym- 
phony Orchestra, is sailing from Southampton on Sep- 
tember 29 on the Berengaria. At present he is conducting 
abroad and has everywhere met with his customary suc- 
cess. 
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a more pronounced success had she selected a 
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Return of Fine Weather 
Proves Boon for Ravinia 


Barber of Seville Attracts Packed House with 

Line of Standees Six Deep—Extra Per- 

formance of Marouf Given to Ac- 
commodate Throngs Unabie 
Previously to Obtain Seats 
—Repetitions Continue 
to Please 

The Ravinia season goes on with unabated success. True, 
late in June when the season began, and early in July, the 
weather conditions were not of the best, but the law of com- 
pensation made itself felt as the hot weather nightly brought 
to Ravinia thousands of opera lovers. The ‘rollicking per- 
formance of the Barber of Seville drew a throng that not 
only filled the theater to its last seat, but ranks six deep 
heard the performance from the outside. Tito Schipa, whose 
Almaviva is an old acquaintance in these surroundings, sang 
gloriously throughout the evening, and if only the Serenade 
of the first act is mentioned it is due to the fact that it af 
fords the greatest opportunities for the tenor. He sang the 
classical music in classical style and reaped first cal 
honors from the connoisseurs. t 

Florence Macbeth was the Rosina, a part in which she 
has achieved big renown and in which she could have 
vette 
are willing to confess that 
hackneyed numbers are times more enjoyable than a 
selection: seldom heard.- This was the case in this instance 
and it was regrettable, as Miss Macbeth was in good fettle. 

There is no better comedian on the operatic stage than 
Vittorio Trevisan. His Dr. Bartolo is a gem. Never for- 
getting that a comedian must not be a clown, Trevisan never 
resorts to cheap tricks to make his point. The same, un- 
fortunately, cannot be said about some of his colleagues, 
who want at any price to win their audience by making faces 
that bring laughter to some, and anger to other Basiola 
sang well the role of Figaro, and Lazzari was the Don 
3asilio. Papi was at the helm and though at times the or- 
chestra and singers were not in accord as to tempos, the 
reading he gave to the score justified the plaudits of the 
public. 

SYMPHONY 
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Concert Aucust 12 (ArreRNooNn). 

Every Sunday afternoon during the season, symphonic 
concerts are given at Ravinia under the able direction of 
Eric DeLamarter. At those concerts, all seats are free and 
as the programs are given by the Chicago Symphony Orches- 
tra, assisted by members of the Ravinia Company, the mul- 
titudes that attend those concerts have been treated ex- 
tremely well by Director Eckstein, Conductor DeLamarter 
and the members of the orchestra, not to mention the many 
soloists who have added to the excellence of those concerts. 
Taking our readers into our confidence, we might add that 
(Continued on page 16) 


Goldman Band Ends New York Season of 
Seventy Concerts 

The tenth and last week of the season of Goldman Band 
concerts in New York, included special features which weré 
of great interest to the audiences. The week opened on 
August 13 with the annual music memory contest on The 
Mall in Central Park, when excerpts from thirty-five works 
heard at these concerts during the season were played by 
the band. The result of the contest was that Aaron Gold, 
twenty-eight years old, a pocket-book maker, won first 
prize with a perfect score. Albert E. Koonz, dentist, also 
twenty-eight years of age, who won first prize last summer 
and third in 1926, was second with 98'4 per cent. Albert E. 
Rothbart, forty-five, a poultry salesman, took third prize, 
scoring 97. Honorable mention was given to David Rattner, 
9514, and John H. James, 94. The medals were presented 
by Edwin Franko Goldman during the Central Park con- 
cert of August 15. 

The remaining offerings for the week included Tschai- 
kowsky, Request, French, Grand Opera, Wagner and two 
miscellaneous programs, and the soloists were Lotta Madden 
and Olive Marshall, sopranos, and Del Staigers, cornetist 

The closing concert of the season took place on The Mall 
on Sunday evening, August 19, and the last concert of the 
New York University series was given on Saturday evening, 
August 18. 

Mr. Goldman states that the concerts this summer have 
reached larger audiences than ever before, and that due to 
the generosity of the four members of the Guggenheim 
family who presented the seventy concerts as a gift to the 
city, it was possible to enlarge upon the plans of the previ- 
ous season. Not only was each concert attended by a huge 
audience but also many thousands of people throughout the 
country had the advantage of hearing some of the programs 
over the radio. During the season of seventy concerts, com- 
positions by one hundred and twenty-seven composers were 
played. The composer whose works were most frequently 
performed was Wagner, with a total of forty-nine perform- 
ances; Tschaikowsky was second with thirty-nine, and 
Verdi third with thirty performances. Of the American 
composers Victor Herbert led with twenty-one perform- 
ances. Many of the numbers performed had never before 
been heard except when played by a symphony orchestra. 

Following these New York concerts the Goldman Band is 
rg fcr a three weeks’ season on the Steel Pier, Atlantic 
ty, N. 
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_ a . colleagues and to meet them and gain their friendship. 
_— S. Samoiloff Says “And now we are leaving for Italy and Switzerland. On 
the Lapland, July 20, Mrs. Samoiloff, my daughter Zepha, 
D ELOPED IN THE STUDIO” and my dear friend and coach, Andre Kostelanetz, will ac- 
EAR IS EV company me and my class students to Europe. We shall 
go from Cherbourg to Milan, then to Como and Bellaggio; 
there we shall stay for a few weeks, and also visit Switzer- 
self-consciousness, nerve land. 
f criticism. Where then is this developed ¢ Chicago Opera : Ay? : “Maria Lousie Escobar, dramatic soprano of the San 
family nor friends, who are too often over “In Denver, Col., my dear friend, Mr. Oberfelder, is Caro Opera Company, and one of my students, writes me 
To my way of tl linking, it is developed in doing wonders. You can hear a series of ten or twelve = shat a class of pupils is awaiting me in Milan, where they 
I ‘or the teacher alone, trying to follow concerts, by world famous artists for a few dollars a season. wich to study with me. Sonya Yergin, one of my pupils who 
or the reason, I believe firmly in class He is a great man and well beloved in his city. He is went from my studio to the Berlin Opera Company, came 
private iessons, of course, so that cultivating a great field for music in that beautiful city of her last winter from Hanover, took a few lessons, gave 
ymed to instruction before an audi- _ hills and cool air e. some recitals, and then returned to Europe. She is waiting 
ize one another. Class lessons have Noted teachers come to these cities to give master classes, jy Italy to work with me. I also expect to meet Gladys 
idvanta in summer master classes, and this helps greatly to stimulate the desire to take up art Axman there, who will continue her work. So the summer 
mount of instruction must be given in and _music seriously. : promises to be busy and interesting.” 
but during the coming season | “In Portland they treated me royally. A reception and Among the students accompanying Mr. Samoiloff are: 
° he important teatures numerous parties were given in my honor, and I assure Mrs. Mahone y, vocal teacher, of Seattle : Rose Ohman, 
j you it was difficult to leave that city of friends and roses. contralto, of Seattle (a pupil of Mr. Kantner) ; Miss B. 
vocal pedagogue, who has My students have organized a ‘Samoiloff Club, and art Stephens, pupil of Wm. McGregor, of Victoria, B. C.; 
fame of many singers, has just iaving concerts and receptions. To their great joy, Charles \fr; Pp, ‘Osmund, of Seattle; Harriet Woods, soprano, and 
ity from a successful season of Wake field Cadman recently honored them with his presence. Rose Bacova, soprano, of New York City. 
Portland, Ore., and Seattle, Wash. “I wish to say a few words about friendship among “On our trip,” says Mr. Samoiloff, “we expect to hear 
master classes, for teachers, singers, ™usiCial The summer before last I spoke at the Oregon opera in Verona, Venice and Paris. My students are all 
the musical life of San tate Mus ic Teachers’ Convention, in Roseburg, Ore. What eager to see Italy and Europe, and also expect to work 
1sOn in Portland; last jolly crowd, and how sincerely they enjoyed the holiday! very hard during the trip. We shall return to New York 
Seatt He held successful classes in rhree weeks ago I was a guest at the Washington State shout October 1 to start our winter work.” 
ind has been re-engaged for five weeks Music Teachers Fa megaener yr: held in Yakima, Wash. | For the past twelve years Mr. Samoiloff has held a 
19 Florenc mont Hinman found just as much joy and friendliness. Mme. Liszniewska teachers’ course. Students des iring to become teachers, and 
Musi gave an excellent recital, and at the banquet before closing teachers who wish to be told anew ‘How to Teach’ have 
in hi he convention, spoke very interestingly about De Pach- found this course of great benefit. Lectures, explanations, 
West mann, Le schetizky and others Chey had vocal, piano and advice, as well as the privilege of hearing all of the lessons 
and composition on apc tinee pod ee s given in the studio, with attendant criticism, have made 
West I am always de ighted t hear the interes the TEACHERS Hn nians popular among the maestro’s pupils. In addi- 
I take in the discussions of what they teach It is fine to hear tion to the class lessons described in the opening paragraphs, 
the young teachers discuss their problems, and to hear their there will be the regular repertoire classes, held in one of 
the recital halls, at which the pupils sing arias, songs, and 
ensemble numbers. Once a month friends may attend these 
musicales, and Mr. Samoiloff often invites managers to be 


questions and answers. I have just received an invitation 
to give master classes at the Nebraska State Music Teachers’ 

present. An opera class will also be an innovation this 
season 


t 


that the very young and inexperi- on the list were our best artists, of great reputation. There 
101 usness, were Morning Musicales, and several performances by the 


Convention, which will be held in February, 1929. There 
i ) greater joy for me than to be at a convention of mv 





PERMANENT ADDRESS sa Pee ts Anita Tully Debuts at Yankee Stadium 


Wagnerian Festival 


The Wagnerian Festival, held at the Yankee Stadium, 

L \ MA . New York City, on August 8, under the auspices of the 
4 : : German-American singing societies of the city, was fea- 

tured by the debut of a young American soprano, Anita 


Tully, who for the past six years procured the funds nec- 
P essary for her vocal studies by working in the pathological 

; ” laboratories of the Bellevue Hospital morgue 
; : Clyde Burrows was her singing’ teacher for three years, 


and Emil J. Polak her coach during the entire time she 

spent at Bellevue. 
V d R ae E : Standing on a red carpeted platform before an audience 
oIc an epertoire } , of more than 5,000 people Miss Tully sang Dich Theuere 
are Halle from Tannhauser and Elsa’s Dream from Lohengrin, 
dis splaying a voice ample in power and range and rich and 


warm in quality. Her dramatic fervor, which indicated 


After September Ist innate operatic ability, won her thunderous aprlause as she 
~ stood, a charming picture, surrounded by 2 bank of floral 
502 Jackson Building offerings from friends and admirers. 


Miss Tully is thoroughly conversant with Italian, French 


Penn Avenue & 6th Street and German, and has learned twelve operatic roles. She 


has had an audition at the Metropolitan Opera House, and 


Pl’ ITS SBU RG H, P. A. has been promised another next fall. So far she has spe- 


cialized in German opera, for which she has the greatest 
liking. Among her plans for the coming season she intends 
giving a recital in New York. 
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ADOLPH PICK %°™ 2s, srmst, ot conucron 


as Master Teacher of Violin and Head of the Violin Department 





‘Toe OSCAR ZIEGLER 
as Head of the Piano Department and Master Teacher of Piano 


. : . , -hoto by S§ Peyto 
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: AMERICAN SOPRANO 
nY R NA HARLOW te 
50 West 67th Street 
Tel.: Susquehanna 9490 


Management: 
R. E. JOHNSTON 
1451 Broadway New York 


BALDWIN PIANO BRUNSWICK RECORDS 








Season 1927-1928 In Europe 
In America from January 1929 
Concert Management: DANIEL MAYER, Inc. 
1516-17 Steinway Hall, 113 West 57th Street, New York 
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Artists of Many Nations Represented 
Gigantic Saengertest 


' 
in Vienna's 


MUSICAL COURIER 


Strauss’ The Egyptian Helen Features Musical Presentations—Huge Throng Attends the Festival 


Parade 


Numerous Notables in Musical, and Social World Present—Massed Chorus of 


40,000 Voices Presented in Mammoth Hall Built for This Special Occasion 


he real purpose of music festivals and similar 
now in in Central Europe, more 
connected cause of music itself— 
paper with a glaring 
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e Hoteliers Are Satisfied.” When Wagner 
urted all this sort of tr uuble with his Bay- 
Cheater—bowed his thanks to the audience on 
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(1 The spec tally Cons tructed Sange r Halle . 


huge Monster Concert, when a chorus of 40,000 sang for an audience numbering about 50,000. 
along the Ring Strasse for nine hours, be 


with a capacity of about 80,000, as seen from an aeroplane. 


in the amiable tournament with an individual concert—a 
veritable Sangerkrieg. For one solemn occasion, the ma- 
jority of all these choirs combined for what was justly 
described as a monster concert: approximately 40,000 
singers peacefully united into a huge chorus which almost 
outnumbered the listeners. Vienna had built a special hall 
of mammoth proportions for the occasion. What it lacked 
in external beauty, it attoned for by spaciousness and— 


most important—by splendid acoustics. 


“Atmost Too EARNEST’ 
do not count among those who see in German 
singing something pertaining to the subtle 

Social pastime, if you will, a means of 
your drinks”—but little more. For 
one solitary evening, however, the festival was turned 
into an important musical event. That was when the 
Schubert Bund of Vienna gave the world premiére of a 
new choral work, entitled Die Tageszeiten. Its author 
was no less a personage than Richard Strauss, who com- 
posed it for and dedicated it to “the Schubert Bund and 
its conductor, Victor Keldorfer.” Utilizing four poems 

y Josef von Ejichendorf, the German poet who inspired 
so much of Hugo Wolf’s lyric creation, Strauss has written 
four contrasting pieces of appealing simplicity of feeling 
complex enough to rank them far above the current Manner- 
chor literature and close to a sort of symphony for human 
voices, yet sufficiently popular in vein and structure to 
make them useful for the amateur vocalist and enjoyable 
for the lay listener. Compared to the intricacies of Wan- 
derer’s Sturmlied, Strauss’ earlier effort in this field, 
they rank as Ariadne would rank beside, say, Elektra. 
Simpler, more transparent, more serene. The product 
of one who, having coped with and solved all problems— 
even the self-imposed ones—holds rest on the summit, 
looking back upon a life replete with strife and gathering 
the sweet fruits of long experience. 


I, for one, 
Mannerchor 
art of music. 
having “music with 


Srrauss “Comes Back” 

It is, in short, the same Strauss who revealed him 
self in his last great opera—also an offering of our Festival 
Weeks—Helen of Egypt. After years of trifling when 
Strauss sailed on shallow waters, producing in turn more 
or less insipid things like Schlagobers or even Intermezzo 
(insipid when measured with the standards of him who 
wrote Salome and Elektra)—after all these years we 
have again a supreme effort in the big, lofty vein of the 
earlier Strauss. Richard Wagner, the solemn, was the 
good spirit of Strauss’ youth, Mozart the guiding angel of 
his middle period (beginning with Der Rosenkavalier 


VIENNA’S SAENGERFEST. 


(2) The interior of the hall, viewed from the stage. 
(4) The Franz Schubert group in the huge pageant when about 200,000 singers paraded 
fore a crowd of approximately 800,000 spectators. 
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and including Ariadne as the representative example). 
Johann Strauss, faintly announced in Rosenkavalier, then 
gained the upper hand, and for awhile the work of Strauss 
seemed to border on the banalities of operetta. With 
Helen, Strauss has returned to the grandeur, even the 
idiom of Wagner—which requires courage today and 
needs the privilege of a genius, when smaller minds (1ightly 
or not) have long deserted the master of Bayreuth. The 
pathos of Wagner, however, is now seasoned with the 
serenity of Mozart. Helen is a composite of all that was 
great and a revelation in Elektra and in Ariadne. It has 
the bigness of the former and the transparency of the 
latter (except, of course, in its book, which is not Strauss’ 
work). If it has not the sweep and spontaneity of either, 
if the musical raw material is largely self-imitative and 
draws amply on Wagner, even on Robert Franz, Gounod 
or Saint-Saéns—who will hold that against a com- 
poser who has long passed his sixtieth year? It was 
hardly ever the nobility of Strauss’ musical material that 
convinced—rather his masterly treatment of it. But has 
not Beethoven been reproached on the same grounds—and 
is not Strauss still a past master of workmanship, if he has 
ceased to be an inventor and a reformer? Let us set aside 
all mental reservations and rejoice in that fact that Strauss 
has returned to great ideals—even though they are those 
of his former years. 
“POPULARITY”—BEFORE AND AFTER. 

Helen of Egypt, let us not forget, was Strauss’ birthday 
present to Vienna, his adopted home city. Vienna thanked 
him with lofty honors. So much so that the ovations he 
received may have atoned for some bitter feelings inspired 
in Strauss by the fact that his operas, and he as their con- 
ductor, do not “draw” at Vienna. Der Rosenkavalier is an 
exception; it draws regardless of the presence or absence 
of Strauss in the pit. Why bitter feelings? What great 
composer was ever “popular” in his life-time? Did Bee- 
thoven live to see the fatal popularity that manifested itself 
at last year’s contenary? Or was — in his lifetime 
besieged by royalty- greedy compilers, by beer-bent Manner- 
chor members and noisy street parades carrying his image 
among the populace? Schubert’s C major symphony (one 
does not speak of such things today, but they are historical 
facts) was declined by the Vienna Gesellschaft der Musik- 
freunde as being too long and not good enough for perform- 
ance; and its dedication to that aristocratic society was re- 
buked with little thanks. 

Honoris CAUvuSA. 

How much better off is Strauss still than his great col- 
leagues of yore. So far from being snubbed by the Gesell- 
schaft der Musikfreunde, he is their honorary member; he 
is the acclaimed musical god of his city; his birthday (the 
64th) was a city-wide holiday, with serenades and dinners 
and speeches from morning till night, and with the pomp 
of a solemn premiére at the Staatsoper. The broad populace 
loves Strauss without understanding him; society (whose 
role in music is nowhere more far-reaching than at Vienna) 
adores him, even understands and, probably, overestimates 
him in his smaller manifestations. And the musicians fol- 
low almost unconditionally, led by Karl Alwin, conductor 
of the Staatsoper and husband of the Strauss singer, Eliza- 
beth Schumann. Alwin is, so to say, the Liszt to Richard 
Strauss; he lives for him and his work. The reception 

(Continued on page 15) 


(3) Snapshot of the 
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THE 
PENNSYLVANIA 
GRAND OPERA COMPANY 


FRANCESCO PELOSI, Director General 


Announces 


A Transcontinental Tour 
Featuring 





Metropolitan Opera Sensation for Two Seasons 


Che King’s Menchman 


IN ENGLISH 


Lyric Drama in Three Acts 
Music by Libretto by 
DEEMS TAYLOR EDNA ST. VINCENT MILLAY 


Exclusive touring rights for United States of America and Canada secured from J. Fischer & Bro., New York, N. Y. 


Distinguished American Cast 


Additional Tour Repertoire: AIDA—CARMEN—_ 
MADAME BUTTERFLY—TROVATORE—LA BOHEME— 
CAVALLERIA E PAGLIACCI—FAUST 





PHILADELPHIA SEASON: TWELVE SUBSCRIPTION 
PERFORMANCES, AT ACADEMY OF MUSIC 





The Company 
SOPRANOS MEZZO-SOPRANOS TENORS 
Renata Flandina AND CONTRALTOS Pasquale Ferrara 
Dorothy Fox Maria Gay Piero Orsatti 
Maria Koussevitsky Rhea Toniolo Stanislao Vesta 
Tamaki Miura Giovanni Zenatello 
Myrna Sharlow 


BARITONES BASSOS 


Valentin Figaniak Mario Fattori 
Luigi Dalle Molle Michael Shvetz 
G. Martino Rossi Alfredo Valenti 
Joseph Royer 
Conductors 
FEDERICO DEL CUPOLO WALTER GRIGAITIS 
FABIEN SEVITZKY (Associate Conductor) LUIGI RAYBAUT, Stage Director 





Director of Ballet: Mo. MIKHAIL MORDKIN 





LARGE ORCHESTRA, BALLET AND CHORUS 





FOR INFORMATION WRITE TO PENNSYLVANIA OPERA CO. 
PRESSER BUILDING, PHILA., PA. 
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CARMELA 


who is enjoying her summer vacation at 


Carmela Ponselle Enjoys Simple Life 


“I wish that all those who have 
my work, either recently or during years past, could have 
been with me this afternoon as I looked out over the vast ex- 
panse at my feet from the top of Blue Mountain at Gile, 
Franklin County, N. Y.,” writes Carmela Ponselle on her 
return to Blue Mountain Lodge after scaling the 2,500- 
Blue Mountain pinnacle. 

“I came up here to work in the wilderness, to be away 
from everything and everybody, to concentrate, and so to 
this end I have succeeded. Of even greater benefit are the 
tremendous spiritual thoughts that come to one’s mind when 


cooperated with me in 


toot 


EUROPEAN CAREERS 
AMERICAN TALENT! 


WE arrange Concert Tours for ALL of Europe. 

WE place you with the LEADING Orchestras and Opera 
Houses. 

WE book Recitals in ALL Principal Cities of Europe. 

WE guarantee you FAIREST TERMS and COURTEOUS 
TREATMENT. WRITE US IN ENGLISH 


ITHMA 


INTERNATIONAL MUSICAL AND 
THEATRICAL AGENCY 
“The Youngest and Most Alert” 





A Ae Sie! 


Artistic Director: -: PAUL BECHERT 
Sole Agents for Leading Artists 
SCHELLINGGASSE 12, VIENNAI Cables: MUSIKITHMA 











one 
fol- 


where 
valley, 


ascends the great height, 
mountain and valley after 
lows a stream from its very source to its mouth. Here one 
nature at its best—the primeval—and to be sure this 
all has made a great impression on me and I am confident 
it will reflect in my work.’ 

Carmela Ponselle is the guest of a well known 
builder who owns Blue Mountain Lodge near St. 
Falls, N. Y., where he and many of his friends gather each 
year to partake of the health-giving properties that ensue 
from hiking, climbing, good solid food and much sleep. 

Miss Ponselle sang August 12 at St. Anne’s Church, St. 
Regis Falls, N. Y., in her effort to appease those persons way 
back in the mountains whose acquaintance with a Metropoli 
tan artist heretofore has been only over the radio 

The middle of September will find Miss Ponselle back in 
New York for the opening of her 1928-1929 concert season. 
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Von Steuben a Descendant of Revolutionary 
War General 

An American soprano possessing a voice of exceptional 
beauty, great range and volume, is Maud von Steuben, who 
prior to her entrance into the concert field of the Metro- 
politan district, concertized with much success in the west. 
Miss von Steuben was born in Des Moines, Ia., a direct 
descendant of Major General Baron von Steuben of Revolu- 
tionary War fame. On November 30, 1927, she sang in 
Madison Square Garden before an audience of 20,000 people, 
at the sesqui-centennial celebration of the landing in America 
of Baron von Steuben, and proved one of the outstanding 
the event. For _the past two seasons she has 


successes of 


Blue 
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PONSELLE, 
Mountain Lodge, 


near St. Regis Falls, 


been Niall soloist with the Ne Ww se P iitiarments and has 
been re-engaged for 1928. 

Miss von Steuben was for five years a scholarship pupil 
of Mme. Minna Kaufmann-Ruud, a pupil of Lilli Lehmann. 
She is also an accomplished pianist. Her successful recital 
at Steinway Hall, New York, on December 14, 1927, was 
followed by many eastern engagements and a second recital 
at Town Hall on April 25, 1928. “Her voice is pure, per- 
fectly controlled and far-carrying ;” “a lyric soprano with 
a velvet voice ;” “there are few voices to compare with hers ;” 
“a voice full and powerful, and ample in range ;” “made her 
formai debut yesterday with great success;” “Miss von 
Steuben’s work showed sensitiveness of feeling and her 
diction was commendable in its clarity;” are a few of the 
encomiums that have been accorded her since her first ap- 
pearance in the eastern concert field. 


Alice Garrigue Mott Abroad 


In order to remain longer with her family, Alice Gar- 
rigue Mott postponed sailing for Scandinavia from June 23 
to July 21. Students of Mme. Mott’s studio and those ap- 
plying for lessons with her during the summer are advised 
by Mme. Mott to study with Hans Morgenstern, who for 
many years past has been associated with Mme. Mott in her 
teaching. Well known for his musicianship, as conductor 
of the Metropolitan and Hinshaw opera companies, and 
repetiteur to some of the greatest singers, Mr. Morgenstern 
counts among those who were prepared for their operatic 
and concert appearances, Lilli Lehmann, Nellie Melba, Emma 

Calve, Mary Garden, Jean and Edward de Reszke and Enrico 
set Mr. Morgenstern’s understanding of the natural 
singing voice and his unusually fine ear for the overtones 
necessary to beautitul quality, prompts Mme. Mott to entrust 
all her singers to his guidance. 

While in Europe Mr. Mott has arranged for a motoring 
trip to the interesting places of Norway, Sweden and Den- 
mark. Mme. Mott will spend some time in Copenhagen, 
the birthplace of her father, Rudolph Garrigue, and his 
cousin, Malvina Garrigue, celebrated singer chosen by 
Richard Wagner to create the part of Isolde with her hus- 
band, Schnorr von Carlosfelt, as the first Tristan. Mme. 
Mott states that in those days it was different from. present 
times as the event of producing a new work entailed for the 
composer rehearsals of six years. During the preparation 
for the opening night of Tristan and Isolde, Malvina Garri- 
gue and Schnorr von Carlosfelt were in constant corre- 
spondence with Rudolph Garrigue and they expounded upon 
the difficulties involved to interpret each word and note 
according to Wagner's ideals—he himself conducting the 
rehearsals. 

Among some of the active pupils of Mme. Mott is Carrie 
Bride well, who was so successful at a benefit concert - 
London sponsored by Princess Victoria, at the home of Sir 
Philip Sessons, that the artist was engaged to sing in several 
concerts throughout England. Her recital at Aeolian Hall, 
with Mildred Dilling, harpist, was so effective because of 
the singer’s beautiful contralto voice and sympathetic sing- 
ing. She was obliged to repeat and add many numbers. 
Parisians present requested that she give a recital in Paris. 

Another artist heard from is Walter Mills whose attrac- 
tive singing impressed Lionel Ponell to the extent that he 
offered the popular baritone concerts under his manage- 
ment in London. Parisi and Evans of New York will pre- 
sent Mr. Mills in his Paris recital. 

Mme. Mott will be unable to get to Czecho-Slovakia this 
summer to visit her brother-in-law, President Thomas Gar- 
rigue Masaryk, and therefore will not be in Prague to meet 
singers there who counted upon her arrival in that city as it 
is necessary for Mme. Mott to return to New York for 
the opening of ther studio on September 8. 





Marianne —_ String Quartet 


Marianne Kneisel—IJst violin 


Marie Van den Broeck—2nd violin 


Management: 


Mary Lackland—viola 
Jean Allen—cello 
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Oliver Denton’s Tragic Death 


Rafaelo Diaz, Metropolitan Opera tenor, who was one of 
Oliver Denton’s oldest friends, having met him in 1909 in 
Berlin where the singer was studying and the pianist teach- 
ing, has given the MusicAL Courter the details of Denton’s 
untimely and tragic death. 

According to Mr. Diaz, the day previous to Denton’s 
death some ten or twelve of his pupils had played for Phil- 
lippe, who was delighted with their ability and manner of 
playing. Phillippe expressed surprise that they were not 
playing in public. Denton replied that he did not want them 
to debut except under the proper circumstances. 

The pianist in the opinion of his friend, was deeply de- 
voted to his pupils and they to him. If a poor student was 
having a hard struggle, Denton would see to it the at she 
received help, or would give her some of his own beginner 
pupils. It was the happiest day of his life, therefore, when 
he gathered his little group of students together in Paris 
and they were so highly praised by Phillippe. The great 
master is said to have remarked to Denton that he had 
heard no group of pupils, barring none, who had played so 
admirably and said also that he considered Denton one of 
the greatest of the younger teachers. 

It was sad that, still flushed with the happiness of this 
extraordinary compliment, Denton met his death the next 
day. The pianist had been lunching with one or two of his 
pupils around the corner from the Salle Pleyel, where he 


THE LATE OLIVER DENTON 


taught, and fearing he was late for a lesson, left the party 
to pay the check and join him later. He found a crowd in 
front of the building which was on fire. He thought at 
once of the pupils awaiting him on the fifth floor. Disre- 
garding his own safety and with one thought—to save his 
pupils—Oliver Denton dashed up the five flights of stairs, 
apparently quite unseen by anyone. The automatic elevator 
was out of order. On reaching the fifth floor, he found 
everyone had escaped. Thankful, apparently, he made his 
way to the exits only to find the automatic fire doors had 
been closed. He was trapped. There were no fire-cscapes. 
When Mr. Denton’s body was found, it was in the lavatory. 
Supposition is that the pianist went into the room as one of 
the windows was open. He climbed up on a chair, which 
was not strong enough to bear his weight, and fell to the 
ground. In falling his head struck something so hard that 
when found he had a great gash in his head, which must 
have rendered him unconscious. A blessing in the face of 
his tragic death! In the words of Rafaelo Diaz: “Denton 
died like a hero!” 

Denton had a host of friends and he has been character- 
ized as being “a wonderful soul and so broad-spirited; one 
who was always ready to help others.” 

Mr. Denton was born in Hempstead, L. I., about forty two 
years ago, and there he was buried in the family plot. 

Numbered among his most talented pupils are the follow- 
ing: Catherine Snowden, Eleanor Smith, Margaret Haskin, 
Maleva Harvey, Alderson Mowbray, Ernest Moody, Flor- 
ence Terhune, and Helen Lord. 


Patton “Captivates” in Cincinnati 


Fred Patton made his first appearance of the season at the 
Cincinnati Zoo Opera in the role of Plunkett in Martha and, 
judging from the press comments following the performance, 
he was both vocally and histrionically a success. William 
Smith Goldenburg, critic of the Cincinnati Enquirer, referred 
to him as the “justly popular singer” and a “really fine 
actor,” and declared that any singer who vitalizes a comedy 
role as Pattqn does is entitled to more than ordinary praise. 
Roberta Aura Smith stated that Patton was even better 
than when he had previously appeared in the part of 
Plunkett and then continued her review in the Cincinnati 
Commercial Tribune as follows: “He has added half a dozen 
inimitable touches to the comedy business of the opera and 
got more real laughs out of the part than any Plunkett 
whom we have ever seen. What is more, Fred Patton can 
sing! In the midst of the buffoonery come those rich, full 
tones which add musical as well as histrionic importance 
to the role. Furthermore, it is soul-satisfying to have in the 
ensemble a full-bodied baritone to hold them up.’ 

“Patton was in superb voice and gave a rollicking and 
boisterous performance entirely in keeping with the char- 
acter,” said Lillian Tyler Plogstedt in the Post, while Nina 
Pugh Smith averred in the Times-Star that he captivated 
his hearers with his splendid voice, long admired in Cin- 
cinnati. 


Mrs. Lovette Teaching at The Misses Stone’s 
School 


Eva Whitford Lovette, mezzo soprano and pianist, is now 
connected with The Misses Stone’s School in Washington, 
D. C., where students may combine musical and literary 
training. The school offers a college preparatory course, 
a general course and an advanced academic course. Mrs. 
Lovette also is director of the Lovette School of Music 
in Washington, where instruction is given in diction, coach- 
ing, dramatics, interpretation, theoretical subjects and 
fundamental principles. During the summer months she 
conducts master vocal classes in New York. 
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“Mr. Gunster has a remarkable voice and knows how to use it.” 
—Birmingham News. 


Management: RICHARD COPLEY, 10 East 43rd St., New York City 
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Address: care of Musical Courier, 113 West 57th 
Street, New York 
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PROSCHOWSKI 


After holding Master Classes and private lessons 





In San Francisco, Los Angeles, Kearney, Nebr., and Minneapolis 


(Special Classes in voice work for public school teachers. 


RETURN TO NEW YORK 


where they will reopen their studio on September Ist. 


74 RIVERSIDE DRIVE 


For available time, address Secretary, Telephone Endicott 0139 
Credits given.) 





THE BEGINNERS’ VOICE BOOK—(Published by Theo. Presser Co., Philadelphia) 


Mr. Proschowski is the Author of 
THE WAY TO SING—(C. C. Birchard & Co., Boston, Publishers) 
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The Violin Department 
for Connoisseurs 


The Carl Fischer Violin Room is a spot to delight lovers of fine instru- 


ments. With its walls of hand-rubbed walnut panelling, and specially 
constructed display cases golden in background, the room forms a lovely 
setting for the rare instruments it contains. Mr. Lawrence Douglas 
Campbell, specialist in fine violins, is the head of this department, bringing 
to it the benefit of his broad experience. 
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Albert Stoessel Conducting at Chautauqua 
Albert Stoessel, who is conducting the New York Sym- 
phon e six weeks’ summer series of orchestral concerts 
at Chautauqua, N. Y., was given the characteristic “Chau- 
u $5 upon his first appearance of the season, a 
which is bestowed only upon its most distinguished 
f The first program consisted of Weber’s overture 
to Oberon; Dukas’ tone poem, The pecs goal Apprentice ; 
Syt nphony No. 1, and two solo numbers by May 
contralto, who sang with genuine musicianship 
viens aider, fro m Samson and Delilah, and O mio 

rom Donizetti’s La Favorita. 

concert on July 11 Mr. Stoessel conducted 
arles Messinger, tenor, appeared to 
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, Sibelius’ Valse Triste, and the Chabrier Espana 
Mischa Mischakoff was soloist in a performance 
Mendelssohn violin concerto, and well merited the 
iastic plaudits of the audience 

July Music Week at Chautauqua was a gala affair. 
New rk Symphony played at eight concerts. On 
16 Beethoven’s Seventh Symphony was given a note- 
orthy reading, and Horatio Connell, baritone, sang two 
, Rolling in Foaming Billows, from The Creation, and 
Hunt, from The Seasons. Mr. Connell has 
associated with Chautauqua music festivities, and 
4 ted with enthusiasm by 
and admirers of his art. Another soloist of 
st Hutcheson, pianist, who, on July 17, played 
with the skill of the great artist and 
orchestra, under Mr. Stoessel’s 
Paul Kochanski, violinist, also 
concerto and the Rondo Capric- 

ived that an ovation resulted. 
was : antecteiiel with a splendid performance 
, for which Mr. Stoessel and his orches- 
1 the Chautauqua Choir and se veral visit- 
ations. There were more than five hun- 
cipants in the oratorio. The soloists were Ruth 
oprano; May Barron, contralto; Charles Mes- 
and Earle Spicer, baritone, all of whom con- 
ed their fine artistry toward making the performance 
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because of the 
can portray. 
gratified, for in 
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written for a tenor, has been sung with success by a bari- 
tone, he has a role to interpret which he finds gives him 
unusually fine opportunities for expression both vocally and 
histrionically. The performance of the opera at Ravinia on 
August 1 proved so successful that the repertory of the 
company was changed so that three performances of it 
could be given within twelve days. 

To quote the Chicago Evening Post: “Mr. Chamlee was 
immense as Marouf. He had something of the far east 
about him and was the expression of the tale whether as 
the henpecked and belabored cobbler, the rich merchant 
strutting with swelling port or as the fortunate lover. 
The whole thing centered around him and he was grace- 
fully equal to every demand. Some of his music was very 
taxing, but he did it all with warmth and richness of tone 
and a spontaneity that was infectious. And while the music 
made great demands, it was effective, intended to be sung 
for the pleasure of the public if only the singer was made 
of the right stuff, which he was. He made a great success.” 

The critic of the Chicago Daily News thought that “Mr. 
Chamlee sang and acted the role of Marouf with artistic 
vocal completeness and with amusing humor. He sang the 
long and trying music admirably, and he deserved the 
many curtain calls given him.” 

According to the Chicago Daily Journal, “Mr. Chamlee 
finds in Marouf a part which quickens his good-natured 
temperament to its utmost of humor and naturalness. The 
role is by no means an easy one. Written to accommodate 
either a baritone or a tenor, it makes demands upon the 
lower register which Mr. Chamlee’s fine voice easily fulfilled. 
Its freedom of rhythm and its vagaries of tonality meant 
nothing to him. He went through it as if he had been 
born into it, and throughout his easy impersonation he 
made an eager audience feel in the braggard hero that sort 
of personal charm which is a fundamental secret of operatic 
success in America.” 

Glenn Dillard Gunn in his review of the opera in the 





“A Pianist possessed of exceptional qualities of technique and 
perception.”—Daily Telegraph (London). 

“Among the most interesting of contemporary 
New York Herald (Paris). 


artists.” — 

















Chicago Herald and Examiner referred to Mr. Chamlee as 
“greatly talented,” and Frances Farmer declared in the 
Evening American that his characterization more than once 
exhibited the touch of genius. 


Franco Tafuro Activities 


for Chile, having been 
engaged by the municipalities of Santiago and Valparaiso 


Franco Tafuro left Genoa, recently, 


under very enviable terms. He will be back in Italy the 
end of October. For January, 1929, he is already scheduled 
to sing at Nizza the operas Manon and Mephistofeles in 
the beautiful new theater of the Palais de la Mediterrane 
which will be inaugurated. 

In Chile he will sing Alfano’s Resurrection, 
Cavalleria Rusticana, Fedora, Andrea Chenier, 
Lecouvreur and other works. 

At Lecce, Tafuro had five appearances in Traviata, and 
six in I] Piccolo Marat, with Mascagni conducting. Follow- 
ing that he was at Florence with Mascagni, who expressly 
desired to conduct Cavalleria. From there he went to Foggia, 
where several performances of Andrea Chenier were given 
with Giordano present. Mr. Giordano congratulated the tenor 
for his excellent portrayal of the title role. It must be men- 
tioned that at Lecce an honor evening was given for Tafuro, 
who received many gifts, among the most cherished being an 
autographed photo of Mascagni bearing an expressive and 
enthusiastic dedication. 


Turandot, 
Adriana 
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CONCERT MANAGER : 
Tours arranged in all European Countries 


9 Dedelstraat The Hague, Holland 








Niemack Plays at Dvorak Celebration 


Ilza Niemack, garbed in a vivid Bohemian costume, held 
the rapt attention of a large audience when she played at 
a Dvorak celebration last month on the banks of the Tur- 
key River near Spillville, Ia. where Dvorak composed 
some of his masterpieces of music. Miss Niemack, who 
has won the appellation of “Premiere Iowa Violinist,” 
gave a program of Dvorak numbers, and, to quote the Des 
Moines Register, “On a hush of silence, his melodies from 
her magic fingers as she stood beside the Dvorak monument 
spread to the farthest paths where he was wont to stroll. 

four thousand of the polyglot people of northeast 
lowa from the Mississippi River to Mason City came to 
Dvorak Park to hear his melodies played by an Iowa 
genius on the spots where his genius flowered.” And how 
much the audience appreciated the music is evident from 
the following excerpt culled from the Charles City Daily 
Press and Evening Intelligencer: “From the moment Miss 
Niemack stepped to the front of the platform and sent the 
first clear violin notes floating through the leafy amphi- 
theater, until the last notes died away, forty minutes later, 
that huge crowd was as quiet and orderly as if they had 
been seated in the finest metropolitan auditorium. They 
seemed fascinated by the music and the unusual outdoor 
setting.” Many of the daily newspapers in the vicinity of 
Spillville published photographs of Miss Niemack in cos- 
tume following this celebration. 

A delegation of friends from northeastern Iowa are ex- 
pected to escort Miss Niemack to West Branch this month 
when she goes there to play preceding a speech which Her- 
bert Hoover is to make in that city. 


Arthur Kraft Summer School Notes 

The first week of Arthur Kraft’s Summer School of 
Singing and Voice Culture at Watervale (Arcadia), Mich., 
was brought to a close on August 5 with a recital by several 
of his more advanced students. Those taking part in the 
program were Maynard Griffith and Gene Carr, baritones; 
Walter Pharr and William Miller, tenors, and Frances 
Grund, soprano. These recitals are a weekly feature of the 
summer class. 

Among the early arrivals in Mr. Kraft’s class were Phil 
De Graff, Meriden, Conn.; Lyle Moore, Spokane, Wash. ; 


ARTHUR KRAFT 


Frances Grund, Chicago; Mary 
William Miller, and Maynard Griffith, Akron, Ohio; Allen 
Rabe, Raleigh, N. C.; Kent Gannet, Davenport, Iowa; 
Walter Pharr, New York City, and Gene Carr, Eugene, Ore. 
Watervale, Mr. Kraft’s summer home, is on lakes Herring 
and Michigan and offers to students many recreational 
features in addition to an excellent atmosphere for study. 


Reiman, Oil City, Pa.; 
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HE ELIZABETH SIMPSON 


A STRONG, FRANCIS J. 
Concert Violinist 
Resident in Seattle. 1519 3rd Ave. 


AYS, BERNICE 
Lyric Soprano 
Available for Concert, Church and Club 





or 
504 Majestic Theatre Bldg., Los Angeles 


BEHYMER, L. E. 
Manager of Distinguished Artists 
705 Auditorium Bldg., Los Angeles 


BOGART, ANDREW 
Teacher of Singing 


“A Message to Singers” mailed on request 
2218 Lake Street, San Francisco 


BOWES, MR. and MRS. CHARLES 
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OOK, ELSIE 
Pianist 
California Representative of Tobias Mat- 
thay Piano School 
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Dramatic Arts and Dancing 
Nellie C. Cornish, Director 
Roy Street, at Harvard, Seattle, Wash. 
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Emmaletta Vantine, Director. 
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Member American Academy of Teachers of Singing, 
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713 Couch B. aing, Portland, Ore. 
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IN BAYREUTH, 
(1) Paul Althouse, American tenor who is spending the summer in Germany, snapped with Karl Braun, former 


Metropolitan Opera basso, at the famous festival there. 


house showing the Festspiele Haus in the background. 


(2) Mr. and Mrs. Fitzhugh W. Haensel and Mr. Alt- 


(3) Left to right: Johanna Gadski, Georges Baklanoff, 


Alexander Smallens, Fitzhugh W. Haensel, Paul Althouse and Mrs. Haensel having coffee at Bayreuth. 





Vienna Saengerfest 


(Continued from page 10) 


which Alwin and Madame Schumann gave in honor of 
Strauss’ birthday had, therefore, a particularly appealing 
human touch. The house of these two valiant companions- 
in-arms for the Strauss cause rallied virtually all that 
“counts” in Vienna’s musical, literary, social and diplomatic 
set. The list of “those present” is endless and ranks from 
minister Washburn of the U. S. A. to the Austrian govern- 
ment and aristocracy; from Dr. Wilhelm Furtwangler to 
Baron Frankenstein, the Austrian-born general intendant 
of the Munich Opera; from Richard Strauss to Madame 


FLORA MATHESON, 
a gifted Canadian disciple of Géza de Kress and former 
pupil of Sametini, who reaped success at her Vienna 
début with Mozart's violin concerto in A major. 


Adele Strauss, widow of the Waltz King; from Arnold 
Rosé to Camillo Castiglioni, the almighty financial power of 
the Austrian republic; from Dr. Lothar Wallerstein, the 
eminent stage director of the Vienna Opera, to Julia Culp, 
the one-time song-bird and now an established Viennese 
society lady; and from Professor Robert Heger, the “mod- 
ernist” among the Staatsoper’s conductors, to Joseph Marx 
and Julius Bittner, exponents of “progressive traditionalism 
among the musical fraternity of our metropolis. 


Wuite RAVENS. 

Amid so many “local” affairs—local in spite of their partly 
world-wide interest—foreign artists played seemingly a 
smaller réle in the musical life of the city. Only seemingly, 
however, for the visit of so brilliant a singer as Miss Anne 
Thursfield is an occasion to rejoice in. Amid the general 
deterioration of lieder singing now deplorably in effect in 
the German speaking countries, it was a delight, and a sur- 
prise, to hear an Englishwoman interpret the variety of 
mood demanded by the great song writers, with a per fec- 


ph 


tion that recalls Lula Mysz Gmeiner and Julia Culp in their 
balmiest days. What a wealth of atmosphere this singer 
bestows upon each song, what subtlety of interpretation, 
what plasticity of diction! She is a rare artist. Excellent, 
too, was the impression created by Miss Thursfield’s coun- 
tryman, Malcolm Davidson: a singer, and a musician. Not 
finished yet, perhaps—it was virtually his début—but serious, 
intellectual, tasteful and artistic. His musical and linguistic 
versatility were astounding, and a few songs of his own 
composition appealing, if too uniform in mood. 


AMERICANS. 

Lester Donahue’s exhibition of the John Hayes Hammond 
piano, insufficiently announced as the departure that it is, 
surprised a small but interested public. Its importance will 
manifest itself properly only when music will be written 
for this particular instrument and its coloristic possibilities. 
3ut even as an experiment applied to existing music the 
device deserves far more attention than given it here. 

Vienna’s musical colony has been enlarged, temporarily at 
least, by two interesting newcomers: Géza de Kresz and his 
pianist-wife, Norah Drewett de Kresz. Both are not “new” 
here, of course, and in both cases it has been a sort of 
homecoming. I am giving away a secret, perhaps, in stating 
that both artists contemplate devoting a portion of their 
spare time to our city hereafter, to divide their time be- 
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PICTURE 


The problem of making a musical publica- 





tion of general interest is not a simple one. 
However, it is the opinion of thousands 
of our readers that we have solved this 
problem. 

Have you seen the pictorial biographies 
of Beethoven, Brahms, 
Schubert, W olf 


Strauss told in series of rare pictures, 





Tschaikowsky, 


Hugo and Johann 





facsimiles and documents, supple- 


mented by articles by well-known 
They ap- 
peared from time to time during the 
past fifteen months. 


musical writers? have 


The first three of the new series of 
biographies will be of Paganini, 
Richard Wagner and Gluck. We 
have gathered much valuabie and 
hitherto unknown material per- 
taining to these famous char- 
acters in musical history which 
we will publish early this Fall. 





Watch for them in the 
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tween Canada and Vienna. Pupils and prospective disciples 
strongly suggest this measure which will probably benefit 
both parties concerned: the de Kresz’ as well as Vienna. 
The couple have been busy teaching their artist pupils who 
accompanied them here, and have effected a brilliant Vienna 
début for Mr. de Kresz’ gifted Canadian pupil, Flora Mathe 
son, a former pupil of Sametini. She played the Mozart A 
major Concerto excellently at an open-air concert in the 
Burggarten, with fine tone and notable style. Mr. de Kresz 
served as conductor, guiding lovingly the first public steps at 
Vienna of his promising pupil and interpreting, afterwards, 
Beethoven’s Seventh with authority. PAuL Bércwert. 
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Announcement for the New Season 





David Mannes 
Music School 


David and Clara Manues, Directors 


PIANO 
Katherine Bacon 
Howard Brockway 
Simeon Rumschisky 
Frank Sheridan 
Esther Streicher 





Among teachers in the instrumental department 
who will conduct classes, in addition to their 
individual lessons at the School, are 


VIOLONCELLO 
Lieff Rosanoff 


Information regarding the class lessons may be had from The Secretary, 157 East 74th Street, New York 


a 


Beginxing Thursday, October 4th 


VIOLIN 
Mario Corti 
Scipione Guidi 
David Mannes 
Paul Stassevitch 
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FOREMOST VOCAL AND OPERATIC MASTER 


Teacher and Coach of Many 
Distinguished Artists 
Appointments for Individual Vocal Lessons, 
Coaching in Operatic Repertoire, and 
Preparation of Concert Pro- 
grams, Can Be Made by 
Mail or Telephone. 


& 


yan? 


Conductor of opera in 

Italy, Russia, South America, 

and twice on tour in the United 

States. Maestro Papalardo is one of the 

few masters who can see a pupil all the way 


through from fundamental tone production to the 
peak of an outstanding artistic career. 


New York Studios: 


Telephone: Trafalgar 3087 





50 West 67th Street, New York City 


Steinway Piano Used Exclusively 
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Will re-open their studios September 15 Hos. NOBLE 
MacBURNEY, noted teacher of tone PN nang oratorio, 
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absence of Mr. and Mrs. Devries). Reserve hours for Sum- 


mer term now 
528 FINE ARTS BUILDING CHICAGO, ILL. 
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MUSICAL COURIER 
Espagnole is not a trifle. It is 
We fairly fell off our seat when 
the bass said “cordon s’il vous plait,” and our hilarity could 
be understood only by one who has lived in Paris for years. 
Think of a Spaniard, a banker using that expression so 
intimately connected with the Parisian and then to have the 
orchestra mimic the voice of a doorkeeper is enough to put 
ne in very good humor. L’Heure Espagnole is one of the 
funniest operas ever produced either as to plot, words or 
music. That it was received at Ravinia with enthusiasm 
is remarkable, as the work needs a deep understanding of 
the French language. School boys and girls cannot get 
all there is in it, not even in libretto translations. There 
so many words that are underlined, so many idiomatic 
phrases with double meanings that more than half of its 
comedy is naturally lost to those not fluent in French. There 
are operas that are made comic by the artists on the stage— 

t so L’Heure Espagnole. It must be well presented, and 
it was that at Ravinia; but L’Heure Espagnole would be 
just as funny if heard in a salon. Its comedy is within 
itself. 

In such role as Concepcion (a very good name, 
way), Yvonne Gall is found at her very best. She 
role and made a palpable hit in it. 

Desire Defrere was a vigorous 
little to the imagination of the public, 
so clear that as far as he was concerned the 
necessary. 

Louis D’Angelo did a great deal with the part of Don 
Inigo Gomez. D’ Angelo is a born comedian and a great 
part of the success of L’Heure Espagnole at Ravinia must 
be attributed to this sterling artist. Jose Mojica found in 
the role of Gonsalve many opportunities to disclose his his- 
trionical talent. He was extremely funny and carried the 
note of mirth throughout the opera. Paltrinieri as Torque- 

a clockmaker, rounded up the cast excellently. 

Louis Hasselmans was at the 
rected the difficult score superbly. 
been very well prepared at Ravinia; 
clock work. 

Following this one act opera, the second act of the Jewels 
of the Madonna was presented with Florence Easton as 
Malicllas Mario Chamlee as Gennaro; Basiola as Rafaele 
and Anna Correnti as Carmella. There were several mis- 
haps,—none, however, due to Gennaro Papi, but rather to 
his assistants back stage. To insist on the musical errors 
committed would detract from the beautiful singing of the 
quartet, so why insist? 


orchestra pit. L’Heure 
wit in the nth degree. 


by the 
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Ramiro, one who left 
making every point 
text was un- 


mada, 
conductor’s desk and he di- 
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Manon Lescaut, Aucust 18 

Manon Lescaut was scheduled for Saturday 
night with the same cast heard previously, with the sole 
exception that Tito Schipa was billed as the Chevalier Des 
Grieux. A report of this performance will appear in these 
columns next week. Rene Devries. 


Massenet’s 


Cavalleria Rusticana Splendidly 
Given at Cincinnati Zoo 


Secret of Suzanne and Madame Butterfly Also Delight 
Huge Throng 


CINCINNATI, Ox1I0o.—The Zoo Opera Company gave as 
good a performance of Cavalleria Rusticana as has ever 
heen seen in this city. The cast included Vera Curtis, Ralph 
Errolle, S. Martino-Rossi as Santuzza, Turiddu, Alfio, re- 
spectively, while Constance Eberhart sang Lucia and Lydia 
Dozier the role of Lola. It was a fine cast. Vera Curtis, 

always a fine artist, gave an interpretation of San- 
for vocal and histrionic power. 


wl is 
was remarkable 
s how to endow a role with realism so seldcm seen 
in opera where much is sacrificed to the vocal score alone. 
Errolle’s singing of Turiddu matched the others in artistry. 
The second opera of the evening was a delightful presen- 
tation of that fascinating and rollicking work by Wolf- 
Ferrari, The Secret of Suzanne, which was admirably sung 
and played by Willard Schindler as the husband who hates 
smoking _ Suspects his wife of entertaining a lover. Eunice 
harming both in appearance and voice as the 
wi fe stant passion for cigarettes affords all the oppor- 
tunity for dramatics as well as for fine singing. In Willard 
Schindler the American operatic stage has one of its best 
ive baritones, endowed with a fine voice and a flair for 

g that is both dramatic as well as convincing. His con 
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ception of the role was well done and proved a good foil for 
Miss Steen’s artistry, 

If the house was crowded for the first three performances 
of Madame Butterfly in the early part of the season, it was 
packed to the last inch for the two return engagements which 
Mr. Miller was able to arrange. Hizi Koyke, the Japanese 
prima donna, who created a sensation earlier in the season, 
repeated her success, and the necessary changes in the cast 
were decidedly good. Forrest Lamont dropped out of the 
role of Pinkerton because, on Friday evening, the last per- 
formance of Die Meistersinger, he received word that his 
mother had passed away and he hurried to the family home 
in Springfield, Mass., after the opera. He was replaced 
by Giuseppe Reschiglian. Stella De Mette, who was en- 
gaged especially for Katishaw in The Mikado, arrived early 
enough to take over the role of Suzuki and added much to 
the production by her excellent singing and acting. Wil- 
lard Schindler, as Sharpless, the American Consul, scored 
a tremendous success because he sings with sufficient emo- 
tional effect to carry his audience right into the dramatic 
situation, and many tears were surreptitiously wiped away 
during the intensely emotional moments of the last scene 
in which Koyke and Schindler rose to great heights. 











F oreign News in Brief 





“SoctaAL CONSIDERATIONS” 
ViENNA.—A syndicate had planned open-air performances 
on a huge scale of Wagner’s Die Meistersinger at Vienna, 
in connection with the Sangerfest. Elaborate preparations 
had been made, a huge chorus and famous soloists engaged, 
when the enterprise was prohibited by the authorities at the 
last moment. The reason: “social necessities,” meaning pro- 
tests from the other theatrical managers of Vienna who 
maintain theaters the year round, against alleged “unfair 
competition.” An endless series of law suits will be the 
next consequence. 5 2 
RIGHT’s 
Bertin.—Great excitement has been caused here by the 
suicide of a lady connected in an important function with 
the Amre, the German Performing Right’s Society. In a 
posthumous letter she accuses Hugo Bryk, the president of 
the society, of theft of the society’s funds. Bryk has been 
suspended from service, pending the investigations of the 
authorities. RK. P. 
BrecHAM ARRANGES HANDEL Music FoR BALLET 
Lonpon.—A new ballet set to music by Handel, arranged 
by Sir Thomas Beecham, is the latest novelty of Diaghi- 
leff’s ballet season here. The piece is called The Gods Go 
a-Begging, and won a great success at its first performance 
under Sir Thomas. The choreography was arranged by 
Georges Balanchin. M. S. 
RECONSTRUCTIONS AT THE ROME OPERA 
Rome.—The Teatro dell’Opera (Royal Opera) is to un- 
dergo several changes and work has already begun with 
alacrity in order to have everything ready for the coming 
season. The facade is to have a whole story added, the 
entrance is to be changed into arcades, in order to provide a 
sheltered entrance for automobiles, the unaesthetic “amphi- 
theater” will be transformed into a fourth row of boxes thus 
gaining 200 seats, the gallery is to be greatly enlarged thus 
providing more cheap seats, and the central door, which had 
heen closed to make a large box, is to be reopened by order 
of the fire department. D. P. 
A New MusicaL MAGAZINE For RoME 


Rome.—A new fortnightly review, called Musical Propa- 
ganda, is being published as the official organ of the re- 
cently founded Society for the Propagation of Italian music. 
The director and editor is Matteo Incagliati, former critic 
of the Giornale d'Italia. oO. 2. 

SEVERAL NovELTIES FoR NEw DrespEN SEASON 


MEISTERSINGER—AND 


Crisis IN GERMAN PERFORMING SociETY 


DrespEN.—An interesting repertoire is promised at the 
Dresden Opera for the new season which started on August 
12 with Mozart's Zauberfléte. The first novelty will be 
Puccini’s Manon Lescaut, to be heard early in September 
for the first time here. This will be followed by Wolf 
Ferrari’s Sly, Schubert’s Der Hausliche Krieg and, as a 
world premiére, The Snowbird, by Stearns. Tschaikowsky’s 
ballet, the Nutcracker Suite, and dances to Schubert music 
will also be new additions to the winter’s program. ‘§ 


EDGAR NELSON 


Coaching, Oratorio and Vocal Repertoire 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


OUMEIR OF F Famous BARITONE OF 


PARIS AND LONDON 
Master of the Art of Breathing, Builder of Many Famous Voices 


Eminent authority on the art of 510 Fine Arts _ Building, 
Lieder Singing and Grand Opere Chicago, Ill. 


HOWARD WELLS "?:3.::" 


Teacher 
“The Pianist’s Thumb”* and” “ars, Brain and Fingers 
606 Fine Arts Bidg. - - Sel tl. 


HANS HESS 


CELLIST 
Management of Hans Hess, Fine Arts Bidg., Chicago, Ill. 


WALTER SPRY 


PIANIST-PEDAGOGUE 
COLUMBIA SCHOOL OF MUSIC CHICAGO 


® COLLINS 


4 Pianist—Composer—Conductor 


D 64 East Van Buren Street, Chicago, III. 























August 23, 1928 
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Alice Paton to Have Busy Season 


Alice Paton, lyric coloratura soprano, will have a busy 
season during 1928-29. Her position as soprano soloist at 
the First Congregational Church of Montclair, N. J., will 
occupy her Sundays, beginning early in September. Many 
concert and oratorio engagements also are being booked for 
her by Concert Management Daniel Mayer, included in 
which are first appearances in a number of cities in the East 
and Middle West. 

In addition to her professional singing, 
Paton will open a studio in New York 


in September Miss 
where she will ac- 


Nickolas Muray 
ALICE 


Photo by 
PATON 


cept pupils in voice culture and coaching, specializing par- 
ticularly in women’s voices. She has had some splendid 
endorsements from her teacher, Delia Valeri, who has ex- 
pressed the opinion that “her natural gifts and admirable 
skill make her not only a successful concert singer but 
also a very desirable teacher of voice.” 

Miss Paton has had extensive experience as a music su- 
pervisor and a director of choruses and orchestras, and when 
she visits her home in Dover, N. H., or her Alma Mater in 
Wellesley, Mass., she frequently is called upon to lead local 
glee clubs and church choirs. She hopes to be able to apply 
this experience in connection with her work in Montclair 
and New York. 

The soprano’s success in concert work perhaps best can be 
summarized in the words of Pitts Sanborn in the New York 
Telegram, who said: “Miss Paton has a fresh soprano voice 
of charming natural quality.” 


Emilie Sarter Concert Management Notes 


Pavel Ludikar, bass-baritone of the Metropolitan Opera 
Company, after two months’ holiday in France and Switzer- 
land, kas arrived at his native Prague, where he will give 
several concerts in September before returning to the 
United States to rejoin the Metropolitan forces for his 
third season. Early next year, Mr. Ludikar will give a 
recita! of classic and modern songs, introducing some of his 
own compositions 

Hans Wiener, Viennese dancer who made his American 
debut at the Princess Theater in June, will give a second 
recital in the metropolis in the early fall. He also will inau- 
gurate his first tour of the United States under the manage 
ment of Emilie Sarter. During the forthcoming season Mr. 
Wiener will direct dancing classes both in New York and 
Brooklyn. 

Other New York recitals scheduled under the 
ment of Emilie Sarter are those of Kathleen Parlow, 
dian violinist; Lola Dimon, soprano, (debut) at The 
Hall, October 24; Mary Seiler, harpist, (Steinway Hall, 
debut); and Arthur Jchnson, tenor, (debut) at the Town 
Hall, February 4. Marguerite Darling, former pupil of 
Yvette Guibert, will return to the professional stage in a 
series of Sunday evening concerts under the management 
of Emilie Sarter. - 


Estelle Liebling Studio Notes 


3artlett Simmons, tenor, having just finished playing the 
leading role of Say When, at the Morosco Theatre, was 
immediately engaged by the Shuberts for the lead in Love 
in May. 

Dorothy Miller, popular soubrette of the Roxy Theatre, 
and Janet Hall, contralto, who has sung extensively in the 
Publix Theatres, have been signed up by Arthur Judson for 
a year to broadcast on the WOR chain. 

Lucille Banner, coloratura soprano, sang Gilda in Rigo- 
letto with the Fine Arts © Company at the Fortway 
Theatre, Brooklyn, on July 1 

The Estelle Liebling Trio broadcast over Station WABC. 

Rosemary Pfaff was engaged to sing for two weeks at the 
Publix Theatres in Chicago, beginning on August 4. On 
September 1 her three year contract with Ziegfeld begins. 

The Estelle Liebling Trio and the Misses Danks, Goodman 
and Boykin sang over Station WPAP, the Evening Journal 
Hour, on July 24. 


Althouse Arriving in September 


Paul Althouse’s date of sailing from Bremen has been 
postponed to September 5. He will arrive in New York 
on the S. S. George Washington on September 14, accom- 
panied by his manager, Fitzhugh W. Haensel and Mrs. 
Haensei. His 1928-29 season opens shortly afterwards. 

Mr. Althouse has been visiting the festivals of Germany 
where in addition he had private hearings. He will return 
to Germany next summer to fill several important con- 
tracts. 
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told by the maid: “Sorry, ma’am, Mr. Simpkins can’t 
leave the kitchen. He’s just finishing the slow move- 
ment of his symphony.” 

—— -——— 

What has become of community singing, which 
threatened a few years ago to take a tragic hold on 
the citizens and citizenesses of our land? War does 
strange things to populations. 

ee 

We have a hated rival! The National High School 
Orchestra Camp Paper makes its appearance. Four 
issues are athand. They are typewritten and mimeo- 
graphed, and average five pages per issue. The 
name of the paper is Scherzo, which is appropriate. 

anne” Sr 

Sir Hugh Allen, of London, the well known Eng- 
lish capital, says a startling thing in his recent re- 
mark that, “Wherever we go music is made as a 
stop gap to fill the silences which today humans 
dare not face.” The more one thinks about the dic- 
tum, the more its sinister truth becomes apparent. 

— —@>- 

Pianists that habitually “play the left hand before 
the right” are a source of great suffering to fasti- 
dious musical ears. According to a well known 
chiropractor the fault is constitutional and can be 
corrected by adjustments of the vertebra that has to 
do with the faculty of synchronization. Sufferers 
from this unfortunate malady can learn the name 
and address of the specialist by applying to the 
MusicaL Courier. 

~ 

Arnold Bax, the well-known English composer, 
in a recent interview describes himself as “a brazen 
romantic.” Commenting on the intensification of 
interest in Bach which has recently made itself mani- 
fest everywhere, he says: “I think the present war- 
cry, ‘Back to Bach,’ must only lead its partisans to a 
cul-de-sac, for the conscious attempt to go back to 
anything is a mere intellectual futility. We are 
modern people and must find modern methods of 
conveying our own aesthetic life to our audiences.” 


- HO 


The National Association of Organists is to hold 
its Twenty-first Annual Convention August 28 to 31 
in Portland, Me. This association has grown from 
small beginnings to an important union of musicians 
of the highest standing, and it has done an undoubt- 
edly valuable work in raising the standard of organ 
playing and the kind of music that is played on the 
organ to an exalted plane. The association includes 
among its officers, directors and members all, 
nearly all, of the leading organists residing in the 
United States, and it has also among its honorary 
members some of the outstanding organists of 
Europe, as well as some of the philanthropically in- 
clined business men of America who have given their 
support to musical enterprises. The Convention 
offers not only business talks and outdoor pleasures 
but also organ recitals by well known concert artists. 
The work that the Convention accomplishes will be a 
matter of record and will be reported in the Musica. 
CouRIER in an early issue. Meantime, congratula- 
tions and best wishes are offered to this worthwhile 
organization and its members. 


~~ 
—— - 


Musical News, London, quotes Sir Thomas 
Beecham as saying that it is not possible to find in 
any country finer all-round instruction than can be 
had in London. His opinion undoubtedly has refer- 
ence to musical instruction. Sir Thomas is a fear- 
less critic of what he considers wrong in music 
making and musical conditions in his native country, 
and praise from him is praise indeed. There is no 
question that the Royal Academy and the Guildhall 
School of Music are as fine institutions as can be 
found anywhere, and that, in all-round musical edu- 
cation, English musicians as a class, are equalled 
probably only by the French. The Germans, Rus- 
sians and Americans seem to go in more for speciali- 
zation. That the English should be thorough and 
serious in anything they undertake is not surprising ; 
thoroughness and seriousness are outstanding traits 
with them. But to those that base their estimate of 
the French character on what they see and hear in 

Gay Paree” it may seem strange that French music 
students should equal their over-channel neighbors 
in such stern and sober characteristics. But Paris 
is not France; the things that are done and said in 
the cosmopolitan capital are done and said mostly 
by the foreigners, while the natives, with their char- 
acteristic politeness (and thrift) tolerate them and 
incidentally profit from them. France, as a nation, 
is pre-eminently industrious, serious and thrifty, and 
nowhere is art taken more seriously and. cultivated 
more thoroughly, not even in England. 
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Biographies are queer things. Sometimes they 
are of intense interest; sometimes, though much 
seems to be recorded, of no interest at all. 
There are some people who remain with us 
as such strong and vigorous personalities that 
every slightest recorded event of their lives 
holds our attention as something of real im- 
portance; there are others who fail to arouse 
our interest. 

Personality seems to be the secret of the 
difference. A man like Chaliapin details the 
least of childish escapades, and gives them the 
impression of great and lasting importance; an- 
other artist, equally successful, simply bores 
one with such matters. 

No doubt it is a delight to an artist, having 
made a successful career, to write it all out, or 
to dictate it to some one who puts it into read- 
able shape. At least, one can gloss over the 
unfortunate episodes and enlarge upon the 
glories;—or enlarge upon the unfortunate 
episodes, as some have done, so as to make their 
lives seem more romantic and themselves more 
dreadful than in fact they are. The “horrible 
example” of the prayer meeting is, after all, a 
popular role. 

But the biography still remains somewhat of 
a mystery. Some artists, musicians, composers, 
whose lives were almost uneventful hold the 
reader with their tales of it, or their biographer’s 
tales of it in an absorbing manner; others, ap- 
parently full of event, leave one cold and are 
rarely read to the end. Why? Is it, as has 
already been suggested, personality? Or is it 
that in one case one feels the struggle while in 
others there appears to have been no struggle? 

One might say that it was all in the writing. 
That, however, is not ordinarily the case. Even 
the dry biographies of the dictionaries are de- 
lightful and absorbing reading, if they concern 
themselves with interesting personalities. They 
are a good deal like novels—fiction. 


Fiction need not be full of action to be of 
interest. It may be merely a detailed account 
of the growth of a “soul.” If the “soul”—what- 
ever that may be—is interesting, if there is a 
real struggle, the tale is worth reading; if not, 
it simply bores. 

What one often fails to realize until one reads 
biographies of musicians, is that some of them 
have far more “soul” than others. And generally 
we find that those who have or have had this 
quality are also the most interesting and 
original of composers. 

The curious thing is that, while in fiction the 
hero who struggles and fails is of interest, in 
real life such heroes are deadly dull, not being 
heroes at all. In real life the man who slaves 
patiently for years and years to create worth- 
while things, or to be a worth-while interpreta- 
tive artist, where there is no talent, or insufhi- 
cient originality or personality, is deemed a fool, 
as, indeed, he is. 

But those who struggle greatly and success- 
fully in art are real heroes and, as such, hold 
the attention. Yet not all who succeed have 
any struggle; at least, whatever there is is not 
visible, and one wonders wherein the difference 
lies. We find Palestrina interesting though his 
life was uneventful enough; we find Bach 
(biographically speaking) dull; we find Handel 
almost equally so; we find Haydn delightful ; 
we find Mozart as dull as dull; Beethoven and 
Schubert hold our attention every minute, so 
that we resent each omitted detail; Rossini, 
Chopin, Liszt, Paganini and Wagner have made 
biographies of the most romantic sort; while 
Brahms and Schumann are again dull. And so 
it goes. 

The problem itself is full of fascination, just 
as the problem of life is full of fascination. 
There is nothing quite as interesting to the ob- 
server who can attain the detached attitude— 
by no means easy! 

The fact of the matter seems to be that 
character in a biography is similar to the char- 
acter in fiction, and that we instinctively feel 
where there has been a “soul” struggle and 
where not. Sometimes, no doubt, our instinct 
misleads us, but on the whole the most interest- 
ing musicians make the most interesting 
biography. 
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V ariations 
By the Editor-in-Chief 


“Student” writes to us: “I am acting for the our 
vocal class of thirty odd pupils. We are desirous of 
handing a questionnaire to our teacher to determine 
the kind of person we are studying with. I am 
instructed by my fellow students to ask you to com- 
pile a list of twenty questions and send it to us ad- 
dressed to ‘Student,’ care of Mrs. i: BE 
Avenue.” 

We shall not forward the questions, but we are 
glad to suggest them, as follows: 

1. Did you sing as well as you say you used to? 

2. Can you play the piano with your left hand, 
too? : 

3. Do you believe all the things written to you on 
those dedicated photographs ? 

4. Why do you like the Rigoletto quartet better 
than a string quartet? 

5. Why do you eat onions just before you begin 
your afternoon lessons? 

6. Did you really lose your voice because of an 
operation? 

7. Is asymphonic poem music or literature ? 

8. How many singers would there be in the Metro- 
politan Opera House if the cast included all the 
pupils to whom you prophésied that they would be 
members within two years? 

9. Do you ever attend a symphony concert? And 
why not? 

10. Sing, hum, or whistle one measure from any 
classical sonata. 

11. Can you speak of other singing teachers with- 
out gritting your teeth? 

12. What other keys are there beside the one you 
open your door with? 

13. Are your classes limited or are you? 

14. Name five other compositions beside Vessi 
d’arte, Caro Nome, Ah, fors e lui, Celeste Aida, and 
La Donna e Mobile. 

15. Do you know the plot of Siegfried, and don’t 
you think that you should? 

16. In what year did Orpheus found the Orpheum 
Circuit ? 

17. Which vocal selections do you like best next to 
the Songs of Solomon? 

18. Describe the difference between an English 
horn, a cow’s horn, Cape Horn, Trader Horn, and 
Hornsby’s Steam-Cooked Oats? 

19. Did you become a coach because you have 
wheels ? 

20. What do you think your accompanist thinks 
of you privately? 

2 ® 

Now they are seeking to prove that Paris and 
Helen never eloped. As well tell us that the love 
of Tristan and Isolde was a myth, and have done 
with it. 

eR ses 

A recent utterance of George Moore about books 
could easily refer to music with no loss of forceful 
truth: “I should be sorry, very sorry indeed, if al- 
most all the books written today did not perish.” 

eRe 


Arturo Toscanini, tyrant and conductor of genius, the 
man who rebuked Caruso for unpunctuality and advised 
him not to be late again, once had an unforgettable en- 
counter with Puccini. 

The composer of Bohéme walked on the stage during 
a rehearsal of his opera and asked Mimi to stand back 
rather more behind a tree, where she could not be seen. 

Toscanini tapped on his desk and stopped the music. 

“Who is that man?” he asked. 

Puccini retired—London Daily Express. 

| 
It is announced that Wagner’s Ring of the Nibel- 


ungen will be done on this side of the ocean next 


season, “with the complete scores and atmosphere 
as at Bayreuth.” Including the good beer? 
eRe 
In Wales they recently had a competition for sing- 
ers over seventy years of age. It was found, we are 
willing to wager, that many of them did not know 
much more about vocal art than when they were 
twenty. 
eR eR 
When they have opera via the singing movies, how 
will one be able to detect the paid claque? 
eR eR 


Mark Hambourg relates that he was staying in a hotel 
in Buenos Aires, and the following conversation took place 
between him and the liftman: 

“T have put your picture in the lift, sir.” 

“So I notice. Thank you.” 

“T have told all the visitors you play well, sir.” 

“Thank you.” 

“T have told them all to go to your concert, sir. 

“Again I thank you.” 

“Tf I had not done this, sir, nobody would have gone.” 
—London Musical News. m 


In spite of the many syrupy sentimental songs, 
twice as much money is spent for candy as for music 
in the United States. 


” 


2 Rm ® 
Experts estimate that Greater New York will have 
a population of 29,000,000 in the year 2000. Of 
whom, exactly 28,710,006 will prefer popular to 
classical music. 
ae 
A beach hotel is advertising : “Seven piece orches- 
tra and one piece bathing suits.” 
| 
At a recent Goldman Band concert in Central 
Park, a gentleman who had been bending if not 
breaking the eighteenth amendment, slid into his 
seat just as the music ceased for the intermission. 
Turning to his neighbor he remarked: ‘“That’s that. 
Now, bo, tell me, who’s going to fight ?” 
nznme 


The triumph of the radio is complete. Sir Thomas 
Beecham, long the bitterest foe of broadcasting, now 
has agreed to project air music with the new London 
orchestra which he has formed along the lines of 
American symphonic organizations—that is, a guar- 
antee fund will provide aid and comfort for the 
leader and his players. Sir Thomas is only a half 
hearted radio convert, however. . It appears that the 
money he is to receive for broadcasting will form 
part of the fund with which his orchestra is guar- 
anteed. 

2 RF ®R 

Little Lucy had been absent from her music lesson, and 
was telling her music teacher the reason. 

“T haven't brought a note from mother,” she ended, “be- 
cause she was too busy to write one.” 

The music teacher was inclined to be dubious. 

“Then why didn’t you ask your father?” she queried. 

Lucy was confused, but only for a moment. 

“He’s no good at excuses,” she explained glibly. “Mother 
catches him out every time, and you’re smarter than she 
e ” 


1S. 
2 Rm ® 
Rutland Boughton asks in the August Sackbut 
(London) : “Is it Life or Death for the Arts?” Just 
sleeping sickness, we should say. In the same Sack 
but, by the way, is another article, entitled: “The 
Ballet Has a Relapse.” 
eR ® 
“Radio Usurping Concert Stage,” is a recent New 
York Times headline. We shall test the point by 
counting the vacant seats here next season at the 
Toscanini concerts, and the recitals, among others, 
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of Galli Curci, Hofmann, Heifetz, Paderewski, 
Kreisler and Rachmaninoff. 
RR ® 

Probably it is only a question of degree. Some people 
make campaign contributions and others put nickels in me 
chanical pianos—New Yorker. 

eR ® 

Russel Crouse, amusing columnist of the New 
York Evening Post, writes that he intends to enter 
grand opera, and in preparation is smoking Lucky 
Strike cigarettes. 

eRe 

By the way, we never have been asked to enter 
one of those blindfold cigarette tests. But we know 
that if we were blindfolded and asked to tell the 
average modernistic composition from another we 
would experience horrible difficulty in doing so. 

eR ® 

Gene Tunney and Walter Damrosch have retired 
officially, but the latter continues to stage periodical 
bouts with the heavyweight composers. 

epee 

Not, however, until he has his regular box at the 
Metropolitan Opera, can the complete stamp of social 
distinction be claimed by Mr. Tunney. 

eRe 

Opera companies and symphony orchestras, to say 
nothing of many talented musicians, still have a hard 
time to maintain themselves everywhere. Meanwhile, 
the Armaments Year Book for 1927-28 (just issued 
by the League of Nations) shows that the world’s 
annual expenditure for armies and navies remains 
about $3,500,000,000 a year. 

2 Rm ® 
The katydid a tune doth play 
With melody precarious, 
And values a hind leg, they say, 
More than a Stradivarius. 
—Kingston (Ark.) Mirror. 
nRe, 

“In view of the mysterious drug which Isolde 
gulps in the Wagner opera, is she the heroine or the 
heroin of that work?” asks J. B. L. impudently. 

nre 

An observant gentleman in The World observes 
that “most of the boys back home joined the choit 
for the sake of the Lord and the second soprano.” 

ene 


C. N. B. sends us a clipping from a Pittsburgh 


newspaper and asks: “If you are hunting for sum 
mer titles how would you like this march of Sousa?” 
The clipping reads: 

The Goldman band will broadcast at 8:30 through KDKA. 
Del Staigers, cornetist, will play, “Eili, Eili,”’ an old Hebrew 
melody. 

The program will be presented under the baton of Edwin 
Franko Goldman. The initial offering is to be John Philip 
Sousa’s march, “A Huntingmfwymfwmw Thunderer.” 


A Western paper computes that there are about 
16,000,000 persons who are musical and about 160,- 
000,000 persons who think they are musical. Don’t 
say after this that you never were mentioned in 
print. 

ee 8 

And from Chicago comes the query: “Hey! what’s 
the matter with your sporting department? Not a 
word of mention that a horse named Campanini won 
last week at Empire City, and right in your own 
town, too. Is your column growing serious, or only 
neglectful ?” f 

eRe 


Music Lover—“‘What is favorite instru 
ment ?”’ 


Merchant 


your 


“The adding machine.” 
2 Rm FF 


“Birds do not sing, they whistle,” 
change. How about humming birds? 


sayS an ex- 


LEONARD LIEBLING. 
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SIDEWALKS OF NEW 

In one of the weekly program 
Stadium Concerts there appeared an 
on music in the 7 
subject with the remark that if the spirit of Orpheus 
ould return again (he did so once | 
from the 


YORK 
books of the 
interesting essay 


metropolis, which introduces its 


"s opeta ) 
would 


street corner 


regions beyond the mt Styx, he 
be gratified to hear music f 


in New York 


teresting train of 


This statement gi1 rise to an in- 
thought anted hz literally 


speaking, sounds w music 


] 1 
0 proceed 


excep 
on may | [ 
son would 
preet hi 
truly 
lyrist, 
wise Pive temp 
at the musical o and thx 
blind, or even a Salvation 
Arm) h about comprise t nusic heard on 


ture of the 
1 


asure 


l1ISple 
ad 


strect 
| yhatic 
rw tall 


s emp 


eg would lave in ma in 
monly pposed t It must 


} 


remembered that | Is Was a wand ie mil 


eet mus n, | f. Huis performances 


were popular ith tl masses I> pl 2. the sani 


1 


class con 


that ( I 1 \l wWhell we 

sider tl 1 1 j 

womel 

there is reas 

the quality 

an element in which jazz is said to ] icl He 
the question a 

that Gluck | have 

m ol jazz? 
true 


one 


arnegie 


points 
11S line, 


much 


KS Oot 


WMVARY GARDEN IN A NEW ROLE 


the 
vacht 
actress 
n are 
granges 


summer 


GANZ IN DENVER 
Denver, 
Rudoly 

use NO 

proper; 

his 

‘nation necessary 

and 


know S 


musicia 
is well 1 
ws his 


plano reper 


lo complete 
} OM d for 
; ped : 
on Denvet 
to establish 
will return 


MUSICAL COURIER 

next summer, and the summer after that, and other 
summers, and—who knows?—perhaps winters as 
well. The enthusiasm that greeted Ganz speaks well 
for the people of Denver. It proves that they have 
musical judgment and know when they have a good 
thing 


WITH A STICK OR WITHOUT A STICK? 
COATES AIRS HIS VIEWS 

\Ibert Coates wishes to found a school of conduct- 
ing which does not use a stick. The idea first came 
to him when he saw the conductorless orchestra in 
first violin there acted as conductor 
master. He sat in the center of 
his men facing him, the violins 
audience. The result, ac- 
was to give the musicians 
more confidence in themselves as well as in their 
leader. After careful rehearsal, Mr. Coates believes 
that good orchestra men can play without excessive 
time beating. 

Some people say that Mr. Coates is following in 
the trail of Sabanoff. Mr. Coates himself wishes 
known that this is not a fact. Sabanoff con- 
ducted without a stick because he was physically un- 
able to hold one while Mr. Coates wishes to abandon 
the stick because he believes better results can be 
obtained without it. He uses a stick to set a change 
of rhythm and in conducting opera, and is also al- 
ways willing to use a stick when requested, but as a 
general thing he seems to prefer stickless conducting. 

Das is ~~ be noted in this connection that almost all 
elee club conductors in America have abandoned the 
~~ It seems a small matter, but Mr. Coates is an 
authority with much experience and perhaps will be 
able to world and its conductors that 
they stick. 
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a biog- 


THE RETHBERG 
Elisabeth 
raphy, one 


Rethberg is too young to have 
of those ominous things that are usually 
reserved for people who are either dead in their 
decline. Yet she has one, and under unusually pleas- 
ant auspices; for it is especially prepared, printed 
and bound by the Municipal Historical Society of 
her native city, Schwarzenberg in Saxony. It is the 
work of Horst Henschel and Ehrhard Friedrich, and 
is dedicated to the singer’s father, Carl Sattler. 

For Rethberg is but a stage name. The real name 
is Dorothea Elisabeth Sattler. She was born Sep- 
22, 1894, took to music at an early age, 
studied piano and voice, made her debut singer 
(and got her first press notice) in 1911, was engaged 
for the Dresden opera in 1915 and made her stage 
debut in the Gypsy Baron. 

From then on—success, as everybody now knows. 
Her biography includes a large number of European 
and American press notices, which tell the story of 
that success as perhaps nothing else could. 

The biography is privately printed for private dis- 
tribution and as a sort of testimonial from the people 

f her native city to the artist who has been called 
Germany’s musical ambassador. It is a pleasant 
tribute to a genuine artist. 
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DAYTON WESTMINSTER CHOIR TO 
MAKE EUROPEAN TOUR 

Mrs. H. FE. Talbot, Finley Williamson, 
has accomplished \merica with the 
Dayton Westminster Choir; she accomplishes a new 
wonder, as is announced elsewhere in this issue, by 
a European choir tour to begin in 
\pril and to continue well into the 


aided by J. 
wonders in 


arranging for 
London 
summer 

Mrs 


dreamer 


next 


Palbot is an enthusiast as well as a practical 

She dreams for the choir and its 
possibilities for and, lo! the accom- 
plished, the dream materialized! It is no small matter 
to dream of taking an organization like the Dayton 
Westminster Choir across Europe, yet it is being 
accomplished, and it not only does Mrs. Talbot honor 
but America as well. We are making our mark 
abroad, such generous and women 
Talbot who are making it possible for us 


dreams 


y ] if ] ; 
good, good 1S 


and it is able 
is Mrs 
to do it 
ENTERPRISING HUMBOLDT! 

Humboldt, Tennessee, is enterprising! Its Music 
Club is using the fourth year of study adopted by the 
National Federation of Music Clubs, and is planning 
to have eight programs of music, one program to 
accompany each of the eight chapters in the book. 
This will carry them through the entire history of 
music, and their programs should be welcome models 
for other clubs which are taking up this form of 
study. 
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Concerning Modern Diplomas in Music 


Boston, Mass. 
To the Editor of The 

I beg permission to call your attention to a case which 
may serve to throw a purifying light upon a certain branch 
of educational system. 

A successful graduate of one of our leading conserva- 
tories of music has been denied the award of a diploma on 
the ground of not having completed his high school course. 
As I understand, this decision was due to an (unwritten?) 
law existing in this country. 

I strongly believe in the moral obligation to submit to a 
law, as long as it stands, even if it is opposed by many as, 
e. g., the 18th amendment of our Constitution. But it may 
not be out of place to question the wisdom and fairness of 
such a law. 

Suppose a man devotes himself with all the 
energy of his soul, mind and body to the study of a par- 
ticular discipline, say a musical instrument; he finishes his 
studies, including the large number of the obligatory sec- 
ondary disciplines,—(which in themselves, represent a solid 
bulwark against ignorance),—to the full satisfaction of 
his teachers and authorities; does he not deserve a certifi- 
cate, officially stating his merits? 

To deny him that award on account of eventual short- 
comings in “ line of his academic training, actually means 
nothing else but to stand, as the French call it, “a cote de 
la question.” 

Of course I do not choose to encourage or champion either 
ignoramuses or illiterates. Such individuals automatically 
make themselves impossible. . And, God knows, I have seen 
many of them! But one should remember that history is 
full of great names the bearer of which did not enjoy the 
blessing of high school education. 

I know my opponents will retort: Present day demands 
are much higher than those of olden times.” To which 
I shall respectfully reply: It will be a long while yet be- 
fore a high school certificate will enable its proud pos- 
sessor to eclipse such men as Moses, Homer, Socrates, 
Plato, Pythagoras, Ovidius, Cicero, and quite a few others 
of a similarly exalted standing, none of whom went to 
high school. Nor has it been in more recent times condi- 
tional to be a scholar in order to become a genuine artist. 

Nevertheless I will gladly admit that the spirit of the 
above-mentioned (unwritten ) law is rightfully opposed to 
the inherent dangers of ignorance which offers, indeed, the 
most deep rooted obstacles on the road to the heights of 
Parnassus. But the law seems to me too rigid in its pres- 
ent conception and I believe it should, and hope it will be 
modified. To the best of my knowledge no such law exists 
in the famous conservatories of Paris, Vienna, Berlin, Lon- 
don and Rome. EuGENE GRUENBERG 


“The Dulcet Tones of a Billy-Goat” 


BALLSTON, VA. 


Musical Courier: 


ardor and 


To the Musical Courier: 

Regarding your mz ugazine as the leading and most influ- 
ential musical journal in the United States, I beg the privi- 
lege of space to air a grievance in its columns, hopeless, 
however, that it will accomplish any good in dispelling or 
reducing the cause of my distress. Some twenty-five to 
thirty years ago the entire singing world took up the fad of 
the excessive use of the vibrato; young and old, male and 
female, cultured and crude of all nationalities became ob- 
sessed with the idea that it is artistic to sing every kind of 
music in vibrato. The soprano begins her aria trembling as 
with an ague, carries it along in uncertain tones and ends 
it in a vibrato that is almost a trill; indeed where the com- 
poser has indicated a trill it is impossible to distinguish it 
because the whole performance has been on the verge of a 
trill. The contralto allows her voice to wabble to the extent 
that one can hardly tell which notes she is attempting to 
strike. The tenor tries to imitate the dulcet tones of a billy- 
goat, and the not to be outdone, strives to attain the 
vibrant bleatings of a half-grown calf. 

An organist might with as much reason draw his tremolo 
stop and nail it down and play everything, from Schubert’s 
Traumerie to Handel's Hallelujah Chorus, in tremolo. 

I had the privilege of hearing many of the world’s lead- 
ing concert singers in the late sixties and seventies of the 
last century, Christine Nilsson, Madame Parepa-Rosa, Brig- 
noli, Taglepietra and others, and my recollection is that they 
all sang with the smooth sustained tone that was the desid- 
eratum in voice culture before the advent of this ridiculous 
vibrato fad; a modern vocal artiste or artist would have 
been hissed off the stage in those days. _ absurd vibrato 
is in exceedingly bad taste in solo work, but in duet, trio, 
quartet or chorus it is positively criminal. It is exceedingly 
rare in these days that any vocal harmony is heard; inevita- 
bly the vibrato intrudes, and I have known, on many occa- 
sions, one prominent soprano voice indulging the vibrato in 
an effort to get in the spot-light, utterly destroy the har- 
mony of a large chorus. When singers in duet, trio, quartet 
or chorus, display their disregard for the other singers by 
trying to attract attention by the vibrato the result is not 
harmony but rasping discord. The vibrato addicts can not 
but know that the vibrato is —— by a slight variation 
from the tone, sufficient to be destructive of harmony. I 
have been informed that some vocal teachers not only toler- 
ate and condone this glaring fault but actually encourage 
it; alas! I fear the fad will not pass off asI have been 
hoping for years. 

You have observed that I am not a professional musician ; 
I have been interested in choirs, choruses, male quartets, 
etc., sometimes as conductor, since the year 1864, when my 

voice changed, and instead of printing this script, you may 
feel inclined to take it as a text for a vigorous editorial, 
written by a professional, which would be more effective. 

(Signed) S. K. Wexrsurn. 
the vocalists and vocal teachers to say?— 


Leonard | Liebling Sails 
Leonard Liebling, editor in chief of the Mustcat Courter, 
sailed for Europe last week, to spend several weeks abroad. 
He will return to New York the middle of September. 
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Stadium Concerts 


On August 13 about 5,000 persons enjoyed Mozart’s Eine 
Kleine Nachmusik, the Rakoczy marck of Berlioz and 
Tschaikowsky’s Pathetic Symphony. The long work re- 
ceived an effective and rousing performance at the hands 
of Sig. Molinari, while Mozart’s charming piece of filigree 
work was delightful. 

The August 14 concert was well attended, about 6,000 be- 
ing present to hear a program the chief number of which 
was Beethoven’s Pastorale Symphony, Verdi's Sicilian 
Vespers overture, and the overture, nocturne and scherzo 
from Mendelssohn's Midsummer Night’s Dream preceded 
the symphony. The long drawn out slow movement of the 
symphony was given a reading sufficiently animated to make 
it less boresome than usual. When all is said and done, 
the Pastorale is not one of the chefs-d’ceuvre of the great 
Ludwig, and the fact that it is not given more frequently 
is not a source of regret to the musical world. The charm 
and sprightliness of the “superannuated” Mendelssohn music 
were in delightful contrast to the heavy humor and Ger- 
manic sentimentality of the symphony. 

An audience of 7,000 said farewell to guest conductor 
Bernardino Molinari on August 15, when he led the Phil- 
harmonic Symphony Orchestra for the last time this sea- 
son. Beethoven’s fifth symphony, The Swan of Tuonela, 
by Sibelius, the prelude to Moussorgsky’s Khoyantschina, 
Borodin’s On the Steppes of Central Asia and Rossini’s 
Semitamide overture constituted an attractive variegated 
and well performed program. In response to a farewell 
ovation Sig. Molinari, who is not very conversant with 
the English language, gave Saint-Saéns’ Danse Macabre as 
an encore. 

Thursday evening brought the return of Conductor Wil- 
lem Van Lloogstraten after an absence of three weeks, dur- 
ing the guest conductorships of Albert Coates and Bernar- 
dino Molinari. About 6,500 were on hand to greet the 
regular conductor of the Stadium series. An all Schubert 
program, consisting of the Rosamunde overture and the 
Unfinished and C major (No. 10) symphonies, held the 
attention of the audience and furnished an evening of pure, 
unalloyed melody and pleasure. 

As Friday evening was rainy, the concert was held in- 
doors, but the usual large crowd filled the auditorium. A 
group of familiar numbers was presented, including the 
Eroica Symphony of Beethoven, and works by Liszt, 
Respighi, and Chabrier. 

Saturday’s program brought Cesar Franck’s Symphony 
in D minor as the concluding number. The Overture from 
the Merry Wives of Windsor, excerpts from Berlioz’s 
Damnation of Faust, Sarabande and Danse by Debussy, 
and a Strauss waltz comprised the earlier offerings. 

Senien evening was marked by the initial performance 
at the Stadium of Kalinnikoff’s Symphony No. 1, in G 
minor, and an orchestral arrangement of Old Airs and 
Dances for the Lute, by Respighi. Both of these were 
enthusiastically received, as was Kodaly’s Hary Janos, 
which was repeated by request. 





Music on the Air 











On TuRNING THE D1AL 

Avucust 13 to 19.—Just why orchestral music should 
have particularly attracted us this week is more than we 
can make out, but it is true nevertheless. Besides Robert 
Braine playing the Schumann concerto there was no par- 
ticular soloist that stood out in the rather usual round of 
weekly programs. The summer has left little excitement in 
musical affairs. On WOR the United Concert Orchestra 
and Symphony Orchestra are both worth listening to. The 
latter usually has a soloist, and Elizabeth Lennox was the 
choice this week. The Afternoon of a Faun seemed to 
be the most pleasing orchestral number. Two bands were 
also enjoyed—the United Military and United States Navy, 
in addition to Goldman’s. But bands lack, on the radio, 
the suavity which the string section gives to an orchestra. 
Nathaniel Schilkret made an interesting trace of rhythm 
from an evolution standpoint, beginning with Bach and 
ending with Old Man River, and this same conductor, 
late in the week, offered a practically entire French pro- 
gram with Massenet in the lead. Somehow, in spite of 
all that has been said about Massenet, we still like him and 
we also like what this conductor did with his music. It 
seems superfluous to comment on the Philharmonic con- 
certs; they are the real stand-by of this summer, and have 
delighted us when other things seemed banal. An inter- 
esting fact as regards Mr. Molinari is that to this re- 
viewer his work over the air has even a greater appeal 
than at the Stadium proper. Speaking of Robert Braine 
and his lovely Schumann interpretation mention must also 
be made of the orchestral accompaniment. Few probably 
realize, until an accompaniment is bad, of how much value 
a good accompaniment is. And so, for a change, we 
praise the Bamberger Symphony in this work. 

Gioconda in English, which we did not like, and Olivette, 
a trifle of a thing, were the only operatic offerings to reach 
our ears. The latter work, of course, is a French farce, 
something totally different and refreshing; we enjoyed it 
thoroughly. MARGHERITA TIRINDELLI. 


New York Polyphonic Symphony Made 
Permanent 

The New York Polyphonic Orchestra, which was form- 
ally chartered by its founder, Alexis Kudisch, on August 
15, 1928, has now been made a permanent organization. 
The orchestra was first heard in public during the Wagner 
festival at the Yankee Stadium on August 8. The plans 
of the orchestra, to be announced shortly, will include a 
series of New York concerts at popular prices. At a for- 
mal banquet to be given to the founders of the orchestra at 
an early date the names of the players as well as its 
sponsors will be made public. 


Rita Benneche in Canadian Rockies 


Rita Benneche is enjoying a trip to the Canadian Rockies, 
where she is stopping off in Banff for a few weeks, after 
which she goes to Lake Louise, Vancouver, Victor, Port- 
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Judson Ensembles Heavily Booked 


The four ensemble organizations under the direction of 
Concert Management Arthur Judson are heavily booked 
for next season. The New York String Quartet will give 
about twenty concerts in the South, and the Salzedo Harp 
Ensemble also is booked for a southern tour. The Revelers 
will sing five times a week for eight weeks through the 
Middle West, South and Southwest; the Philadelphia 
Simfonietta, composed of eighteen string players from the 
Philadelphia Orchestra, also is booked for practically 
every date it will be possible for them to play outside of 
Philadelphia. 


Howard Preston Guest With St. Louis 
Municipal Opera 

Howard Preston, baritone of the Chicago Civic and 
Ravinia opera companies, received a wire from the manage- 
ment of the St. Louis Municipal Grand Opera to come to 
St. Louis to sing the role of the King in Verdi’s Aida. 
This being the last week of grand opera in that city for 
the season the management was desirous of making it a 
gala week, and accordingly secured the best artists available. 
Leone Kruse was engaged to sing the title role. 


Naumburg Memorial Concert, September 3 


An orchestra concert will be given on The Mall in 
— Park on the evening of Labor Day, September 

, by Walter W. Naumburg and George W. Naumburg in 
1 ab of their father, Elkan Naumburg, who donated 
the bandstand in the park, A similar concert was given by 
them on July 31, July 4 and one on Decoration Day. Max- 
imilian Pilzer will wield the baton for the forthcoming 
concert, 


Mrs. Gibson Wins Bowl Prize 

Grace Elliot Gibson, a native of Boston, now living in 
Los Angeles, has been awarded the $1,000 Hollywood Bowl 
Prize for a concert overture entitled En Rapport. It is 
scheduled to be played at Hollywood Bow! under the direc- 
tion of Eugene Goossens tonight. Mrs. Gibson received her 
musical education under Leslie C. Marsh, Ontario, Cali 
fornia; Thilo Becker of Los Angeles; B. J. Lang of Bos 
ton; the Stuttgart Conservatory. 


Kaltenborn Cottdauting on The Mall 


Franz Kaltenborn, musical director and violinist, will con- 
tinue his series of orchestral concerts on The Mall in 
Central Park next week, beginning Sunday, August 26, and 
including Monday, Wednesday and Friday evenings. Mr. 
Kaltenborn has prepared interesting programs, and as a fea 
ture number at each concert he will play a Strauss waltz on 
the violin and at the same time direct the orchestra. 


Talley Sails 

sailed from Antwerp on 
August 17. A recent card to the MusicaL Courier states: 
“We are coming home. We can hardly wait. We have 
enjoyed everything very much, but of course there is no 
place like home.” 


Marion Talley and her family 





1 Sie That | 


John Warren Erb has resigned as conductor of the Oratorio 
Society of the New York City Christian Science 
Institute. 

Raphael Diaz gives a graphic picture of the circumstances 
of the death of Oliver Denton. 

Mrs. Lovette has been engaged by The 
School at Washington, D, C, 
The appearance of Lester Donahue 
Hammond piano has met with 
where in Europe. 

Anita Tully, soprano, 
Wagner Festival at the 

Carmela Ponselle has been 
Mountain Lodge. 

Alice Garrigue Mott is expected to return from Europe, 
September 8. 

Alice Paton, who has taught successfully in Dover, N. H., 
will open a studio in New York this winter and divide 
her time between concert and church work and teaching. 

Herman Epstein, pianist, is vacationing at Shelter Island, 
IY 








Misses Stone’s 
with the John Hayes 
great interest every 
made an auspicious debut at the 
Yankee Stadium. 


enjoying a vacation at Blue 


Flora Matheson, pupil of Geza de Kresz, was well receivec 
at her debut in Vienna. 

Paul Althouse is scheduled to return from Europe early in 
September. 

Franco Tafuro is appearing in opera in Chile. 

Mrs. Mary Eliza Walker-Crump, one of the 

Jubilee Singers, is dead. 

Rudolph Ganz received an ovation for his conducting of the 
Elitch Garden Symphony concerts at Denver 

The Kedroff Quartet will return to this country in Septem- 
ber to fill numerous concert engagements. 

Alfredo Casella conducted the fourth week of the Sympho- 
nies Under the Stars at Los Angeles with great eclat. 
The Goldman Band concluded its summer series of concerts 

last week. 

Twelve new artists have been engaged by the Chicago Civic 
Opera Company. 

The twenty-first annual convention of the National 
tion of Organists will be held in Portland, Me., 
28-31. 

The A. Y. Cornell Summer School has completed its eight- 
eenth annual session. 

Albert Stoessel conducted at Chautauqua with great success. 

The Egyptian Helen was the featured musical creation at 
the Vienna Saengerfest. 

Grace Elliot Gibson was awarded the Hollywood Bowl prize 
for her overture, En Rapport. 

Rocco Pandiscio, dramatic baritone, made a success 
in Aida at Asheville, N. C., on August 18. 
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Corona Scores at Deauville 


(By special cable to the 
Paris, August 21.—Corona in Tosca at Deauville 
a great success. L 
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Success at Deauville 
Musical Co 


Grace Moore’s 


bh] ; 


(By Special cable to the ) 


urier) 

Deauville, August 20.—Grace Moore, Metropoli- 
tan Opera soprano, was received with enthusiasm 
today when she sang Juliet opposite the Romeo of 
the Russian tenor, Rogatshevsky, at a special per- 
formance at the playhouse. Recalled several 
times, and received many flowers. 








An Ovation for Ganz in Denver 
(By special telegram to the 


Denver, Col., August 17.—Eighth and last of 
Elitch Garden Symphony concerts conducted by 
Rudolph Ganz brought another sold out house. 
The program included Beethoven, Liszt, Schubert 
and Debussy. After the concluding number the 
entire audience and orchestra spontaneously arose 
and gave Mr. Ganz the greatest ovation ever seen 
in Denver. 


Musical Courier) 


(Signed) Warren C. Whitney, 
President Denver Chapter of Pro Musica. 











Beethoven Symphony Briefs 
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“Pan-Slavistic Opera” 

Sor1A, BULGARIA At the suggestion of P. Stoitschew, 
director of the Sofia Royal Opera, all Slav theaters and 
opera houses are to be united into a co-operative union. The 
arrangement is to comprise the operas of Bulgaria, Yugo 
slavia and probably Czechoslovakia. ae 





Obituary 


MARY E. 





WALKER-CRUMP 

After an illness of four months, Mrs. Mary Eliza Walker- 
Crump, one of the original Fisk Jubilee Singers, died in 
her eighty-second year in Cook County, Ill, Hospital on 
July 30. She and her husband, Thomas H. Crump, who 
was also a singer, worked together on the concert stag 
until a few years ago, donating a large portion of their 
earnings to Fisk University. Dean Ambrose Caliver of 
Fisk University wired a member of Mrs. Crump’s family 
as follows: 

“Fisk University rejoices in the complete fruition of 
so full of beauty and service. The gradual 
ranks of the first Jubilee Singers grieves us meas~ 
ure, but we shall always cherish the memory of those who 
helped to make Fisk possible and we are glad that so many 
of the original group lived to realize their dreams. To the 
family and loved ones this university extends its sympathy 
and prayers.” 

A message from the secretary of the 

“The alumni of Fisk joins with you 
mourning the loss of one of our most 
tinguished Fiskites. We appreciate the part she played in 
building a Fisk which has lifted the mantle of ignorance 
for thousands. Fisk today represents her 
day.” 
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MARIE KITZU 
Kitzu Arnold, 


city on 


ARNOLD 
of Craiova, Roumania, passed 
July 20 after a long illness. The 
deceased, who was in her sixty-fifth year, had been for 
more than twenty-five years a teacher of history, lite 
natural science and French at the high school of 
She was a graduate of the University of 
land). 
Mme 


Mme. Marie 


away in her native 


rature, 
Craiova, 
Geneva (Switzer 
Arnold was the sister of Aurelia Kitzu-Ari- 
mondi, noted singing teacher at the Chicago Musical Col- 
lege, and widow of the renowned Vittorio Arimondi, 
who died in Chicago on April 15. An uncle of Mme. 
Arimondi and her deceased sister was George Kitzu, statys- 
man, senator and member of the Paris and Bucharést 
Academies. He was one of the imposing figures in Rou- 
mania. 
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A. Y. Cornell Concludes 1928 Summer School 


Eighteenth Session for Teachers and Singers Largely Attended—Students Gather From All Parts 


of the Country at Round Lake, N. Y.— 
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NORBERT SALTER, Vienna 


BOESENDORFERSTR. G. 

EUROPEAN CONCERT AND OPERA TOURS 

Arrangements made for 1928-29 with JOHN McCORMACK, 
SCHIPA, GRAVEURE, and others for Europe 

A New York Norbert Salter office will open Oct. 15, 


WILL ROGERS 


BRUCE QUISENBERRY, 511 Fifth Ave., New York 
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GEORGE BRAND 
HARCUM TRIO- 


Features of New York Vocal 


Rhythms, accents, tempo and phrasing were taken up. A 
question box with inquiries of all kinds was encouraged and 
these questions opened many interesting lines of thought. 
Throughout his lecture course Mr. Cornell digresses into 
musical bypaths which are always instructive, and some 
times amusing, to students and visitors. 

Melodic line song construction and harmonic progressions 
were taken up in order. Illustrations were furnished in 
every type of voice. Folk music, operatic arias and recita 
tives, oratorios, all were handled in a most absorbing manner 
Music as an art, tone, timbre, vibration, pitch, and musical 


terms, were discussed in an illuminating way. 


Y. Cornell at Round Lake, N 

lectures was concerned with 
Mode, meter, motif, dynamics, 
melodic line, harmony, preludes, interludes, 
musical feeling, poetry, instinct, imag 
inatic visualization and emotional color in song develop 
ment parse: minute attention. Mr. Cornell skillfully 
illustrated the consistent character of bay» for the portrayal 
of the mood of the text, especially in lieder and ae natic 
singing. German lieder, Swedish nd French mood songs, 
and Italian melodies were demonstrated by native students in 
original languages. 

An interesting 


class 


half of the 
interpretation, 


The last 
technic and 
key intervals, 
ment: : developr nent, 


symposium of the covered tone in male 
was attended by students, artists and visitors from 
points and afterwards an informal recital of tenor, 
baritone arias was enjoyed. 

Diction was the cause of vigorous discussion and many 
illustrations. Idiomatic idiosyncrasies were painlessly ampu 
tated. Articulation, pronouncing area, enunciation, phonetics, 
vowel and consonantal purity, syllables, accents, etc., were 
exhaustively examined 


voices 
distant 
bass and 


The question of schools; the classification of different 
composers therein and discussion of their characteristic 
harmonic background took up several mornings with floor 
demonstrations by clever singers 
raged by Mr. Cornell after each 
weekly recital and an analytical critique took place in which 
stage deportment was casvected. presentation com 
mented upon, diction criticized and vocal and technical errors 
commented upon and corrected. 

The following singers were 


Class criticism was encou 


song 


members of the Student 
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Mischa Mischakoff, Violin 
Concertmaster 


Philadelphia Orchestra 


Willem Van den Burg, Cellist 
Solo Cellist, Philadelphia 
Orchestra 
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colony: Gertrude Barthel, Gardner, Mass.; Maude Barragan, 
Augusta, Ga.; Roland Black, Brooklyn, N. Y.; Adelaide 
Campbell, Hollins, Va.; Dorothy Dreslein, Albany, N. Y.; 
Miriam Fishel, Harrisburg, Pa.; Elma and Thelma Fleet- 
wood, Jackson, N. C.; James Gethins, Watervliet, N. Y.; 
Chester Gilligan, W ater ford, N. Y.; Irene Gippert, Port 
Richmond, S. I.; Viola Hailes, Albany, N. Y.; Mary Ham, 
Albany, N. Y.; Arthur Hasler, Brooklyn, N. Y.; Mary 
Hennessy, Watervliet, N. Y.; Edward Hosmer, Springfield, 
Mass.; Katherine Hutton, Greensbor o, N. C.; Rose Jam- 
paglia, Brooklyn, N. Y.; Frances Joseph, ce Aer, ae 
Adolph Klein, Jersey City, "N. J.; Andrew Mahler, Wilming- 
ton, N. C.; Helen MacKeller, Forest Hills, N. Y.; Florence 
McDermott, Cohoes, N. Y.; George Meyers, Jr., So. Hadley, 
Mass.; Haslette Moore, Detroit, Mich. ; Elizabeth Narber, 
Albany, N. Y.; Frederick Perkins, Troy, 'N. Y.; Ann P erson, 
Worcester, Mass.; Emma Reeves, New Werke: Florence 
Riley, Rensselaer, N. Y.; Beveridge Roberts, Pulaski, Va.; 
Rose des Rosiers, New York; Mary Sheets, Greensboro, 
N. C.; Grace Simmons, Glens Falls, N. Y. . Jack a, 
Troy, N. Y.; Florence Williams, Gardner, Mass. ; ; Harry S 
Taylor, Schenectady, N. Y.; Lillie Sneed Varsar, Lumberton, 
N. C.; Peter Rogers, Al bany, ee a gl Myrtle Taylor, 
Gardner, Mass. ; Frank Walsh, Oneonta, N. Y.; Lillie Willis, 
Herkimer, N. Y.; Evelyn White, Severn, N C.; and Eliza- 
beth Wightman, New York. 

There was a noticeable general improvement obtained 
in intonation, technic, dramatic intensity and other points. 

The weekly programs of the “Cornell Singers” were antici 
pated by the Round Lake summer colony and Mr. Cornell 
endeavored to furnish programs containing variety of voices 
and songs. On each eaten there were oratorio numbers, 
concert songs of all types, German lieder, Scandinavian folk 
songs, Russian songs, French and Italian songs (modern and 
classical), operatic arias and ensemble numbers. 

The class had the splendid advantage of having Charles 
Gilbert Spross, composer and pianist, as class coach and 
accompanist at the weekly recitals. Adelaide Campbell of 
Hollins, Va., conducted her usual thorough courses in Ger- 
man, French and Italian diction. 

On several Sundays the Cornell singers furnished the 
musical program at the Congregational services held in 
Round Lake Auditorium, which gave the younger students 
good practice in ensemble work, as well as giving them the 
advantage of hearing selected church quartets: 

On September 15, Mr. Cornell will re-open his studio in 
Albany, at the Holy Name Academy, and in Troy at Keenan 
Building. He will open his New York studio in Carnegie 
Hall on September 18. 

The work accomplished in this summer's class was a 
revelation to the older students who have been coming 
faithfully from year to year. Many who were junior 
singers the last two years are now artists with brilliant 
careers before them. It is of inestimable advantage to 
singers who teach during the winter to have this yearly 
opportunity of contact with so fine a teacher as Mr. Cornell. 

M. G. 


Tillotson Announcements 
3etty Tillotson 


announces a new artist, Janet Cooper, 
lyric soprano. Miss Cooper is well known to radio audi- 
ences and will be heard in a debut recital this year. 

Frederic Joslyn, baritone, is preparing for a busy season, 
which includes engagements in the Middle West. 

Emily Roosevelt is coaching several opera roles. It is 
expected that the East will have the opportunity of hear- 
ing this soprano early in the season. 

Hunter Sawyer, representative of the 
Concert Direction, is on vacation in the 


Flonzaley Quartet Phan 

At Morges, Switzerland, where Paderewski has _ his 
summer home, the Flonzaley Quartet recently had the 
experience of playing chamber-music with the master. They 
had one rehearsal, and the following day played the new 
quintet by Gustave Doret for a few dann friends. The 
work was written last year for Paderewski, and is dedi- 
cated to him. Originally the world-premi¢re was to 
have been for June of next season, but as the King 
and Queen of Belgium had arranged their voyage to the 
Congo at that time and the Flonzaley Quartet will disband 
in May, this scheme had to be abandoned. Gustave Doret 
is the well-known Swiss composer, whose string quartet 
was presented to the American public three years ago 
by the Flonzaley Quartet. 


Till ytson 


Betty 


Catskills. 


with Paderewski 


Gruenberg’s Artist to Sail 

Louis W. Krasner, artist-pupil of 

after spending the summer in this country, will sail soon 

for Europe, where he is to play in London, Paris, Berlin and 

Rome. After that Mr. Krasner will return to America 
permanently. 


Eugene Gruenberg, 


Address: 


Harcum School 
Bryn Mawr, Pa. 


Edith Harcum, Pianist 
Head of the Harcum 
School 





LUCIA CHAGNON 


Donald 


SOPRANO (Pupil of Mme. Lilli Lehmann) 
In America after January, 1929 
Exclusive Management: National Music League, Inc. 
113 West 57th St., New York City 





PIRNIE 


BARITONE 


Available for Concerts 
and Oratorios 
NOTE—Oratorio a Specialty 
Management: R. E. Johnston 
1451 Broadway, New York City 
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ROSENTHAL 


“Greatest of the Virtuosi, he is also Poet and Profound Musician.”—Chicago Herald-Examiner 


Celebrated Pianist 


Management: R. E. Johnston 


1451 Broadway, New York 
Knabe Piano Ampico Recordings 
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Artists Everywhere 


Frederic Baer’s engagements continue through the 
summer, giving him little chance for rest at his bungalow 
near Peekskill, N. Y., the latest engagements included the 
University of Virginia, Charlottesville, July 17, and Lewis- 
ton, Maine, August 1, a re-engagement. He has already 
been booked for important concerts for the coming season 
through Haensel & Jones. 

Ruth Breton, violinist, was recently the guest of Mr. 
and Mrs. Zlatko Balokovic at their summer home at Cam- 
den, Me. As both Miss Breton and Mr. Balokovic are 
planning strenuous seasons next year, she in this country 
and he in Europe, most of the visit was devoted to holiday 
pleasures. The two violinists, however, did get a few eve- 
nings of music together, and were ably abetted by Ignaz Tie- 
german, pianist, another guest of the Balokovics. 

Shura Cherkassky i is now fulfilling twenty-five engage- 
ments in cities of Australia and New Zealand. Following 
his appearance in Sydney, the Sydney Sunday Sun critic 
declared that “When Shura Cherkassky came on the stage 
one regarded him as a mere boy of sixteen, and in spite of 
the extraordinary reports that preceded him, few expected 
the transformed artist that he became when seated at the 
piano. Shura has the maturity of an artist three times his 
age. The keyboard is for him an easy medium for reveal- 
ing every phase of expression and musicianship. A bril- 
liant technic and a touch that is as delightful in a passionate 
fortissimo as it is in the most caressing pianissimo are fine 
attributes of this boy’s genius.” Young Shura will return 
to America in January after playing in France and England. 

Jack Lloyd Crouch, an artist-pupil of Edwin Hughes, 
gave a recital recently at the Athenaeum Auditorium in his 
home town, Kansas City, and the following day was praised 
highly in the Kansas City Times. The critic of that paper 
noted his reliable technic, wide range of dynamics and his 
grasp of the iutellectual side of the art. On July 25 Mr. 
Crouch also created an excellent impression in New York 
when he appeared in one of the recital programs in connec- 
tion with Mr. Hughes’ twelfth annual summer master classes 
for pianists. 

Adelaide Fischer, soprano, spent the month of July in 
Rye, N. Y., but came to New York week-ends to sing at the 
services of the West End Synagogue and the Park Avenue 
Methodist-Episcopal Church. She has been engaged as solo- 
ist of the Mount Neboh Congregation of this city for the 
year 1928-29. Miss Fischer is at present in Raymond, Me., 
studying with Joseph Regneas. 

Samuel Ginsberg, baritone, appeared recently at a con- 
cert at the Elliott Street High School, Newark, N. J. The 
fine voice of this baritone impressed all, and secured him an 
ovation. His voice is characterized by freshness, power and 
body. His is a big talent that is steadily forging ahead. 

Edward Johnson, following his fall engagements in 
opera in San Francisco and Los Angeles, will tour in con- 
cert. He will appear in St. Louis on October 26; Knoxville, 
Tenn., October 27; El Dorado, Ark., November 1; Fort 
Wayne, Ind., November 7; Appleton, Wis., November 9, 
and Mt. Vernon, Ohio, November 12. On November 15 and 
16 Mr. Johnson will appear with the Detroit Symphony Or- 
chestra, and on November 19 he is booked to sing in Rich- 
mond, Va. He will then return to New York and remain 
there until time for another tour during the early part of 
en. On December 4 he will appear in Toronto, 

Canada; November 8 he will sing with orchestra in Syra- 
cuse, N. Y.; November 10 in Baltimore, Md., and December 
12 in Washington, BE XK 

Alexander Kisselburgh, baritone, will sing a return 
engagement at a Sunday evening musicale on August 26 at 
the home of Edgar B. Davis, Buzzards Bay, Cape Cod, with 
Harry Spier at the piano. 

Sergei Klibansky, voice teacher of New York, took a 
number of his pupils with him to Germany this summer to 
continue their studies with him abroad. From August 15 
to the beginning of September Mr. Klibansky will be in 
Berlin combining summer pleasures with teaching. He will 
sail for America on September 5 on the S. S. George Wash- 
ington and will resume teaching in New York on September 





Fred Patton sang in Tannhauser with the Cincinnati 
Zoo Opera Company during the week of July 15, and ac- 
cording to the Cincinnati Post, “He gave a fine dignified 
rendition of the Wolfram von Eschenbach, his being another 
voice always in condition and under perfect control.” Fol- 
lowing the baritone’s appearance in Carmen the Cincinnati 
Commercial Tribune declared that “Fred Patton is a perfect 
Escamillo, because he sings all the attractive and popular 
portions of the opera which are allotted to his role in a 
completely satisfactory manner, with fire and self-confidence. 
Moreover, he makes a good lover, and it requires a con- 
vincing one to take Carmen away from a good Don Jose.” 

The James M. Price Musical Agency removed to the 
Gallo Theater on August 1. 

Gilbert Ross has been in the Middle West during the 
early summer fulfilling several summer school engagements. 
The next season for the violinist promises to be a busy one, 
and his itinerary includes, among others, his fifth reéngage- 
ment at Madison. 

Lazar S. Samoiloff and his coach and accompanist, 
Andre Kostelanetz, were entertained extensively during Mr. 
Samoiloff’s recent master classes in the West. One of 
these events was a reception at Christensen’s Hall, Portland, 
when both artists were the guests of honor. The young 
San Francisco baritone, John Uppman, who is a member of 
the American Opera Company and is a product of the 
Samoiloff New York Bel Canto studios, this being his 
fourth season with the Maestro, was a feature of the pro- 
gram. M. Uppman was in Portland to fulfill two engage- 
ments with the Symphony Orchestra of the Rivoli Theater 
under the baton of Salvatore Santaella. Following both 
performances the music critics paid tribute to Mr. Upp- 
man, whom they declared to be one of the promising young 
artists now before the public. Toya Sasabe, seventeen year 
old Japanese soprano of Seattle, who spent the last season 
in New York in study with Mr. Samoiloff, also was heard 
at the reception. Another artist-student from the Samoiloff 
studios, one who is doing the intimate type of recital, is 
Genevieve Shankland, who made her professional debut in 
Portland, with Mr. Kostelanetz at the piano. 
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EXCLUSIVE MANAGEMENT S. E. MacMILLEN, Steinway Hall, 
Available for Recitals, Concerts or Special Programs of Negro Spirituals 
Teaches this Summer 
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Telephone Longacre 8476 
TENOR 
VICTOR RECORDS 
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Fall Term October 9th Free Scholarships 
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List includes, Milligan, Nevins, Volkel, Adam, Schlieder, Jones, McAmis, 
Write for New Catalog 17 East 11th St., New York 
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VAN YOR THEO.—TENOR 
7 A F U R O IN EUROPE 
DR. WILLIAM C. CARL 
Berolzheimer, Harris, Tidmarsh, Burroughs and scores of others. 
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of Improved Music Study 
for Beginners 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED— WHY? 


Normal Classes as follows:— MRS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


KATHARINE M. ARNOLD, Arnold ADDA C. EDDY, 136 W. Sandusky MRS. WESLEY PORTER_ MASON, 
ag of Music, 93 Madison St., Ave., Bellefontaine, 0.; 4013 Belle 6262 Oram Ave., Dallas, Tex. 
n, O. Ave., Baltimore, Md. MRS. LAUD GERMAN PHIPPEN, 
ALLIG E. BARCUS, 1006 College Ave., BEATRICE S. EIKEL, Kidd-Key Col- 3435 Asbury Ave., Dallas, Tex. 
t. Worth, Texas. 4314 Vista Ter- lege, Sherman, Texas. ELLIE IRVING PRINCE, 4106 Forest 
a Chicago, Ill. IDA GARDNER, 17 East 6th Street, Hill Ave., Richmond, Va., Jan., June, 
ELIZETTE REED BARLOW, Tulsa, Okla. Normals, Season Tulsa. Nov. of each year. 
1244, St. Petersburg, Fla. Summer, Paris, France. VIRGINIA RYAN, 1070 
Asheville, N. C. GLADYS MARSALIS GLENN, Avenue, New York City. 
CATHERINE GERTRUDE BIRD, 658 F5owie Street, Amarillo, Tex. STELLA H. SEYMOUR, 1219 Garden 
Collingwood Ave., Detroit, Mich. FLORENCE ELIZABETH GRASLE, St» San Antonio, Tex. 
Lansing Conservatory of Music, MRS. BESSIE SUSONG, 1718 N. Hen 
onses Pain Voann’ 201-10th Ave. N., Lansing, Mich. . derson Ave., Dallas, Tex. 
HARRIET BACON MACDONALD, GERTRUDE THOMPSON, 508 W. 
MRS. JEAN WARREN CARRICK, 13434 Detroit Avenue, Sievetane oO. Coal Ave., Albuquerque, N. Mex. 
160 East 68th St., Portland, Ore. 6010 Belmont Ave., Dallas, Tex.; ISOBEL M. TONE, 626 S. Catalina St., 
DORA A. CHASE, Carnegie Hall, New AUd+» Little Rock, Ark. Los Angeles, Calit. 
York City; Pouch Gallery, 345 Cline MRS. KATE DELL MARDEN, 61 MRS. H. R. WATKINS, 124 East 11th 
ton Ave., Brooklyn, N. Y. North 16th Street, Portiand, Ore. St., Oklahoma City, Okla. 
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Milan Symphony Concerts 
Popular Despite Heat 


Italians’ Increasing Taste for Non-Operatic Music— 
Gigli Triumphs in Venice—Leonora Corona Ad- 
mired—Donizetti Renaissance in Leghorn 


MiLan.—The last symphony concert of the season here, 
given under the direction of Ettore Panizza, drew a large 
and animated crowd in spite of the oppressive heat—one 
indication of the widespread interest these concerts have 
created. There were ten in all including two given by the 
See Berlin Singakademie. Under their conductor, 
Georg Schumann, they gave beautiful performances of 
Bach’s B minor mass and Handel's Israel in Egypt. 

The outstanding feature of these concerts was, of course, 
the choral singing, but the extraordinarily high standard 
maintained throughout the two works was much admired. 
Only in the solo singing was there room for vocal improve- 
ment, particularly in the men’s voices. It can be safely 
said that the women’s performances surpassed the standards 
that prevail here as far as classic “line” and musicianship 
are concerned. The audience expressed very warm approval 
both of Dr. Schumann and the soloists, who included Lotte 
Leonard, Emmi Leissner, Albert Fischer, Fritz Heitmann, 
Frederick Drissen and Ernst Bauer. 

An EncuisH Nove.ty 

Among the works brought out earlier in the series were 
two novelties, namely the Uranus and Mercury movements 
from Gustav Holst’s Planets, and Sibelius’ violin concerto. 
The former proved more interesting, but less generally un- 
derstood. Panizza might have done better with it ; he seemed 
to be trying to lend it a weight of his own. I have often ob- 
served that neither English nor American music (except pos- 
sibly jazz) is appreciated by Latin ears. 

Great interest was evinced in the concert conducted by 
Désiré Defauw, of the Brussels Royal Conservatory, whose 
fame had preceded him. Still a young man, he proved that 
he is a musician of very great talent and possesses a mastery 
of his art that was highly appreciated at the Scala. The 
brightest spots of his program were Respighi’s I Pini di 
Roma and Stravinsky's Fire Bird, which, by the way, is 
performed in Italy so nearly to the exclusion of any other 
works of Stravinsky that in many people’s minds the two 
names are nearly synonymous. 

Rome Likes BEatITUDES 

Nevertheless, Italy is becoming more catholic in its tastes. 
Works that ten years ago would have been played to half 
empty houses are now frequently performed, and where 
only Verdi or Donizetti used to attract audiences, the Italian 
now listens to abstract music with even greater gusto than 
his northern neighbor. So it was no matter for great sur- 
prise that the Rome premiére of César Franck’s Beatitudes 
was greeted with enthusiasm. Molinari performed the work 
on two successive evenings with a chorus of pupils from 
the Santa Cecilia under the baton of Bonaventuro Somma. 
They sang with every evidence of having prepared their 
work well. The soloists were the least satisfactory part of 
the performance, for there was more than a strong touch of 
opera in their work. 

An interesting story is being told of Gigli’s operatic ap- 
pearances in Venice. If there is any truth in the matter then 
his contract must be one of the most extraordinary on record, 
Rumor has it that the impresarios of the season are mem- 
bers of a firm of stone masons who carried out some schemes 
of decoration on Gigli’s new villa. When the time came 
for presenting their bill they asked the great tenor to sing 
three times in their opera season. 

EXAGGERATED PUBLICITY 

Gigli’s performances were a series of triumphs and great 
honors were also won by his American colleague, Leonora 
Corona, of the Metropolitan. The only criticism that was 
made in connection with her appearances was of the volup- 
tuous and exaggerated nature of her publicity; but her fine 
acting and the wide range of her warm, expressive voice 
won unstinted admiration. The season was in charge of 
another member of the Metropolitan, Giuseppe Bamboschek, 
whose conducting was “notably good.” 

Short operatic seasons are now in full swing throughout 
Italy, and Venice itself has had a second one at the Teatro 
Malibran. There have been several performances of Mas- 
cagni’s L’Amico Fritz and Massenet’s Werther under Maes- 
tro Alvisi, who appears to have had a more than ordinary 
success. At the Dauna, in Foggia, excellent performances 
of Butterfly and Andrea Chenier have taken place. In fact 
nothing less than excellence would have a chance of suc- 
cess there, for the town is noted for its population of critics. 
The performances were under the direction of Pasquale La 
Rotella who, with Maria Roggero as a magnificent Butter- 
fly and the tenor Alkaide as Pinkerton, earned fresh laurels. 
In Andrea Chenier Tafuro, Bruna Rasa and Salvatore 
Franzo were very successful. 

Fine Donizett1 RevivALs 


Another city where first class opera is the rule is Leghorn. 
The secret of the company’s continued success is its excel- 
lent organization. Notably good is the chorus, which, in its 
musical and histrionic accuracy more nearly resembles an 
American comic opera chorus than any I have seen in Italy. 
The same rare discipline is also noticeable in the orchestra. 
The operas given so far include only works by Donizetti— 
La Sonnambula, Don Pasquale and I'Elisir d Amore. Time 
seems to pass over the head of this music; approached in 
the right spirit and with some really good singing and acting 
these delightful operas seem as fresh today as when they 
were written. The conductor, Annovazzi, is a new Doni- 
zetti disciple and that he is in love with his work is more 
than evident. His principal artists include Dina Fiumana, 
Michele Raggini, Lombardo, and Concetto Paterna. 

Keen interest was displayed in the recent performance of 
Otello in Trento, for it was the first time the work had been 
given there since 1888, the year after its world premiére at 
the Scala. Oscar Sawida painted special scenery for the 
occasion, and what with careful stage management, fine cos- 
tumes and lighting, the production as a whole was very 
good. Aldo Zeetti was the moving spirit of the revival, and 
under his direction some first class orchestral work was 
achieved. The singers, however, were only just adequate. 

CHARLES p Ir. 
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No matter what your price limit, 
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divided by terms so generous that 
almost any income can be suited. If 
you do not want a new piano, an 
excellent rebuilt Steinway may be 
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Any Steinway piano may be pur- 
chased with a cash deposit of 10%, 
and the balance will be extended over 
Used pianos 
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a period of two years. 
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My Song, for high voice and piano, by Cecil a 
To words by Tyrone King, Cecil Ellis has composed < 
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Benedictus Es Domine—for mixed voices, by Russell 
Broughton. 

O Lord Hear Us Now as We Pray—trio for soprano, 
alto and tenor, by John Spencer Camp 


Sing, Ye Faithful, Sing With Gladness 


mixed voices, by R. M. Stults 


anthem for 


Ruth Shaffner Scores With Orchestra 


ballad-like melody which will please singers who like 
real tune. It has a passionate ending, excellently con- 
structed to give singers an opportunity for luscious sus- 
tained high notes. 


(G. Schirmer, Inc., New York) 

Ramble on the love-duet in Richard Strauss’ The Rose- 
Bearer, for piano, ~ Percy sey «ay lew is one of 
the set of what Mr. Grainger calls Free Settings of Fa- 
vorite Melodies. At the top of the first page Grainger 
states that it is a “Yule-gift to the memory of my be- 
loved mother, Dec. 1927,” and that it was “Begun before 
1920 and worked out in 1926 and 1927.” The indica- 
tions for dynamics and expression generally are in 
Grainger’s usual manner—‘“top voice to the fore,” “top 
voice glassy,” “linger slightly,’ and so on. Before any 
notes are struck, at the beginning, two notes which ap- 
pear later in arpeggios are pressed down silently and 
held down by the sustaining pedal. There are several 
places where notes are marked “Bunched 4” or 
“Bunched 3,” and a note says that these indications 
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CONCERT SOPRANO 
638 Hinman Avenue, Evanston, III. 
Phones: University 7278 and Greenleaf 3523 


among her successful 
Chautauqua, N. Y. 


Ruth Shaffner has included 
engagements appearances at 
them was on July 25 when she sang an aria from 
Brunnhilde’s Battle Cry from Die Walkure with the New 
York Symphony Orchestra under the direction of Albert 
Stoessel. According to the Chautauqua Lake Daily, the 
Aida aria was beautifully done and the Walkure, “probably 
one of the most difficult arias attempted by any singer at 
Chautauqua, was given a most brilliant interpretation.” 
“Miss Shaffner,” continued the critic of that paper, “sang 
with a most admirable abandon which did nothing to mar 
her beautiful diction or technic.” The Chautauquan Daily 
also was enthusiastic in its praise of this well-known artist, 
stating that “it is evident that Miss Shaffner has marked 
dramatic ability and in the operatic airs she had an oppor- 
tunity to reveal her talents, to the fullest.” 
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Fierce Was the Wild Billow— 


voices, by William Lester. 
He Leads Us On—anthem 
tenor solo, by George B. Nevin. 
Bells, Send Forth the Triumph of Your Song— 
Unison or mixed voices, by Edgar Stillman Kelly. 
Holy, Holy, Holy, Lord—hymn-anthem for 
voices, by Charles Huerter. 
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leading “motif throughout the Standish 
Hall management is service. For many rea 
sons you will enjoy living here. The rooms 
are commodious, tastefully appointed 

truly homelike. Across the street you will 
hear the singing of birds in the gardens of 
the Museum of Natural History, A few steps 
away lies Central Park. Not the least of 
Standish Hall's features a master chef 
whose culinary compositions possess a unique 
charm. You will demand many encores from 
his work. paws furnished or unfur 
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with private bath, are available at moderate rates. Electric lights, linens, maid 
and full hotel service without extra charge 
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Philharmonic Orchestra) wishes to be- | 
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servatory. Has taught and conducted ex- 
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Mabel Duble-Scheele, Proprietor 
13-15 East 38th Street 
Resident, non-resident studios, with or with 
out bath. Large, teaching studios with bath 
$70 up, also rooms without bath $40 up. 
Piano studios rented by the hour. 
Telephones, Lexington 8998 and 10125 
VANDERBILT STUDIOS INN 
At 13 East 38th Street 
Excellent food at moderate prices 
Under Expert Japanese Management 


instruction 
be able 
“>: Wa 
57th Street, 


POSITION WANTED—Violin teacher of 
prominence in New York City desires to 
teach a few days a week in a music school 
or conservatory in New York or vicinity. 
Address particulars to Violinist, 229 Sixth 
Street, Cliffside Park, N. 


” 











FOR RENT: Entire Wednesdays and Sat- 
urdays in large, handsomely furnished, 
Steinway Hall Studio, 58th Street front- 
age. Permanent tenant desired. No danc- 
ing. Possession September Ist, 1928. Ad- 
dress: “H. N. H.,” care of MusicaL 


SECRETARY WANTED—Well known 
pianist desires the services of a young lady 
who is studying the piano, is talented and 
who wants an opportunity to pay for her 
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Rapee’s graduation from the Budapest 
with high honors in 1909 he was a pianist of 
decided that his career would be as an orchestral 
and subsequent events have proven him right in 
ion. He soon became well known in Europe as a 
operatic conductor As nt to Dr. 
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50 West 72nd St., New York City 
NEW YORK’S NEWEST 
APARTMENT HOTEL 


between Central Park and the 
HUDSON RIVER 


Delightful homelike atmosphere. In- 
viting and Quiet—within a few min- 
utes of Everything in New York City, 
and a complete Golf Course on Roof. 


1 2 & 3 Rooms 


with Serving Pantries 


Furnished or Unfurnished 
Permanent or Transient 
Excellent Food—Moderate Tariff 


Endicott 3333 








MUSICAL COURIER 

Upon coming to this country Mr. Rapee toured South 
America and Mexico, after which he became associated as 
conductor with William Morris and Henry W. Savage. 
He then became conductor of the Rialto Theater in New 
York, and later won wide recognition in writing and scoring 
musical presentations for pictures. His next move was to 
the Capitol, which at that time was considered the largest 
motion picture theater in the country. As musical director 
he presented movements of symphonies, tone poems, over- 
tures, and other important musical com; yOsitions. 

Philadelphia then sought the services of Mr. 
he became managing director of William Fox’s Theater in 
that city. He had an orchestra of sixty-eight musicians, 
and during his association with the theater presented no less 
an artist than Percy Grainger as soloist. After the Philadel- 
phia engagement Mr. Rapee went to Europe at the request 
of the UFA film concern, which had acquired a chain of 
theaters for the presentation of their films. He was en- 
gaged for the UFA Theater in Berlin, where he had an 
orchestra of eighty-five. While abroad Mr. Rapee also 
conducted the Berlin P ve rage Orchestra and the Buda- 
pest Philharmonic Orchestra, and judging by critical com- 
ment he displayed musicianship of the finest. 

After his success at the UFA Theater in Berlin, Mr. 
Rapee sailed for New York and has continued his activities 
here since that time. His success last winter as conductor 
of the series of Sunday morning concerts at Roxy’s is a 
matter of record. Next season he will again wield the 
baton for the special Sunday symphonic concerts and, as 
last year, prominent artists will appear as soloists 


High Lights of the Week 


The Perfect Crime is in its second week at the 
The Tempest arrives at this theater August 25. 

Paramount is presenting its first musical comedy, 
y Joseph Santley, i week. 

Marsh Met urdy, who has studied with T 
is the organist at the Capitol. 

Emil Janning’s latest vehicle, The 
miere at the Rialto last Friday 

[he Warner Brothers have signed up 
Vitz aph one. 

The Four 

The Godless Girl, 
picture, opened in Los 
York premiere for August 


Rapee, and 


Rivoli. 
staged 


Noble, 


. Tertius 


Patriot, had its pre- 


Texas Guinan for 
Sons is in its second week at Roxy 

said to be Cecil B. De Mille’s greatest 
Angeles on August 20. The New 
is set 31 at the Gaiety 


The Terror 


With the advent of the talking picture, Warner Brothers 
seem to hold their victory banner higher and higher. The 
“talkies” have apparently come to stay. Most of the com- 
panies have jumped into it with both feet; some with good 
results and others—poor. Since the Warner Brothers first 
presented Vitaphone, the writer can truthfully say that they 
have steadily advanced. To be sure the “talkie” is still far 
from perfect, but the synchronization of action and speech is 
far better handled now and the actors are realizing—and 
wisely so—that they need improved diction. 

The latest production of the Warner Brothers is The 
Terror, based on the three years’ London success of Edgar 
Wallace, which had successful premiere at the Warner 
Theater on Wednesday evening, August 15. The picture has 
a number of thrills, even though in places it is so far- 
fetched as to be amusing. But it is directed and filmed 
well; the cast of actors do their best—and an excellent bit— 
to make the picture a go. Here we say The Terror is worth 
seeing if for only the reason that the “talkie” has a big 
future. ‘The titles are spoken and even the cast of charac- 
ters. The voices via Vitaphone sound natural as a rule, even 
if one character rather blasts when he speaks and another 
has so weak and poor a voicé that it rather detracts from 
her comeliness. In the matter of diction, three rather stand 
out: Alec Francis as Dr. Redmayne; Louis Fazenda sup- 
plying the comic, and John Miljan as Katman. 

In a sort of prelude to the general action of the film, ex- 
cellent work is done by Otto Hoffman, a crook. Edward 
Everett Horton is finely cast as the detective from Scotland 
Yard, masquerading as a drunk, and the man who solves the 
great mystery. We conclude by saying that while The 
Terror has its drawbacks, it also has enough merits to 
make it interesting and to “carry on” Vitaphone. 

Prior to the picture, outstanding features of the Vitaphone 
musical presentations are Albert Spalding, the noted vio- 
linist, heard in several finely rendered numbers accompanied 
y Andre Benoit, and a duet from Il Trovatore excellently 
done by Rosa Raisa and Giacomo Rimini. 


Capitol 

Four Walls, with John Gilbert as a gangster, is offered 
this week at the Capitol. It is certainly the kind of a 
picture that holds over—and so it may. Mr. Gilbert does 
excellent work, natural and wholesome, that registers 
nitely He is aided in the love theme by the 
young Joan Crawford, with the other girl’s 
part being taken by Carmel Myers. Four Walls is worth 


seeing! The rest of the bill is adequate. 


some 
very defi 


clever actress, 


Roxy 
The entire program at Roxy’s was held over for a 
second week in conformance with popular demand. 


Rialto 

Vast throngs are struggling for admission to see Emil 
Jannings in his latest master-piece, The Patriot, the world 
premiere of which took place at the cozy (in pre-Paramount 
and Roxy days we called it gigantic) Rialto on Friday. 

The German star, in his powerful portrayal of the de- 
mented Czar Paul of Russia, is at the height of his art in 
what is undoubtedly the most remarkable piece of character 
acting he has thus far accomplished. In turn ferocious and 
kind, powerful and weak, melancholy and humorous, brave 
and timid, the ill fated son of Catherine the Great and Peter 
the Third becomes a perfect clinical picture of a paranoiac. 
Playing opposite Jannings, in the role of Count Pahlen (the 
power behind the throne), is Lewis Stone in a fine histri- 
onic achievement. Under the guise of the polished courtier 
he is in reality an astute and skillful director of national 
affairs, who, notwithstanding his affection for his stricken 
master, connives at and achieves his downfall for the good 
of Russia. 

The feminine element is represented by Florence Vidor 
of the beautiful eyes as Countess Ostermann and Vera 
Voronina, chic and sprightly, as the Emperor’s courtesan. 
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W orld’s Greatest The- 
atre. People of dis- 
criminating taste enjoy 
Roxy’s, with the best 
in motion pictures and 
divertissements. Roxy 
Symphony Orchestra 
of 110, Roxy Ballet 
Corps. Soloists. Roxy- 
ettes. 


WORLD'S LARGEST AND MOST 
EFFICIENT COOLING PLANT 


50th St. & 7th Ave. 
Under the Personal 
Direction of 
S. L. ROTHAFEL 
Roxy) 

Third Week 
Wituiam Fox presents 
First time at popular 

prices 

















The countess is in love with Pahlen, “a uses lise as a cats- 
paw in his patriotic scheme to rid the country of its terrible 
monarch. In revenge she exposes the plot to Paul and pre- 
cipitates the denouement which moves swiftly to a telling 
climax. 
There are occasional synchronized sound effects, such as 
shots, slaps, laughs, groans and ejaculations which do not 
add to the artistic tout-ensemble of the production. The 
screen version is from the stage play by Alfred Neumann; 
in it Hans Kraly has done excellent work. The picture is 
vivid, concise and effective and the well-prepared climax is 


most impressive. 
Mark Strand 


National presents Richard Barthelmess in Out of 
Mark Strand this week. As the story of 
an execution that was not properly executed, this picture 
is a colorful romance of the late World War. Marion 
Nixon, who plays opposite Mr. Barthelmess, is the fair 
Yvonne who continues to pine for her lover until he comes 
Out of the Ruins—and they lived happily ever after. 

On the Vitaphone are presented Billy and Elsa Newell, 
who give a very entertaining sketch called Those Hot 
Tamales; also the popular musical comedy star, Winnie 
Lightner, in three novelty songs that offer plenty opportunity 
to this winsome miss to show her stuff. 

A talking comedy known as Hollywood 
out the program. 


First 
the Ruins at the 


sound rounds 


Franklin Cannon Closes Summer Classes 


Franklin Cannon’s swmmer classes, which extended over a 
period of five weeks, closed with an informal festival of 
piano music at his New York studio on August 7. Begin- 
ning the afternoon at 2:30 with a résumé of his principles 
of tone-technic, Mr. Cannon again elucidated what he con- 
siders the secrets underlying beautiful modern piano playing. 

The music, played by the young artists and teachers who 
were members of the class, began immediately afterward 
and continued with increasing enthusiasm on the part of the 
listeners until seven, when a recess was taken for dinner. 

In the evening a recital was given by John Duke, an 
artist member of the class who is one of the faculty of 
music de partment at Smith College. His program contained 
the French Suite, No. 5, Bach; sonata, op. 110, Beethoven; 
the Moments Musicales (complete), Schubert, and the B 
flat minor sonata, Chopin. At the conclusion of the pro- 
gram continued requests for encores were satisfied by the 
addition of three pieces by Bartok, the Chopin Scherzo in 
B minor and Liszt's Concert Etude, No. 2, in F minor. 
Mr. Duke’s playing is full of tonal exquisites and sweeping 
intensities. Beauty of line always is in evidence and his 
emotional qualities are of a high order. 

The splendid playing of all the pupils showed again the 
results of the practical application of Mr. Cannon’s prin- 
ciples and his understanding of how to develop the in- 
dividual conception of beauty of each student. It 





STATE ACADEMY OF MUSIC, Munich, Bavaria 


Siegmund v. Hausegger, Pres. 


Eminent faculty of leading European 


Highest standard 


Masters Classes 
of composition,’ 
and dramatic 


Musicians. 


All branches of music inclusive of Opera; 
in conducting, dramatic composition, theory 
voice, piano, violin and cello, chorus-conducting 
art. 

Training College for 
choir training. School of opera. 
music and classical chamber music. 

Opportunities for practical experience in 
aches! orchestra; operatic performances. 

Fall term beginning September 10, 1928. Entrance examina- 
tions beginning September 19. Details on application. 


analysis of opera and 
‘classes for church 


dramaturgical 
Special 


public concerts; 

















HOTEL GREAT NORTHERN 
118 WEST 57th STREET NEW YORK CITY 
The Leading Hotel on “‘Music Row” 

Situated a few doors below Carnegie Hall and 
Studios opposite Steinway Building and Chickering 


Hall, this hotel is strate — located for those 
interested artistically and commercially in music. 


Room with private bath (for one)$3.50-4.00-4.50 
(for two) $4.$0@-5.00-5.50 
Parlor, bedroom and bath $6.00-7.00-8.00 


: Reduction of one day on weekly rates 








AGGUSE SSS; vESSE 


HUGHES 


PIANIST 


Management: LOUDON CHARLTON, Carnegie Hall, New York 
Steinway Piano Duo-Art Records 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 


“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent. 
“(Signed) Ernst Donwnawnyi.” 


J.FRED WOLLE 


ORGANIST 


Mgt. THE WOLFSOHN MUSICAL BUREAU OF NEW YORK, Inc. 
712-718 Fisk Bldg., New York 


GEORGE GARNER 


COLOURED TENOR 
Chicago address: 
6408 St. Lawrence Ave. 
Hyde Park 8626 











THE INTERNATIONAL 
London address: 
91, Sinclair Road, W. 14 
Tel. Riverside 0142 Tel. 





IN AMERICA ALL SEASON, 1928-1929 
Management: METROPOLITAN MUSICAL BUREAU 

" 33 West 42™ Street, New York City 
STEINWAY PLANO VICTOR RECORDS 


GEORGE FERGUSSON 


Teacher of Singing 


106 Central Park West 
New York City 


CROZIER OZMUN 


Soprano 


Mgr.: H. C. Steer, Room 1306, 505 Fifth 
Ave., New York 
Phone: Van. 0526 


MORTIMER 


Contralto 
Assisted by COENRAAD V. BOS, at the Piano 


(Steinway Piano) 
BALDINI & TREMAINE 
New York, N. Y. 

















Direction: 
Aeolian Hall, 689 Fifth Avenue 


VOICE HYGIENE CLUB, Inc., 


113 West 57th Street—Suite 1611 


For Teachers, Singers, Vocal Students, eto. 
Benefits: Entitles members to office medical treatment and advice, for any 
enndition affecting the VOICE, NOSE, THROAT and EAR, between 
2 and 5 p. m. daily (except Sunday), Monday and Thursday evening 8 to 9 
Membership fee Fifteen Dollars per annum, 
DR. JOHN J. LEYBARG, Medical Director 
Circle 0593 











JOHN CHARLES 


THOMAS 


the Famous Baritone 
Recital - Concert - Opera 
Assisted By ERIC ZARDO Pianist 


METROPOLITAN MUSICAL BUREAU 
33 West 42" Street, New York City 














“Her voice is recognized for 
its fine quality and her sing- 
ing always affords enjoy- 
ment. Her clear tones have 
taken on more warmth and 
her interpretations are more 
finished.” 

York World said the 
above about May Peterson, so- 


trano, formerly Opera Comique 
and Metropolitan Opera Company. 


The New 


Management: HAENSEL & JONES 


Steinway Hall, 113 West 57th St., New York 
Mason & Hamlin Piano Used Aeolian-Vocalion Records 
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Cincinnati, Ohio. Four students at the Cincinnati 
Conservatory of Music won scholarships from the Juilliard 
Musical Foundation of New York City as a result of ex- 
aminations held here some weeks ago by Dr. Philip Greeley 
Clapp, director of the Juilliard Extension Department. 

Two pupils of Albert Berne—Ruth Carhart and Ruth 
Suter—won each a scholarship in voice. Miss Carhart won 
the Schubert Medal this year at the Conservatory and also a 
scholarship with Schumann-Heink. 

Byrd Elliot won the scholarship in violin. She studied 
violin with Jean ten Have of the Conservatory Faculty. 

Anita Cook, pupil in piano of Dr. Karol Liszniewski, won 
the scholarship in piano. 

The Conservatory artists presented Mozart’s Impresario 
at the Zoo Opera on July 28. The performance was given in 
English. Ezra Hoffmann, who graduated from the class of 
John A. Hoffmann, sang the part of the Impresario, Schi- 
kaneder, the nephew, Philip, by Sam Adams (a Dan Beddoe 
pupil). Edgar Gosney sang the part of Mozart; E ae 
O’Brien, of the class of John A. Hoffmann, the role of 
Madame Lange; Uhling, Philip’s fiancee, was sung va Fern 
3ryson; and DeLoyce Moffitt took the speaking part of the 
Theater factotum. Much of the success of the performance 
was due to the painstaking work of the coach and accom- 
panist, May Estelle Forbes, teacher of piano at the Cincin- 
nati Conservatory. Miss Forbes has held the post of ac 
companist for the operatic performance given by the Con- 
servatory during the past year under the direction of Ru- 
dolph Thomas. 

Marcian Thalberg, whose master class in piano at the 
Cincinnati Conservatory of Music recently closed, presented 
Vernon Sheffield in a piano recital at the Conservatory Con- 
cert Hall. 

The Conservatory announces that Ruth Townsend, con- 
tralto, who spent a great part of her life in the capitals and 
music centers of Europe, has been added to the voice de- 
partment of the Conservatory. Mrs. Townsend will assume 
her new duties September |. She spent a number of years 
in Paris where she studied with the great Jean de Reszke 
and under whose patronage she began her career as a singer. 
She was a talented child pianist and made her first public 
appearance while yet in her ’teens with the Berlin Philhar 
monic Orchestra. But it is as a singer that Ruth Townsend 
won renown both abroad and in this country. She made her 
operatic debut at Deauville under the sponsorship of de 
Reszke, which resulted in extensive operatic and recital 
tours throughout France, Italy, Austria and Germany. 

Lucile Skinner, graduate from the piano class of Dean 
Frederic Shailer Evans of the Conservatory of Music, has 
recently been appointed to one of the most important mu- 
sical posts in the South. She has been made head of the 
piano department of Tallahassee, Fla. State Normal College 
for Women. Miss Skinner will assume her new duties in 
September. She has held important positions in Norfolk, 
Va., and other southern cities. 

Charles Patterson, graduate from the Public School 
Music Department of the Conservatory of the class of 1926, 
has been chosen as head of music in schools of West Car 
rollton, O. 

Anne Marie Lindsey, graduate from the Conservatory, has 
been chosen as head of public school music at the Lockland 
School. 

Parvin Titus, head of the 
closing organ recital of the series 
orial Church. 


Cleveland, O. The five-week series of open air con- 
certs given in the public parks by men of the Cleveland Or- 
chestra under the direction of Rudolph Ringwall, assistant 
conductor of the orchestra, came to an end after a split 
week of concerts at Edgewater Park on the West Side and 
Gordon Park on the East Side of Cleveland. 

Conductor Ringwall’s last symphony evening in the series 
was given over to music by Wagner and Tschaikowsky and 
included the latter’s Fifth Symphony, and the following 
Wagnerian excerpts: Prelude to Act III and the wedding 
music from Lohengrin; the Siegfried Idyll and the Prelude 
to Act III and Dance of the Apprentices from Die Master 
singer of Nuremberg. 

Two more of the 
given during the final week, 
Slavic musicians. 

Only one incident cast a shadow across the highly suc- 
cessful open air season. That was the death, on the final 
symphony night, of Herman Meyer, tuba player and oldest 
member of the orchestra, who died at his home after an ill- 
ness of only a few days. Silently, orchestra members dedi 
cated the sombre strains of Tschaikowsky’s Fifth Symphony 
o “Pop” Meyer, as he was affectionately known to them. 

Clevelanders will have another series of outdoor concerts 
in the park, to be played by a large orchestra under the 
leadership of Maurice Spitalny. These concerts will also 
alternate between Edgewater and Gordon parks. Mr. Spit- 
alny will put on well known local singers as soloists, among 
them being Carabella Johnson, soprano; Ina Lockhart, con- 
tralto; Howard Justice, tenor, and James Blair, baritone. 
The plan is to give the open air audiences a nice variety of 
music that will include symphonic, operatic and lighter 
music. 

Marie Braman, Cleveland soprano, who has spent the last 
two years studying voice, languages and various musical 
subjects at the Conservatory of Naples, recently had the 
honor of singing for Rosa Raisa in Naples. A cable to 
Miss Braman’s parents, Mr. and Mrs. Isadore Braman of 
Cleveland, from the American Consul at Naples informed 
them that their daughter’s “excellent record in her musical 
studies had given her widespread publicity throughout 
Europe.” . 
Long Beach, Cal. The Musical Arts Club, a recently 
organized professional musicians society, of Long Beach, 
elected Clarence E. Krinbill president. Other officers are: 
Katheryn Coffield, William Conrad Mills, Florence Van 

(Continued on page 28) 
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RICHARD BUHLIG, Pianist 


Teaching: in ee July until October, 1928 


w York City, Winter-Spring, 1928 
Address Secretary of Richard Buhlig, 2515 Etna &t., 
it 


or Room 1511, Steinway Hall, New York City 


ENRICA CLAY DILLON stvv:0 ot actine 


Conshing for Professional Singers—Opera and Light Opera 
By Appointment: 15 West 67th St, New York City 
Phones: Susquehanna 1670—Trafalgar 1162 


STEPHEN TOWNSEND 


Teacher of Singing—NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
day, Monday. Choral Director, N. Y. Society of the Friends of Music. 


mM. HUBB ARD 


Successor to AntuuR J. Hussarp (Retired 

Vocal Technique, Diction, Coaching, P mend Building 
First Assistant: Dr. George L. Dwyer 

246 Huntington Ave. Boston, Mass. 


Estelle LIEBLING 
SOPRANO 
Studio: 145 West 55th St., New York Tel.: 1787 Circle 


Kauenine BELLA MANN = STELLE 


SE EBLING 
jalizes in Voice Placement 
Studio: 200 West *S7th Street, New Phone Circle 9873 


EDGAR 


STILL MAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y. 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
257 West 86th St., New York Tel. Endicott 1938 


EDWIN 


SWAIN 


BARITONE 
Mgt. ANNIE FRIEDBERG Fisk Building, New York 


copreeY |. UDLOW 


Australian Violinist 


29 
Berkeley, Ca! 




















York, 


























Instructor of Sevcik and Auer Methods 
Studio: 101 | West 58th St., » Apt. ‘18, New York. Circle “179 


ANNA CASE, 


Famous American Soprano 
Exclusive Management: 


R. E. Johnston, 1451 Broadway, New York. 


tH 


NORMAL SESSIONS 


Feel Music—Know Music—Express Music 
Courses in Trinity Principle Pedagogy, Musi- 
cianship and how to teach the Beginner to play 
in the First Lesson. 


a Singing without “Do re me,” “Intervals,” 
umbers. 


Send $2 for Reythe Lesson One and Construct- 
ive Music Book. 


Associate Teachers in Every State. 
Send for catalogue and Guest Card 
Address 
EFFA ELLIS PERFIELD 
121 Madison Ave. (30th St.) New York City 
Phone Ashland 5551 


OSCAR 


SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 








Exclusive 
Management 


R. E. JOHNSTON 
1451 Broadway 
New York 


Victor Records Vitaphone 
Hardman Piano 


























(From June 26 to July 30 Mr. Saenger will conduct a 
Master Class at the American Conservatory in Chicago.) 
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MADDALENA ELBA 


COLORATURA SOPRANO 
NOW TOURING CUBA IN OPERA 


AUGUST WERNER 


BARITONE 
Brooklyn, N. Y. Telephone: ree honenal 8126 


Address: 543—9th St., 


YMISCHAKOFF 


é Concert Master of the Philadelphia Orchestra, Stokowski, conductor. 
HNew York Studio Philadelphia, Pa. 
A 761 Carnegie Hall 2109 N. 33rd St 

Circle 1350 Columbia 6715 


The BALLET SCHOOLOoEfN.Y. 


ART AND TECHNIQUE OF DANCING 
Booklet-Program on request 


Studio: 606 Steinway Hall, 113 West 57th Street, N. Y.C. Circle 9363 


CARL BUSCH 


Cantata “The Hunter’s Horn” 
For Baritone, 2 Horns, Woman’s Chorus and Piano 
H. T. FITZSIMONS, Publ., 509 S. Wabash Ave., Chicago, II! 


CHASE 


318 W. 84th Street, N. ¥. VOICE—PIANO—Coach— amansiaans: Endicott 5644 


ROSA LOW 


Lyric Soprano 
Management: R. E. JOHNSTON 
7 1451 Broadway New York City 


= = ONAS 


Piano Virtuoso) L 
1044 and Schuyler 9923 

















Teacher of Many 
Famous Pianists|r 
19 West —* Street, oO 


New 
Telephones: 


VITA 


Voice eh coach 
Studio 803-804, Carnegie Hall, | Y. ‘Tel. Circle 1350 


Schuyler 
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WISH to express to you my pleas- 
ure and satisfaction at having one 
of your splendid instruments for my per- 
sonal use. 
“It is unexcelled in the beautiful quality 
of its tone.” 


PAUL ALTHOUSE 


Formerly of the Metropolitan Opera 
Company 


ICH-&-BACH 
> Grand—Reproducing—and 
Period Model Pianos 


237 East 23rd St. New York 


77 East Jacxson Bivp., Curcaco, Ii. 
CATALOGUE AND PRICE LIST UPON REQUEST 
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Dyke, Blanche Iehl, Laurelle L. Chase, 
Alford, Alice Maynard Griggs, Pauline Farquhar, Carlton 
Wood, Annie Laurie Daugherty and John Ardizoni. 

Ten thousand people attended the Military High Mass, in 
the Outdoor Theater on the Pacific Southwest Exposition 
grounds, when Theodore de La Hache’s Mass in B flat was 
sung by the choir of St. Anthony’s church, directed by Jos- 
eph Ballantyne. The chorus was accompanied by the Long 
Beach Symphony Orchestra, Carlton Wood, Director. Pre- 
ceding the Mass, the Coronation March from The Prophet 
(Meyerbeer) was played. During the offertory James G. 
McGarrigle, baritone, sang Ave Maria (Kahn) with violin 
obligato by Roberta Kirkpatrick, with Madeline Gum- 
precht, accompanist. 

Music Day at the Exposition was July 31, when Mrs. 
Edgar Stillman Kelley, president of the National Federa- 
tion of Music Clubs, was‘ guest of honor. The pro- 
gram was in charge of the Woman’s Music Club of Long 
Beach, Mrs. Albert Small, president. At the luncheon, 
preceding the programs, many distinguished musicians gath- 
ered to greet Dr. and Mrs. Kelley, 300 being seated in the 
patio of the Pacific Coast Club. Among the guests were 
Mayor and Mrs. Oscar Hauge, of Long Beach; Mrs. Abbie 
Norton Jamison, president California Federation of Music 
Clubs; L. E. Behymer, Los Angeles manager; Dr. Frank 
Nagel, pianist-lecturer; Mrs. William E. Mabee, chairman 
of church music Federation of Music Clubs; Alice Gentle, 
grand opera prima donna; Alma Real, Ruth Burdick Wil- 
liams, Maude Fenlon Bollman, Florence Kaiser White, Mrs. 
Hennion Robinson and others. 

At the afternoon program Mrs. Kelley gave a short ad- 
dress. Many local and out of town musicians appeared on 
the afternoon and evening programs, the high light being 
the singing of Alice Gentle. The Long Beach Municipal 
3and, Herbert L. Clarke, director, also gave two programs 
on the Exposition grounds. A. M. G. 


Providence, R. E Pupils of Geneva Jeffords Chap- 
man, well known soprano and vocal teacher, were heard to 
advantage in a well chosen song recital in Froebel Hall 

Christiana Caya, soprano, presented her vocal pupils in re- 
cital recently. A large number participated in the program 
which was delightfully given. 

Pupils of Virginia Boyd Anderson were heard in an in- 
teresting series of violin recitals assisted by Hope Hammett 
and Helen Horan, sopranos, pupils of Geneva Jeffords 
Chapman. oe. pe of 

Los Angeles, Cal. The third week of the Hollywood 
“2 »wl Symphony Concerts introduced Pedro San Juan, whose 

Campesina and Castilla received their premier with the Phil- 
harmonic Orchestra in Los Angeles last winter. The con- 
ductor was introduced by Andre de Segurola, formerly of 
the Metropolitan Opera Company and now a member of 
the Hollywood Film Colony. A splendid audience greeted 
San Juan, who presented an entire program of novelties 
The Prelude from the Opera Goyescas, by Granados, heard 
for the first time in Los Angeles, was greeted with enthu- 
siasm, as also Turina’s Sevillian Symphony which received 
its American premier. San Juan’s own tone poem, Castilla, 
was received with cheers. Two movements from DeFalla’s 
Ballet Suite of the Three Cornered Hat closed the exceed- 
ingly enjoyable program. 

July 26 brought to the Bowl for three nights, 
Molinari of Rome, Italy, an electric personality. 
ence of about 18,000 were enthusiastic 
tion. His first number was a 
from the Four Seasons, and Wintertime from the same suite 
by Vivaldi. This was arranged for string orchestra, organ 
and harpsichord, transcribed by Molinari, with a solo violin 
played by Concertmaster Sylvain Noack. The second num 
ber was the Strauss Tone Poem, Don Juan. After the 
intermission came The Prelude to the opera Khovantchina 
by Moussorgsky, new to Los Angeles, The Prelude to The 
Afternoon of a Faun, by Debussy, and Respighi’s Pines of 
Rome. 

The big night with Schumann-Heink and Molinari were 
expected to attract, but not such an overwhelming crowd as 
began to gather early in the afternoon and were still coming 
at half past nine. Schumann-Heink had a great triumph. 
Her rich voice rolled out over the multitude as appealingly 
as ever and the response from her hearers was as fervid. 
Erda’s Warn ing from the Rhinegold was her first number 
and Waltraute’s Narrative from Goétterdammerung followed. 

Molinari aroused the same enthusiasm as on his first night. 
The Overture to the Bartered Bride, Schubert’s Unfinished 
Symphony, Corelli's Suite for String Orchestra, Martucci’s 
Novelette and The Tannhauser Overture composed the bal- 
ance of the program. 

An interesting program closed the sensational three night 
appearance of Molinari at the Hollywood Bowl. Beethoven's 
Pastoral Symphony occupied the first half of the program. 
The Swan of Tuonela, by Sibelius, and Dance Macabre by 
Saint-Saéns and the William Tell Overture by Rossini com- 
prised the second half. The Bowl rang with bravos at its 
conclusion. B. L. H 
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Wichita, Kans. The Friends University School of 
Music presented in a sonata recital two of its faculty mem- 
bers: C. Burdette Wolfe, violinist, and Alan Irwin, pianist. 
The program consisted of sonatas for violin and piano by 
Beethoven, Schubert and Sjagren. 

Kathleen Kersting, young Wichita operatic soprano, has 
left for Italy where during the 1928-29 season she will sing 
in a number of leading Italian opera houses. Miss Kersting 
studied extensively in France and Italy. The soprano cre- 
ated quite a sensation in a home-coming concert here in the 
late spring. Her histrionic qualities and the luscious timbre 
of her voice easily made her a favorite with local music 
lovers. Her musical education has been sponsored by the 
Wichita Rotary Club. Si) ao &. 


Shavitch in Soviet Russia 


_ Reports of the sensational success of Vladimir Shavitch, 
first American conductor to appear in Russia at the invita- 


August 23, 1928 
tion of the Soviet Government, are supplemented by excep- 
tionally glowing tributes of the Moscow press. 

‘The most outstanding event of Moscow's musical life this 
season,’ writes A. Sacharoff, the noted critic of Nascha 
Gazetta, “was the appearance of the American conductor, 
Shavitch. More properly said: The conquest of Moscow 
by Shavitch. The deep conviction and persuasiveness of his 
art, the strong, unbending will, the clearness and surety of 
interpretation, his glowing temperament, combined with a 
brilliant knowledge of orchestral possibilities and the finest 
use of its colors—all this united to make Shavitch one of the 
world’s leading masters of the baton.” 

“Shavitch is the most interesting conductor we have heard 
in many a day,” states S. Chenadow, critic of the Izwestia. 
“The genuine flame of his musical spirit carried the orches- 
tra to veritable heights. The performance of the Pines of 
Rome captiv ated the audience (which unanimously insisted on 
its repetition) and proved a triumph for the new guest- 
conductor. Mr. Shavitch has been engaged for a second 
tour of Soviet Russia for next May and June.” 

Following his many successes in Soviet Russia Vladimir 
Shavitch was engaged to direct the musical festival at 

Saku. This festival is held from August 5 to August 25, 
during which time Mr. Shavitch will conduct ten symphony 
concerts. Baku is the famous oil city on the Caspian Sea, 
and in order to reach there in time for the festival Mr. 
Shavitch had to interrupt his vacation in Switzerland and 
make the trip by air, flying from Berlin to Baku via Mos- 
cow. Mr. Shavitch’s ever-increasing popularity in Europe 
is confirmed by his recent appointment as one of the regu- 
lar conductors of the Berlin Symphony Orchestra, whose 
season will be divided between Mr. Shavitch and Dr. 
Ernest Kunwald. 


Barre Hill Sings at ‘at Cinci nceinnati Zoo Opera 


Barre Hill made an outstanding figure of every role he 
interpreted with the Cincinnati Zoo Opera Company, but 
his performance of Escamillo in Carmen was his biggest tri- 
umph. He was fortunate in having a perfect summer night 
and a capacity audience which was friendly and quick to 
appreciate him. He received an ovation after his Toreador 
Song, and Conductor Van Grove was forced to hold back 
his performance while Hill took bow after bow. After the 
performance the Delta Omicron Sorority, headed in Cin- 
cinnati by Mrs. Neil Wright, Jr., gave a supper party in 
the club-house, at which Hill, who is a national patron, was 
guest of honor. 

The singer left for London and Paris immediately after 
the close of his Cincinnati season, sailing on the Duchess of 
Atholl from Montreal on July 27. His aunt, Mrs. Mabel 
Munger, who was with him in Cincinnati, sailed with him. 
Although almost prostrated by the sudden death of his 
mother at his home in Reading, Mich., Hill finished his 
season in Cincinnati. His debut was ‘postponed, but he 
pluckily filled his engagement. 


Ethel Fox’s Musetta in Asheville 
Mme. Pilar Morin, teacher of Ethei Fox, the 
soprano member of Fortune Gallo’s company, received 
the following telegram from the Musica Courier rep- 
resentative in Asheville, N. C., following the opening of the 
opera week there: “Ethel Fox delightful. Amazing growth 
of voice. Musetta decided success.” 
Miss Fox sang several other Toles during the week. 
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A Beautiful, New, and Up-to-date 
Home of Music in St. Louis, Mo. 


The Aeolian Company of Missouri, St. Louis, 
Mo., has moved into its new home at 1004 Olive 
, Street, which is now one of the most beautiful and 
most completely equipped music establishments in 
the Middle West. The edifice is strictly modern, 
and is seven stories high. It has ample display space 
for pianos, phonographs, and radios which are carried 
in the store. 

Black and gold marble arch frames the large show 
window, this latter is open giving a wonderful view 


THE 


NEW STORE 


records sales counter is located. Here also are cozy 
Victor-Brunswick record demonstration booths and 
in the rear two adjoining rooms for the demonstra- 
tion of Duo-Art music rolls. 

The booths to the front have panels which con- 
ceal the scroll-work noted to right and left of stair- 
case. These panels may be opened making it possible 
to have continuous music on the first floor. An inno- 
vation. Thus every caller is greeted with beautiful 
music upon entering the new store of the Aeolian 


OF 


THE AEOLIAN COMPANY OF MISSOURI, 


orated. Here on display are the new RCA Raidiolas, 
Orthophonic Victrolas, and Brunswick Panatropes 
A wide hall leads to the three arched doorways open- 
ing into large display and sales rooms. In designing 
this floor careful consideration has been given to the 
department’s needs. A separate floor socket for each 
instrument—built-in aerials and rooms especially 
designed and furnished to enable the prospective 
purchaser to visualize how the new combination in- 
struments will appear in his home are but a few of 
the advantages these quarters afford. In the rear 
are two offices, one for the wholesale RCA depart- 
ment for which the Aeolian Company is distributor, 
the other for the retail and wholesale promotion de 
partment, 

On the third floor are located two beautiful Duo- 


ST. LOUIS, MO. 


(On left) The imposing facade and view of the main saleshoor from the street; (On right) A most attractive setting for the Duo-Art division on the third floor of the establishment. 


of the interior. The first floor is in the Empire 
style with exquisitely done plastic ornamentations 
in blue white and gold on walls of dull finished 
fawn. Vaulted ceilings and six large paneled mirrors 
give spaciousness to the interior making same appear 
much larger than actual dimensions. All decorations 
on this floor are true to detail and authorities on 
the subject have proclaimed it one of the finest ex- 
amples of French Empire designing to be seen any- 
where. The marble floors in green and cream, har- 
monize perfectly with the other decorations. A 
wide marble staircase leads to the mezzanine where 


the Duo-Art music library, Victor, and Brunswick 





SH#iErE 
PIANOS 


Americas Finest Instruments 
Since oe 2 


CHAS.M. STIEFE Inc. 


STIEFF HALL 
BALTIMORE, MD. 


a ss 






































The M. SCHULZ CO. 
PLAYER - PIANO 


Offers wonderful opportunities to dealers 
WRITE FOR OUR PROPOSITION 
M. SCHULZ CO. 

Est. 1869 


711 Milwaukee dicuute Chicago 











Company. Grand pianos and Duo-Art reproducing 
grand pianos dominate the first floor displays. How- 
ever there is also a representative display of RCA 
Radiolas, Orthophonic Victrolas, and Brunswick 
Panatropes. The cashiers and ticket offices are lo- 
cated beneath the staircase. Two automatic eleva- 
tors, one passenger and one freight, are in the rear 
as is also the price office of the president, W. P. 
Chrisler. The sales manager and salesmen’s desks 
are arranged along the two sides opposite the cashier 
and ticket offices. 

Off of the elevator on the second floor is a large 
foyer which like the first floor is beautifully dec- 





Name Value Group 
«“ 


“AMERICA'S FINEST PIANO™ 


A.B. CHASE 


ESTABLISHED 18675 


“ 


“tae SWEET TONED" 


EMERSON 


ESTABLISHED 1849 
“ 


“SECOND OLDEST PIANO IN AMERICA‘ 


LINDEMAN SONS 


ESTABLISHED 16356 


Ps 


A Distinctive Line 
Jor 
Exclwive Representation 


“ 











A.B. CHASE ~ EMERSON CORP 
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FACTORIES AT NORWALK OHIO 








Art Salons, one for the conventional and the other 
for custom built and period designs. These salons 
have elicited the enthusiastic approval of all who 
have seen them. The displays are such as to insure 
the widest possible selection and include several of 
the gorgeous Steinway and Weber Duo-Arts ex- 
hibited at the Aeolian Company, New York City, 
during the recent national music merchants con- 
vention. 

In the rear on this floor is the artists 
equipped with a Steinway concert grand and a large 
Steinway Duo-Art grand. This room is given over 
for the use of visiting artists and musicians of 
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Manufacturers of the 


A. C. Cheney Piano Action 
A. C. Cheney Player Piano 
Billings Angle Rail Piano Action 





The complete Piano and Player line of 
Actions 





Factory, Castleton, N. Y. 











The presence of the 


Kelly Plate 


in a piano doubtless means that the 
manufacturer of the instrument has used 
the best of material throughout. 


-<Qmeceom>- 


The O. S. Kelly Company 
Springfield . - Ohio, U. S. A. 






































GOOD GLUE— 
GOOD RESULTS 


If vou use a good glue in 


your products you are as- 
sured good results in your 
finished goods. 


The superior product al- 
ways predominates in sales, 
even at higher cost. People 
are willing to pay a trifle 
for a product they 
has wearing 
qualities. 
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In your gluing. use 
PERKINS PROVED 
PRODUCTS and you will 
have good results, and fin- 
ished products in which the 
glue will give vou notrouble. 
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St. Louis, many of whom have made use of it for 
special lessons in two piano work and general prac- 
tice at off hours. 

On the fourth floor are several display and sales 
rooms, Here are shown small grands, uprights, and 
Pianolas. 

The fifth floor is given over to the wholesale RCA 
Radiola division. Here are the adjusting and ser- 
vice departments and also an emergency stock which 
permits immediate delivery of rush orders. The 
bulk stock is held in a nearby warehouse from 
which place larger orders are shipped direct. In the 
rear are the Wholesale and Retail Accounting De- 
partments. 

The sixth floor is to be found one of the finest 
displays in the country of Steinway grand pianos. 
\n impressive display as may be seen from the ac- 
companying illustration. On the walls are photo- 
raphs of the Steinway family. 

On the seventh floor is a daylight shop. Two 
massive domed skylights giving the light so very 
essential to first class workmanship. 


gt 


Schedule for Tuners’ Meeting 


The annual convention of the National Association of 
Piano Tuners was held this week at the Hotel Statler, 
Cleveland, Ohio. As usual, a very elaborate program was 
planned, including a number of technical addresses from 
members and outside speakers. Some of the addresses 
scheduled for delivery were as follows: Advantages to the 
Tuner of Cooperative Effort, by F. E. Lane, chairman New 
York division; Why We Should Hold Regional Conventions, 
by A. V. Minifie, Pontiac, Michigan; the Mathematical Why 
and Wherefore of Piano Tuning, by V. H. Brown, Spokane, 
Washington; the Acquisition of an Efficient Tuning Technic, 
Charles W. Beach, Springfield, Massachusetts; Tact and 
Tactics, by Horace F. Curtis, Minneapolis; The Kinship of 
the Musician and the Tuner, by Mrs. John Horner Kapp, 
president of the Fortnightly Musical Club, Cleveland; How 
the Tuner Can Help Himself and the Industry by Refusing 
to Service Worn-out Pianos, by John H. Parnham, Presi- 
dent ef the Everett Piano Co.; Old Pianos, Jolin S. Gorman, 
vice-president Gulbransen Piano Company; Selling His Ser- 
vices, Robert Taylor, president Music Merchants Associa- 
tion of Ohio; The Future of the Tuner, by A. L. Maresch, 
president of the Cleveland Music Trades Association; The 
Science of Musical Sounds, by Dayton C. Miller, director of 
the Case School of Applied Cleveland; and 
Piano Plates, by George F. Elgin, Illinois. 


Ohio Dealers to Meet Sept. 10-12 


The nineteenth annual convention of the Music Merchants 
Association of Ohio will be held in the Commodore Perry 
Hotel, in Toledo, September 10 to 12. A number of very 
attractive addresses have been scheduled for the meetings, 
including talks by the following men: Robert C. Dunn, of 
the Ohio Savings Bank & Trust Co.; Harry B. Harter, of 
the Airway Corporation, of Chicago; Corley Gibson, presi 
dent of the Autopiano Company, of New York; and re- 
ports by F. B. Beinkamp, chairman of the Committee on 
the Advancement of Music; and Henry S. Stucke, of 
Toledo, chairman of the Mutual Insurance Committee. All 
the sessions will be held in the afternoon, the morning being 
left free for visiting exhibits and entertainment features. 
The convention will end with the annual banquet on Wednes- 
day night, at which time additional features are promised. 
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CLASSIFIED ADVERTISEMENTS 
WHOLESALE SALESMEN WANTED—We would like to get 

in touch with several high grade piano salesmen who have had 
Our 1928 
program cails for expansion of sales effort and there is now an 
men of the right calibre to join this growing 
organization If you are looking 
for a permanent opportunity rather than just a job, write us for 
an appointment giving your experience, reference and photograph 
if convenient. Gulbransen Company, 3232 West Chicago Avenue, 
Chicago, Ill. 


successful experience in wholesale and retail selling. 


opportunity tor 
on a favorable working basis. 


August 23, 


Where to Buy 





ACTION BRACKETS 





NASSAU ACTION BRACKETS, manufactured by the 
Nassau Foundry & Mfg. Co., Inc., Box 253, Nassau, Rens. Co. 
N. Y. Our specialty Upright Player and Grand Brackets. 27 
years’ experience. Prices right. Quality best. Correspond- 
ence solicited. 





ACTIONS 





A. C. CHENEY PIANO ACTION COMPANY, makers of 
the A. C. Cheney Piano Action, the greatest value for the 
money. Castleton, N. Y. 





BILLINGS ANGLE RAIL PIANO ACTION, the twentieth 
century piano action, manufactured by the A. C. Cheney 
Piano Action Company, Castleton, N. Y. 





KOSEGARTEN PIANO ACTION MFG. CO.—Upright Piano 
Actions. Established 1837. Nassau, Rens. Co., New York. 





WESSELL, NICKEL & GROSS, makers of one grade of 
action, the highest—the standard of the World. 457 West 
45th St., New York City. 





A. C. CHENEY PLAYER ACTION is guaranteed for five 
years. Factory, Castleton, N. Y. 





BASS STRINGS 





KOCH, RUDOLPH C., manufacturer of the Reinwarth 
Bass Strings, which speak for themselves. Used by the 
leading houses for upward of sixty years. 386-388 Second 
Avenue, New York. 





CASES, WOOD PARTS AND CARVINGS 





BRECKWOLDT, JULIUS, & CO., manufacturers of Piano 
Backs, Sounding Boards, Bridges, Rib Stock, Traplevers and 
Hammer Mouldings. Dolgeville, N. Y. 





PIANO PLATES 





AMERICAN PIANO PLATE COMPANY. Manufact 
ee molded Grand and Upright Piano plates. Racine, 
8. 








PLAYER LEATHERS 





ZEPHYR LEATHER, unsurpassed for tightness, liveliness 
and permanency. For use on pouches and repairing pneu- 
matics. Julius Schmid, Inc., 423 West 55th Street, New York. 








SCARFS, STOOLS AND BENCHES 





S. E. OVERTON CO., manufacturers of high-grad fi 
benches and wood specialties. South Mewen Mich, seins 








SPECIALTIES FOR AUTOMATICS 





MONARCH TOOL MANUFACTURING COMPANY, manu- 
facturers of Wall Boxes, Contact Boxes, Coin Slides, Drop 
Slots, Money Boxes, Rervll Machines, Pumps, and Pump 
Hardware. Special parts made to order. 12h Opera Place 
Cincinnati, Ohio. ‘ 








STAINS AND FILLERS 





BEHLEN, H., & BRO., 10-12 Christopher St., New York. 
Stains, Fillers, French Varnishes, Brushes, Shellacs, Cheese 
Cleths, Chamois, Wood Cement, Polishing Oils. 








MACHINERY 





WHITNEY, BAXTER D., & SON, Winchendon, Maas. 
Cabinet surfacers, veneer scraping machines, variety mould- 
‘Motor Driven Saw Bench” and “Horizontal Bit Mor- 








MUSIC ROLLS 





INTERNATIONAL PLAYER ROLL COMPANY, INGC., 
manufacturer of a quality popular priced roll for 88 Note 
Players and also Expression Reproducing Piano using Stan- 
dardized Tracker Bar. Catalog included latest Word Rolls 
and Standard Instrumental numbers. Also specialize in 
making to order foreign rolls for both domestic trade and 
export. 66 Water Street, Brooklyn, N. Y. 








PIANO HAMMERS 





“ bh ye pA aaieny lel memegnge ore: rho of Piano Hammers. 
3rand and player hammers a specialty. 27 years’ i 

213 East 19th St., New York. PE snarl 
Eicert Praintinc Company 
318-326 West 39TH Sraeer 


New York, N. Y. 
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The Piano - 


Zam\F YOU were limited to one book you might want the dic- 
NO limited to one piece of furniture in the house your choice 

should be the piano. 4 The piano is easily the most im- 

portant instrument in the world. It is the greatest 

common denominator of all musical instruments. @ Most 
music that is written for an orchestra or a banjo, a saxophone or the human 
voice is reducible to a piano score, and usually is first composed on the 
piano. @ There is no doubt about music being the most cultural of studies. 
It connotes rhythm and harmony, two things that are essential in all de- 
partments of human activity. Rhythm is necessary even in the motion 
pictures, and you must have a sense of harmony if you are going to be an 
orator, a painter or a sculptor. The piano is the best door to the knowl 
edge of music. Almost everybody enters into the field of music by that door. 
@ The piano is the heart of the home. About it naturally groups all the 
family. A silent house is essentially a desolate one. The piano is the 
life of every social gathering. If anyone can play the piano, even man- 
age so-so with accompaniments, a group gathers around him and the house 
is enlivened by the voices of the young, or partners are chosen for dancing. 
@ Almost every child can learn music if he is taught young enough. 
Modern methods of instruction are so simple that even the dullest can un- 
derstand. 4 It is a deprivation for any child not to know the piano. It 
is the best form of self-expression. As Thomas Moore’s Anacreontic runs: 


tionary. Some people would want the Bible. If you were 



































“Music! Oh, how faint, how weak, 
Language fades before thy spell! 
Oh, why should passion ever speak, 
When thou canst breathe her soul so well?” 


@ Our moments of greatest delight, perhaps, are our moments of self- 
expression. Nothing is better suited to fully set forth our phases of emo- 
tion than the piano. No substitute will do. It is not enough to play 
the harp or the violin without a basic acquaintance with the piano. @ Of 
course there is pleasure in attending concerts, or listening to band music, or 
singing, but no pleasure is so full and so profitable, withal, as the joy we 
get in making our own music. Again I say that if you are to buy only one 
piece of furniture for your home, let it be a piano. 

















(Copyright, 1928, by the McClure Newspaper Syndicate) 








By Dr. Frank Crane 
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